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PADE IN ON: 

T¡SER 
¯RED (0. S.) 

Ethel! come here right this 
instant! 

ETHEL ( 0. S. )
(innocent, but knows 
she's in trouble) 

Oh hi, Fred. 

1 INT. PRISON - NIGHT - TRAC�ING DOÈ A PRISON HALLWAY 
following th• steps of a feisty WO³ LAWYER, only five one, 
with Little orphan Anni• hair and a hybrid demeanor: part 
cunning tox, part pit bull. She recently gained notoriety 
defending wealthy brothers who murdered their parents ••• 

FRED (0. s.) 
Ethel, you've got so•• explaining 
to do! 

(audience ±UGHS) 
Ricky ••Y• you and Lucy were
cook ng up a •ch••• to get Little 
Preddy into show business! 

The pri•on hallway ia ■leek and •urpri■ingly clean - thi■ i• 
a federal pen, and a high profile one at that. Briefcase in 
band, and flanked by two,priaon guard• who dwarf her, the 
laþer walks bri�tlā toward the laat cell on th• left. 

!ÃIL (O.S.)
Well ••• what if we were? 

2 I´. PRISON CILL - NIGHT - QUID ²LORY 
i■ lying on hi• bunk, ïietly watching a little black and 
whit• Ä - the •oüce of �r•d and lthel ••• 

¼ID 
I eĂreaaly forbid itt 
Preddy'• gonna grow up 
landlord, like hi• old 
that'• final! 

T�IL 
Waaaagghhhll 

(O. S.) 
Little 

to be a
� n, and 

(0. s.) 

Quinn look• up, ait• ·up, aa th• door to hi• cell open• and 
the intenae little laÿer •t•p• in. A• uaual, ah• get• 
right to the point. 

(CO­I®ID) 

1 

2 
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2 
LAWYER 

Tomorrow, the judge will pass 
sentence - I don't have to remind 
you of the stakes. 

QUIK 
You don't have to remind me. 

LAWYER 
(frustrated) 

You tied my hands Quinn. By 
refusing to allow me to raise th• 
specter of child abuse, you sealed 
your fate. 

QUIK 
I'm not gonna lie now. 

LA¥ER 
(dismissing that) 

All truth is sâjective, especially 
in court. 

The £ show is apparently ending • f¯iliar end title TBBME 
MUSIC is playing ••. 

LAWYD (CO�'D) 
(lean• forward, int•n••> 

Listen to ae - the in•anity defen•• 
•till has merit. You could tell
th• jµdg• your •tory - a³ut other
d!aenaion■, parallel world•, the
works! He'd have no alternative
but to declare you insane.

Sb• s••• that Quinn i• sadly put off bI bar last r � rk -
she lean■ forward, putting a hand on b • ■boulder. 

�WY� ( CO
' D) 
I don't aean to be offen■ ive, �inn 
- I know you hone•tly believe
you're soae kind of alien --

QUID 
•- Mot an alien. Kore a •.• 
visitor. 

LAWYD 
(pacing now) 

Thi ■ fantasy of yoã■ °y be what'• 
keeping you  ao 	singly cala • but 
you need to co■• tote ■ 

(KORB) 
(CO�i�ID) 

2 CONTINUED: 
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2 CO��Eifr · 2 
LAWYER (Cont'd) 

with reality. The sad truth is, 
this is your world, and you're in 
big trouble. 

(stops pacing) 
Did you hear me, Quinn? ÔË is 
your world. 

3. 

Quinn glances at the TV - the F�ILI� TH©E, played by a 
brassy big band, is ending now - we see end titles which run 
over a big satin heart, embroidered with I Love Ethel .•• 

QUIJ 
(soft, ironic) 

No it isn't. 
	 �O
CER 

(as music reaches 
crescendo) 

I Love Ethel is a Willi-Van 
production. 

3 INT. COÊTR¼M - DAY - A H�UPPBD QUIJ 
is led by bailiffs to a spot directly before th• soleÚ, 
scholarly, bearded Asian-�erican JU¦I. 
�GLE OM tbe crowd of apectator• in the courtroo■: sitting 
uongat th• reporters and curious citi■ens, �TËO, WAD! and 
RôÄT worriedly look on. 
BAC� TO QUIJ b•�6r• th• Judge. 

QUID 
Your honor ••• despite the 
fingerprint• and th• eyewitn•••••, 
I swear to you ••• it DIR't ••· I Ü an innocent ĝn. 

Quinn has nothing ■or• to add. Th•r• 1• now tru• tension in 
tbe air a■ th• judge lean■ foÿard and ■tar•• down at him ••• 

JÉI 
QUinn Mallory, thia coćt i• 
aatiafied that the ëilty verdict 
delivered by nine of your P••r•, 
••• juat. Spray painting a freeway 
oveþaaa ia an act of pÒlic 
defiance that ■pit• directly in th• 
tac• of th• tÛayer, and ahowa 
flagrant diaregard for th• sanctity 
of pÌlic property. 

(CO´IWBD) 

2 

3 
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3 CONTikJED i-
ON THE OTHER SLIDERS nervously observing ••• 

REMBRANDT 
(to Sliders, fretting 
whisper) 

That doesn't sound good. That 
doesn't sound good at all. 

An equally worried �turo glances down at the timer in his 
hand as we ... 
CUT BACK TO QUINN � THE JUDGE at the moment of truth. 

JUDGE 
Therefore ••• I have no choice but 
to sentence you to death by lethal 
injection ••• (gasps from crowd)
To be carried out iyediately. 

4. 

MOVE IN ON QUI= a• the judge pounds his gavel and two beefy 
bailiffs come to lead him to his fate •.. 

F�! OOT 

�ND or TQSIB 

3 
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ACT ONE 
FADE IN: 

4 INT. COURTROOM - DAY - THE ROOM 
is still in somewhat of an uproar; photographers are 
flashing pictures of Quinn as he is about to be led away. 

LAWYER 
Your honor, I appeal, on the 
grounds that I believe the death 
penalty to be cruel and unusual 
punishment I 

JUDGE 
(hitting gavel) 

Appeal noted and rejected. 
��ER 

I appeal again, on the ground• that 
my client is criainally insane, and 
that a new trial would clearly 
establish that fact. 

JO�B 
(hitting gavel) 

second appeal noted and rejected. 
The laïer turn• to Quinn, her face a gri■ ■ask but her 
voice betraying a touch of c'eat la vie ••• 

. ��� 
Wdll that'• it then - you cooked 
your own goo•• kid. 

QOI¤ 
That'■ it? That'■ the entire 
appeal proc•••? 

LAWYD 
It i■ now. a-Äer Prop 199, 
the "Inatant Justice Initiative?" 
µer•'ve you b•en? 

QOID 
(being 1•4 away) 

OD another larthl 
CLOSB OM �I «D 8LIDD8 who have ri••n �i4■t the tëult 
in the gallery. �turo ia glancing at the ti■er which i• 
doî to 11 8BCO¡8 ••• 

(CO¢I�BD) 

*
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4 CONTINUBO: 
µTURO 

Alright ••. stay close to me ••. stay 
very, very close. 

6. 

Quinn is about to be taken out a side entrance - on his way 
to the death chamber - when the Professor moves forward, 
followed closely by Wade and Re�randt. He points the timer 
toward the open space between the judge's perch and the 
lawyers tables ••. and presses the button when it hits ZERO. 
To the utter amazement of all present, the gate begins to 
form right here in the courtroom, leaving all the 
non-Sliders frozen in disbelief. 
CLOSE ON THE BAILIFFS standing slack-jawed, hands up, as a
butter against th• wind created by the swirling vortex. 
They are temporarily distracted troa the task of carting 
Quinn out of the courtroom. The handcuffed Quinn takes
advantage, darting away from them before they can react and 
diving into the void! 
CROSSCUT ASTONISH!D REACTIONS from the Judge, Quinn's 
la©er, the gallery, etc. as one by.one, the other Sliders 
dive in until all four •r• gone ••• and th• void shrinks back 
down to nothingness. 
MOVB IN ON TB! lå!R slowly ahaking her head in 
aatonis�ent. 

l�YIR 
_ - (to her■elf) 

¥ Ãd •.• he ß telling the 
truth. 

5 BZT. TBB VOID - POV SH�
as the Slider• atreak do� the ever bending, aulti-colored 
tunnel. 

6 IÐ. COàÝÔM • DAY - ONB BY on 
the Slider■ pop out of the gate, t¦ling d�� onto the.hard 
wooden flo� of ·-an id•ntical courtrooa. The ■till 
handcuffh Ùi¿ ■crøle■ to hia t••t and apin• 
in■tinctively - wary - but he'• relieved to find that thi• 
courtrooa i■ apty. 
�erjoyed to be tr•• a9ain, he help■ the other• to their 
feet, ÷king a apecial point of patting th• �ick thinking 
Protea■or on th• ûck ••• 

(CO�IWBD) 

4 

5 
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6 

QUI» 
Great work you �urs• That's gotta 
be the coolest jailbreak of all 
time! 

ARTURO 
(pleased with himself) 

It was rather "cool", wasn't it? 
The other Sliders dust themselves oft, check for b|ps and 
bruises, and scope out the place ••• 

R�BR�T 
(to Quinn) 

Man, your tagging counterpart 
nearly got you killed back there! 

¢TURO 
It's a valuable lesson, my friends. 
Each Earth has its own set of 
taboos, and we must be careful not 
to violate them. 

QUI� 
Taboo or not, I've had my fill of 
the criminal justice ay■t-. Let's 
get out of here before they arrest 
■e for so■ething else.

7 BXT. STRIIT OUTSIDE COÅTHOUSI � DAY - TBI SLIDIRS 
have exited the building and find th � selves on an urban san 
Francisco street. They start to walk, scanning the 
surroundings, i-ediately doing what'• beoo■e a habit out ot 
necessity - looking for aigna that say this i• or is not 
their Barth. 

îTÄO 
Look■ just like bo■e, doesn't it. 
But we've been fooled ao ■any tâ••·•· I'■ ■tarting to bel eve
oq Barth only exists in our ■inda.

QUID 
ór Barth i• i�, Profeaaor, and 
we'll �ke it Óck there - I èow 
we Will. 

(cheokin9 tãer, lookin9
around) 

But if thia ian't oq world •• it'• 
roughly three daya to the Window. 

(CO·iíBD) 

6 

7 

•

CONTINUED: 
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7 CO,*Bifr . 
His voice trails ott because A )RIED COUPLE walking in the 
op�osit• direction are in hysterics at the siiht ot the 
Sliders. They are pointing and LAUGHING, as it they've seen 
one ot the funniest things ever. 

(CONTINUED) 

7 



#70408 - "�e·:1et}rg Is Back" - Pink(2) rev. 3/10/95

7 CONTINUED: 2 
VTURO (CONT'D) (half-whisper) 

Gentlemen ... check your flias. 
The three male Sliders give a quick look - all three fliesare up. The couple has passed by, still pointing and oUGHING as they go - leaving the Sliderg uneasy and perplexed ••• 

QUINN Maybe it's these handcuffs.(we now see that he'sstill wearing them) We'd better get 'em off. 

8. 

They are interrupted by NICK, an upbeat guy in a loud shirt,who was walking in the opposite direction ••. 
NICK Hey, pretty goodt You almost can't tell it's an act. 

He is looking Rembrandt up and down with unabashed glee. Niok sees the Sliders glancing at one another Ĩizzically .•• 
NICK (CONT'D) You're here for the convention,right? (no response) You know, the erring Man convention at the Oakland H lton. All the top Rembrandt impersonators are 

gathering there - I saw it on the
news. 

{COzINUBO) 

7 

* * 
* 

* 
* * 
• 
* 
* 
* 
* * 
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7 CONTINUED: ! 3
Rembrandt looks to his friends, his face slowly brightening 
as he digests what he's just heard. 

R	BRANDT 
You mean to say there's a whole 
batch of people trying to be The
crying Man, on this world? 

(to Sliders) 
oo you realize what this means? 

ARTwO 
Yes. It means you're popular 
here - which means we're definitely 
not home. 

R^BqDT 
(choked up, starting to 
tear) 

It means that this world ·just can't 
get enough of mel Think about it. 

7 

Wad• and Arturo roll their eya� �a Rembrandt wipes away the * 
first tear. He pats Nick on the back and the Sliders * 
oontinue on. A prideful Rembrandt puffa his ohest out a • 
little, and takes a deep, satlstled breath... * 

RM�A DT 
It's a good feeling, i�n't it? I 
mean, we may not have made it home 
ye�, but we've finally reached �e 
pPradise planet. 

WADE 
(looking around) 

Not exactly my idea of paradise. 
(COhIiD) 
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1 o CO
I��D :·, . 
REMBRANDT 

Look beyond the material things, 
girl! on this Earth, I am loved 
and appreciated the way I should 
be. That must mean folks have
elevated their minds to a higher 
plane. 

WADE 
Oh good grief. 

(indicates Arturo) 
I know his ego is th• size of the 
Grand canyon, but I forget 
sometimes that yours is right 
there too. 

10. 

As they jaÖalk across a pretty quiet boulevard, the two men 
simultaneously reject that idea •..

R�B�T/�TURO 
(simultaneous retort) 

R•Y, hold on/now just a minute Miss 
Welles/I'• a hÒl• kinda py/I'm 
renowned for ay aodesty --

They both out off and n•arly keel over (ReQrandt jÉps a 
toot in th• air) •• a pa■■ing woaan pedestrian auddenly lets 
out . BL8D-C@DLING SCR�. 
The Sliders are ala¯ed and off guard, uncertain of what to 
do. Th• voPn i■,hopping up and down, pointing frantically 
at ReRrandt butu,unable to find any word•. 

WADI 
Oh great - do you ■ee what we've 
done? 

R��ßÞ 

W�I 
•• ja	alkt4. on thi• world that
�µat be a big dealt 

other p�e■triana are gathering around - ■oae al■o begin to 
SCR� and point - on• faint■ - there i• ezcit-ent and 
growing hy■teria in th• air. Th• Slider• are �cking away, 
ala°ed .•• 

QUID 
You were ■aying ■oaething �ut• 
higher con■ciouan•••? 

(CO/I0BD) 

10 
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7 CONTINUED:  5 
REMBRANDT 

Forget all that - let's �et outta 
here before the cops arrive! 

The Sliders begin to walk briskly up the block. ¾oking 
back over their shoulders, they're alaÚed to see that the 
excited mob,is starting to follow. 

�T&O 
On the count of three ... I suggest 
we start to run ... one .•• two --

They're already running - this only aeem·s to excite the 
flook, who run after them, SHRIEKING, sounding like a single 
high-pitched creature! 

THRU OMITTED 
10 
ll INT. MOTEL 12/FRONT DESK - DAY - THE SLIDERS 

enter Ħe familiar little lobby ot the Motel 12. ìey are 
out of breath and looking over their shoulder& aa ħey 
approach ¥�EZ CALHOð, who, as usual, is manning Ĩe 
counter •.. 

QUINN 
I think .... ! think we lost them. 

Before the nervows Sliders can be sure or that, Gomez 
Calhoun makes them jump by GXcitedly pointing at thn and 
shouting -- 1 

i 

CA½Oñ 
Tears In My 1 Fro!! 

ARTòO· 
I beg your pardon? 

CALHOUN 
(singing - badly) 

1·1 ve got tears in my ' fro. • • 'cause 
I'm standing on my head •.• ovar you 
- 00-00.

The exhausted Sliders huddle as Rembrandt covertly · 
explains ••• 

R�BR�DT 
(a bit dazed) 

Ta8rA In My 'Fro - it waa a eingle 
I put out after I split trom Th• 
Topps. 

-· ( trowns, remembering)
Failed to ohart. 

(MORE) 

7 

8* 
T 2" 

10* 
11 
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10 co���D': · 2 

REMBÀNDT 
Forget all that - let's iet outta 
here before the cops arrive! 

The Sliders begin to walk briskly up the block. Looking· 
back over their shoulders, th•y're alarmed to see that the 
excited mob is starting to follow. 

�TURO 
On the count of three .•• I suggest 
we start to run ••• one ••• two --

11. 

They're alr•ady running - this only seems to excite the 
flock, who run after them, S©IEKING, sounding like a single 
high-pitch•d cr•ature! 

11 INT. MOTBL 12/FRONT DISK - DAY - THE SLIDERS 
enter the familiar little lobby of the Motel 12. They are 
out of breath and looking over their shoulders as they 
approach GOMEZ CALHOUN, who, as usual, is manning the 
counter ••• 

QOI¹ 
I think ••• I think we lost them. 

Before the nervous Sliders can be sure of that, Goaez 
Calhoun ■ates the■ j�p by excitedly pointing at them and 
shouting --

, C�HO� 
years In My 'frol! 

�T¼O 
I beg your pardon? 

C�O� 
<•inging - badly) 

I've got tear• in ay 'fro ••• 'oau■e 
I'• atanding on ay head ••• over you 
- 00-00.

Th• ezÓuatÛ B�ider■ huddle •• ReÌrandt covertly 
e�laina ••. 

R³Á <• bit da1ed) 
Tear• In µ 'fro - it••• • aingle 
I put out after I aplit froa Tb• 
Toppa. 

(fro�a, r � Úering) 
railed to chart. 

(KORI) 
(CO±I²BD) 

10 

11 
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11 CONTHWiltfr 
REMBáNDT (eont'd) 

(to Gomez) 
You uh, like Tears In My 'Fro? 

CALHOUN 
Are you kidding? I'll never forget 
the night I took Mo{y to the 
prom - it was playing in the limo -
number tour with a bullet, soon to 
be nuzer one tor, what was it, 
nine weeks? 

RBMBR¶T 
Nine weeks? Bow-sweet-it-is!! 

CALHO
 
You must know all that - being a 
crying Man impersonator and all. 

(pats Reyrandt on 
shoulder) 

Take a tip fro• ae pal, you need 
so•• platforms. Th• real King was 
much taller. 

12 INT. MOTBL ROOM - DAY - THE SLIDUS 

12. 

are trying to relaz and put recent strea■ful events behind 
thea. Re÷randt and ¸turo are playing gin• Quinn is lying 
on his stoaach, facing the n - Wade i■ lying the opposite 
way on the saae bed, her head propped up bl pillows. Q and
• are watching the O�P SCRBÂ n ••t with ntere■t - all the
character■•••• very· annoyed at ■o■eone called The 
slipper... 

GILLIQ· (O.S.) 
That weather balloon wa■ our way of 
getting off th• i■landl But you
had to ■et it on fire to••• fit 
wa■ fl   blel 

C´BD ÕUQ¾D 
8­IPPD (0.8.) 

Sorry little buddy. Gue■■ I really 
aeaaed up thi■ tiae. 

&. BÜBLL (0.8.) ÒÕ tia•? You do nothin9 � 
•••• up, ay ûy! (CµD jUGBTD) 
Beginning with piloting Tb• 
Mi�ow 1traight into• 1tga,like• co■pl•t• aoron. (C³D
jUG¿Ð) 

( COÏUÑBD) 

11 

12 
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WADE 
Wow ••• they're being kinda rough on 
the Skipper. 

REMBR�DT 
(to Arturo, taking a 
card) 

Do you realize how big I must be on 
this Earth? I mean, we're talking 
big with a capital 8 --

(slapping down cards) 
Gin! 

(laughing, gleeful) 
I'm kicking your butt, Professor. 
That's three worlds in a row and 
the tab is rising! 

ARTURO 
(siÞering a little) 

Th• law of averages i• a universal 
constant, xr. Brown. sooner or 
later, th• tide will surely turn. 

R�©T 
(shuttling the deck) 

Yeah, but your beard'll be all 
white by then. 

£Y � (O.S.) 
Gilligan and I want to get ºrried. 
It.Iou were a Ü Skipper, you
odu d do th• cer | ony, and•• 
wouldn't have to wait! 

SÝlPPD (O. 8.) 
I'• sorry ¡ry Ann, I forgot to 
bring •Y bible ••• I left it in 
Hawaii. 

GILLIGU co.a.)
Idiot! I'a sharing ay hut with a 
coapl•t• idiot! (C�O LAUG�D) 
That do•• it - I'• aoving in with 
the Proteaaor. 

Quinn and Wade qrige1: the Skipper'• reaponae ha• a true 
touch ot deaperation ••• 

13. 

(CO�I�UID) 

12 12 CONT!NUBD:
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12 CONT!NUBD:. 2

SKIPPER (O.S.) 
But little buddy, I'd be all alone 
every night. You know I'm afraid 
of the dark ••• Please Gilligan ••• 
please don't leave me --

The Skipper's pleading voice is suddenly cut ott, replaced 
by a NPSWO N'S VOICE -- CROSSCUT WITH THE TV as the live 
teed cuts to PK JENSEN, a pretty African-American, age 28, 
sitting behind a news desk. 

PK JENSEN 
We interrupt Skipper's Island to 
bringrou a special news
bullet n ••• 

Rearandt's shuttling com•• to an i-•diate halt. 
the other Sliders crowd th• set ••• 

PAM J!NS!N 
Priday will mark the eight year 
anniversary of the tragic death of 
Rearandt "Crying Man•• BroF - the 
undisputed king of Rock and Roll. 

R�¬ 
Did you hear what he ■aid? 

(awed vhi■per) 
The undi•puted king ••• 

, . P� JDSD 
�oà tor crying real tear• in
•very perfoÓnce, hi• hard-core
fan• have refu■ed to accept hi•
pa•aing.

R��ßÞ 
•• forgot to aention that I can cry
out of each eye, individually.

¯I 
Shhh, Li■tenl

P� JDSD 
-- and •uch ■ythic tal•• were 
thought ridiculou■, �til �rc 
Freedlander, a touri•t fro■
Cinoinnati, took a ho■• video that 
-Y place hia n³e along•id•
zapruder, in the annal• of hi•tory.

H• and 

Th• Slider• can tell fro■ the ri•ing excit � ent in th•
n•••-n'• voice that •oaething really big i• occCring. 

14. 

(COI�II�BD) 

12 

•
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12 CONTëUB~fr . 3 
ON SCRIIN: a clip from a shaky, hand-held video; while 
panning, the camera accidentally captures the tour Sliders jay-walking across the boulevard. They walk in single tile,
mirroring the cover of the Abbey Road alb´. 
The Sliders in the motel room react as the image is frozen, 
and computer enhancement zooms in on the tace ot Rembrandt, 
who happens to accidentally be looking straight toward the 
camera ••• 

12A EXT. COUNTRY CABIN - .DAY - THE S`E IäGE 
of Re"randt's face is being watched on a 12-inch TV, situated on the front porch of a rustic cabin. POLL BACK
SLOöY to reveal the rugged outdoor work boots and tough 
country Levi's ot the lone man watching the news report.

P` JENSEN (COæ'D) 
And so today, an entire nation asks
the �estion ••• is Th• King really 
back? 

RÓBRSE ÌGL! TO RÔÒ the severely fro¢ing aan watching 
the ó on th• porch. he has a beard, and hi• hair is 
soaevhat long and unruly ••• but the tac• is u�iatakable. 
H• is this world's Re�randt Bro¢, and he i• very much 
alive ••• 

PË! OUT 

PP or �T 011 

12 

12A 

*
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FADE IN: 
ACT TWO 

16. 

13 INT. CAPTAIN JACK'S OFFICE - DAY - ANGLE ON THE DEL RUBIO 13 
SISTERS 
doing their unique version of the DEVO hit ''Whip It." 

DEL RUBIO SISTERS (singing) 
When a problem comes along, 
You must whip it 
Before the cream sits out too long, 
You must whip it 
When something's going wrong, 
You must whip it 
so whi� it into shape 
Shake it up, get straight 
Go forward, move ahead 
Tr! to detect it, it's not too late
Wh p it, whip it good. 

CAPTAIN JACK (O.S.) 
Ladies, Ladies, pl••••! 

¼GLE TO INCLUDB TBB á who•• interruption halted the 
ladies in their tracks. "CAPTAIN" JACK BRIâ is a balding 
guy in his aid-.torties, decked out in urban oovboI gear. He
is a man near the end of hi• rope, perpetually pa ned by the 
curveball• life k••P• firing hi■ way... 

CAPTAIN JACK (COã'D) 
Yo�'�• doing Ù here - you 
mtta give it •o•• �, 
co■prende? 

Jack's long-legged, not too bright SBCRÆ½Y enter• the 
rooa, interrupting the worried únager. 

SBCÛj¾Y 
Jack, th•r•'• a Paa J•n••n troa 
Channel seven hare to ••• you. 

CAPTAIm JACK 
(�ietly •tunned) 

To •••••? Wow ••• it'• üen •o 
long •inc• we've had any pr•••· 

SBÉBT¿Y 
Well, don't for9et, that C�ing än 
convention'• in ton. 

CAPTAIm JACÜ <• little bitter)
Right, of cour••• send her in. 

(COÕIÚID) 

*
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13 CO_iÑED f'
Pam Jensen enters the room followed by a two-man camera 
crew. A smiling Jack senses a self-promoting opportunity, 
as he offers his hand to Pam ••. 

CAPTAIN JACK 
I know you're here because of my 
relationship with The King. But 
before we stroll down memory lane, 
let me give you an exciting glimpse 
of the here and now tor Captain 
Jack Bri× and his stable. 

He indicates the Del Rubios wbo are working on dance steps. 
CAPTAIN JACK (CO_'D) MI newest act - I convinced them to

g ve up their day job• and leave 
their families to pursue show 
business - believe ae, they've got 
a � future ahead of the■• 

(to Del Rubioa) 
Okay gal�, take cinco. 

As the women exit, Jack pulls out a profe■aional head-shot 
book that features his other acts. Be open■ the book to a 
gloaay still of � ASI� CO·OY, ■inging and playing 
guitar ••• 

CAPTAIN JACK 
Waylon Chong, one of ■y ■o■t recent 
signing• - th• hotte■t country and 
••■tern ■inger in all of Red China.

Th• next still i• of A B�D STRING B© playing ■tand-upba••· 
CAPTAIB JACK (CO]'D) 

Th• Ba•• Ace. so■• clai■ th• baa■ 
i■ th• wor■t in■trêent for a 
aoloiat - but h�df�' of
■ati■tied ••nior c tsena beg to
differ. 

17. 

(CO]INUID) 

13 

*
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13 CO�t�BO:. 2 
Pam gently shuts the book before he can turn to the next 
page. 

PF 
To be honest, we're just not 
interested in those other acts. 
We've come because of ReÁrandt. 

CAPTAIN JACX 
ot course. That's all anyone 
remeÁers me for. 

(long sigh) 
Well, what's the angle this time -
eight years Friday since he kicked? 

PAM 
Angle? You mean ..• you haven't 
heard? 

14 INT, MOTIL 12 - DAY - THI GZ!D SLIDIRS 
are watching the motel u, coapletely stupefied. 

COT TO: 

ON SCRIIN: Irv the locksaith i• being interviewed from 
inside bis store ••• 

IRV 
I kn•• it va■ the real crying fn 
th• ainute he wal ked int Tricked 
bi■ into ■iqning thi• r eceipt ••• 

(hol d■ up receipt, 
cackl••> 

Handwriting eċer t• contiÒ it'• ØØ ■ignaturet Hd now, thi• 
`t l e  piece of paper i• wort h it■ 
weight in gold! 

18. 

Th• Slider■ look at one another and Quinn change■ channels. 
ON s�as a clip fro• an old Rvrandt aovie - Tb• crying 
Mani• wuring a lei and riding a ■Āf�ar d, wav ing hi■ aÒ■ 
to keep hi• �lance, in front of a poorly don• rear 
projection of th• ocean. A SOPD at th• �tt oa of th• 
screen tell• ua th• filÓ va■ called lpl• Hawaii •••

amo (IIMGI.G) 
I'• ■āfing on an ocean of teara ••• 
Weel■ like I'v e �en •••ping for 
year■ ••• Ky litt le ialand girl, ha• 
aet ay aind a whirl ••• I thiÛ I 
need to ■iu a couple �era ••• 

(CO^I_ID) 

13 

14 
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14 CO�I	BD: 
OUR R�BR�DT 

Ugh. Who wrote that tune? 

19, 

Quinn changes channels again - a computer enhancement E�PERT 
is using a telestrator to examine the "Abbey Road" video 
still of the Sliders, crossing the street. At the moment, 
he is pointing at a fuzzy image of Quinn ... 

EXPERT 
The return of The crying Man is
onlI part of th• story. W• 
bel eve this man could b• Jim
Morrison of Th• Doors --

QUI� 
�? 

EXPIRT 
who also supposedly "died" years 

ago. 
QUI� 

Thia is out of control. 
IXPIRlN 

Tb• girl in the video r � ins a 
myatery, but you can tell by the 
way her eyes are fized on Th• King, 
there ia a atrong bond between the 
two of th-. 

Wade givaa RHrandt a little hug. 
A�JI 

Wall at least they got that right. 
IDDT 

'd v• have positively identified 
th• fourth individual a• non• other 
t[n that great Italian tenor, 
Pavarotti! 

All •Y•• tÅ to·· (turo. 
QUID 

I didn't know you sang opera. 

&TGO 
Only in th• ■hover, ay \y. 

(COMTIHU!ID) 

14 
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14 coræfawzo: 2 

EXPERT 
Of course we can only speculate, 
but considering that two supposedly 
dead stars are reemerging 
simultaneously, perhaps Pavarotti 
wished to be present, to represent 
the mainstream musical world on 
this momentous occasion. 

An exasperated Arturo snatches the clicker and punches the 
channel changer. 

20. 

ON SCRBEN: a live feed from captain Jack's office, where he 
is leading Pam Jensen through a room totally devoted to th• 
memory of ReWrandt. 
At the moment, he is pointing out a nuWer of bloÿ up 
stills of Reêrandt, probably taken on a Vegas stage in the 
latter half of his career. Thia ReWrandt has a 
medium•larg• Afro, wears a rhinestone t¿, and has put on a 
good forty pounds ••• 

CAPTAIN JACK 
Thia ia what I lovingly call "th• 
fat Rerrandt wing." Devoted to 
that period when The King really 
took a bite out of life, and it all 
went straight to hia waistline. 

A SUPU is running over �h• live teed: "Liv• fro■ th• office 
of Captain Jack Bri-, Rerrandt'• ■anager and th• én 
credited with guiding his career". 

R��Ăû 
Captain Jacki I can't btlitv• 
that Öy••• Snaging ay doþlet 
nen I aplit fro■ the Toppa, he 
begged•• to take hi■ on. swore up 
and doĀ he'd take u right to
the top! 

(thinking, uh-oh) 
•• i• a jert ••• but Ėybe I Sd• a
aiatake.

15 Iô. �AI• JACK'S o•rICI - DAY • JACK IS T�&I•G 
to PË Jenaen - the feed i• atill live - and th• fÌoua 
Snager ia getting all aiaty-eyed ••• 

CUTAI� JACK 
I'll never forget the night I got 
th• terrible new•. nile apong• 

(KORI) 
(CO¯I¢ID) 

14 

15 
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15 CO	�UED� · 

CAPTAIN JACK (cont'd) 
diving in the gulf, The King's boat 
went down in a storm ••. no trace of 
his beautiful body was ever tound. 

(dabbing eyes)
Now ••. he belongs to the deep. 

PAM 
And you still believe that? 

CAPTAIN JACK 
we must view these rumors with 
extreme caution, Ms. Jensen. It 
could be more tripe from all those 
bloodsuckers who've made a living 
off The King's memory. You s•e, 
Reàrandt would've contacted m• 
long ago if he was still alive. so 
I must remain ••• a hopeful 
skeptic. 

21. 

COT TO JAC£ �D HIS SECRET�Y saying cordial good-byes to 
the Channel seven crew, as they show thea out. A• soon as 
th• door is shut, Jack instantly changes his tune, gleefully 
giving his ••cretary a huge, excited hug. 

CAPTAIN JAC¤ 
Be's alive!! Ba, Ba, alivelll 

(aore serious, begins to 
pace) 

Nov, it I can just get back in hi• 
g¿d gracea, I'll have• carteragain. 

11 I�. N�BL 12/lRO� DIS� • DAY • O� R�� 
looking out the window - the other Slider• join hia, concern 
and ¾a1 � ent apreading aero•• their fac••• Go••• Calhoun 
is at the deak in the background. •• can ••• a ¨GI and 
GROWIKQ CRO´ ooaing doy th• atr••t ••• 

QUID 
Ny �d ••• the word ia out.·· (to ReZrandt) 
Yoþ fans know we're here. 

They look to ReZrandt, trying to fiÌre out what to do 
nezt. Th• Crying §n adjuata hi• collar. 

(CO I¡BD) 

15 

* 
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16 CO	?
BIH 

REMB§DT 
What's the big deal? If my tans 
are so desperate to se• me, I'll go 
out there and give them all a 
little taste. 

WADE 
(looking out window) 

Are you sure it's safe? They look 
pretty crazed. 

RE�R�T 
Girl, my music could soothe the 
savage beast - and my personality 
is just as disarming. I'll just 
give 'em all a æick hello and 
reçest some privacy for•• and my 
entourage. 

WADZ 
Entourage? 

R�R�T 
You know what I aean1 

RQrandt is actually looking forward to thi• as he ezits 
th• aotel. 
TBBIR POV - T�OUGB PLATB GLASS WiàW - TBB CRO· 

22. 

surges forward to greet Re¿randt. With a Oa■ive aound of 
frantic acr•aa•�'the people envelop h× and h• di■appears. 
Under Which·-

16A I¡. K¥BL owrxcz
The other Slider• watch pen■ively ••• 

�T®O 
I r-Q•r when tho•• foø aop-top■ 
evoked a ■iailar r••pon••· I wanna qÖ•••• lour hand• yeah, yeah,
�•ah - d ■graceful tunele■■n••• 
that appealed to On�ind'■ lowe■t
co•on denoainatorl 

¶I 
Oh ,i,,, •. Ar• JOU actually 
tra■h ng Th• Beatl••?

ARTURO 
I• that what they ••r• callÈ? 

16 

16A 

(COØºII�BD) 
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.. . . -·
16A CO�MID:' 

WADE 
so what is your cup ot musical 
tea? Black Flag? The Beastie 
Boys? 

22A. 

16A 

(CONTINUED) 
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16A CONT�UE�� · 2 

QUINN 
Nab, I think the Professor's a sex 
Pistols kinda guy. 

ARTURO 
Don't be toul, both of you. Real 
music is played by classically 
trained musicians, not 
pre-pubescent "c,runge-meisters" 
who've yet to discover the 
existence of a fourth chord. 

As now, a roar from outside (O.S.) 
WADE 

He's in trouble. 
ARTURO 

He never should've gone out there 
in the firat place. I'll go get 
him ..• 

POV - T�O PLATE GLASS WINDOW • �TURO 

23. 

steps out•ide and is caught up in the tide of screaming tans 
and disappears. Aa now --

16B I«. MOTÛL OÜÝICB - TRI �R 
opens. 
R�B²DT 
stñle• in, hi• hair ruffled, hi• cloth•• torn. A sleeve 
is aiaaing and h• only ha• one ahoe. 

R��°ĕ 
Tho•• people are aniÄlal They all 
want a piece of•• - and I •••n 
literally! I 

QUID 
The price of tÃe? 

Rt¯ßÞ 
�d I loved every ainute of it -
well eacept for when that old lady 
put a viae-lock on ay butt. Lordi 

A�I 
Well if you loved it ao auch, why'd 
you race Èck inaide? 

16A 

* * * • * * * 

* * * • 

16B 

* 

(CO¦IWBD) 
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16B CONTINUED: 
REMBRANDT 

I may've loved it girl, but 
couldn't have survived it! 
is such a thing as too much 

QUIJ 
Oid you see the Professor? 
out to get you. 

W�E 
Oh, my God! 

I 
There 
love. 

He went 

16B 

* 
* 

They turn too see Arturo being passed overhead by the • 
throng, like a reveler at a rock concert. Be struggles like • 
a turtle on his back, but to no avail -- desperately waving • 
his arms at th• Sliders as he pasaea out ot sight... • 

QUI� * 
I'll get him! • 

R�
T • 
(blocking the door) • 

I can't let you go out there, aan! • 
WADI * 

(indicating [) • 
Check it out, �y•! • 

.GLI ON TBB MOTID \: Paa J•n•en 1• •peaking to the cjera, 
atanding at the edge of the gathered crowd outside the 
motel. Behind h�r, we can ••• that the Motel 12 vacancy 
aign now readaz �rying King, Li1ard King, and Pavarotti, 
�É! ! I 

(COKINUED) 
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16B coNT B�i 2 

QUIT (CONT'D) 
So much for the mystery of how they 
found us. 

16B 

Arturo suddenly appears pressed. against the glass Ì00� .•. 
Quinn manages to open it and pull him inside. Arturo is 
nearly as disheveled as Reãrandt was. 

QUIT 
Are you all right? 

�TURO 
(breathless; checking 
extremities) 

I believe I'm still in on• piece. 
W�E 

(to Calhoun) 
Is there a back way to our room? 

CALBO° 
(indicating) 

Right through there. 

••••

The Sliders, with a laat look at the aob, hustle through the • 
back door ot the office, ezcept tor an indignant Arturo, who • 
sidetracks to confront Calhoun... • 

ART90 * 
I've had it with thia aotel •- I * 
4 � nd a police e■cort to aaaiat ua • 
�n·e■caping fro■ that rabble! • 

C�Où 
Police eacortl Be r•••onable, 
Ni•t•r Pavarotti --

OTYO 
-- �• you truly that cluel•••? Do 
I aoüd Italian?

CNO¸ 
Oat'• that got to do with it? 

Arturo i• ■oaentarily •P••chl•••• 
OTYO 

You had no right to adverti•• our 
pr•••nc• on yoý billÇard. 

CNO¯ 
(fidgeting)

Well uh, that waa NO-Y'• idea --
(COàI§BD) 
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16B coNTi�tbc 3 
They are interrupted by the ROAR of the mob as captain Jack 
bursts into the room, accompanied by a COP who holds th• 
rest of the crowd outside. 

(CONTINUED) 

168 
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16B CO	�
B�i 4 
Jack's hat is permanently dented - they look like they've 
just run a battle line - but Jack is exhilarated just the 
same. 

CAPTAIN JACK 
Shazam! Haven't seen a crowd that 
worked up since Michael Jackson 
rejoined Public Enemy. 

(to cop) 
Thank you otticer. Your tickets 
will be waiting at the Will Call 
window tomorrow night. 

25. 

The cop is thrilled - he pumps Jack's hand and makes his way 
back out to th• tÛult surrounding th• motel. Jack moves 
toward the front desk - spots �turo, and iÎediately kisses 
up•• • 

CAPTAIN JACK 
�. Pavarotti, what a pleasure it 
is, sir. 

C�HO¤ 
see? I told you that'• who you 
are! 

�T«O 
My naa• is Arturo, ■ir. You have 
•• ■iataken for ao■eone else, I'm
afraid.

(looks Jack up and doá) 
�� you are? 

CAPTAIN JACË 
Captain Jack Bri¶• 

C��OUB .¸ captain Jack? I thought you 
were dead toot 

Jack clo■e• hi• eye■ for a ■oaent - that co-ent really 
st0g. 

ARTJÆO 
can you help get ua out of here? 

CA¨AIN JACI 
(nodding yea) 

You ■cratch ay �ck, I'll ■cratch 
youra •. I'• carrying a royal offer 
tor Th• king. You au■t take •• to 
hi�. I can't atop thinking 	ut 
how happy he'll be to aee ••• 

16B 
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18 
THRU OMITTED 

19 
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20 INT. �--M��L. 12 ROOM - NIGHT - VERY TIGHT ON JACë' S FACE
CAPTAIN JACì 

I've come bearing a gift - I'll 
tell you what it is • but only it 
rou say we're friends again - only 
it you promise to forgive me. 

PULL BACí TO SE! he is on his knees, hugging a perplexed 
Reîrandt's legs. From the "who know's" look Rembrandt is 
shooting the other Sliders, it's obvious he has no clue what 
captain Jack so desperately wants to be forgiven for. 
Reïrandt wants to shake free of Jack - but the manager 
won't let go yet. 

RE»RANDT 
Okay, fine, we're friends - now 
would you let go of •Y leg? 

(Jack does so) 
so what's this "gift" all about? 

Jack jzps to his feet - he begins to pace ... 
CAPUIN JACK 

Manana, seven p.a., an audience of 
billions tunes in for The King'• 
return concert on all tour networks Ad pay•p•r-viev around the 
world. 

Rdrandt is aatonished., Prosen. Deliriou■• 
CAPTAIII JACK 

Th• proaoter• are ready to fork 
over ••• get thi■ ••• a aillion dollar• a ÎÚ. Did you hear 
that, R-y? If you pull a 
springateen, and atay on atage all 
night, I'll be ••t for life! 

(.realising how that 
aounda) 

¥d you - you'll be •ven richer 
tÚn you already arel 

Rdrandt ia utterly apeechleaa, hia •Y•• gloving at th• 
poaaibiliti••• finally, ¦turo take• há by the aõ ... 

ARTURO 
Ué ••• would you uou•• ua for a 
ao■ent? 

(COyiêID) 

20 

*

* 
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20 
A suspicious Captain Jack and his entourage move to one end 
of the room - The Sliders huddle in the other end, 
ÃISPERING ... 

WADE 
A million dollars a song! We'd 
never have money problems again, 
that's tor sure. 

QUINN 
wait a minute, we Slide tomorrow 
night, nine oh three p.m. That's 
right near the end of the ahow -
it's too close, too complicated. I 
say pass. 

REMB¼DT 
Are you cracked, Q•ball? This is 
everything I've ever wanted!

ARTURO 
Might I remind you, ³. Brown - the 
last ti■• you stepped into a dead
man's shoes, you ended up dodging 
shotãn shells. 

R ½DT 
That waa then, thi• ia now. You 
all worry too auch -- I'• doing the 
show and that'• final! . 

ReÏrandt break�·out of the huddle and ■ovea toward the 
captain ••• 

RMº 
Alright Jack, I'■ in. 

C�TAUI JACK 
ïanta■ticl 

RM» 
Providing we ever get out of here. 
I don't think "live ðro■ Th• Notel 
12 11 ha• ■uch a good ring to it. 

C�AIK JACK 
biting thia div•'• a little 
trickJ, but we've got lot• of
ezper enc• at thia ■ort of thing, 
eh Kiæg? 

(COñIWBD) 

20 CONTINUED: 
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2 o co��oao-� 2 
Jack belly laughs, cracking himself up just thinking about 
it. Reorandt shoots the other Sliders a look that says -
"What the hell is this fool babbling about?" 

21 OMITTED 

CAPTAIN JACK 
Every motel's got a back exit no 
one uses. I slipped that big �•ro 
at the front desk a couple ot 
bills, and he fessed up. We'll 
wait for the cover ot darkness, 
then ••• splitsville! 

22 EXT. ALLEYWAY BEHIND MOTEL - NIGHT - CAPTAIN JACK 
and his faithful secretary, stealthily lead Th• Sliders up 
the alley and away from the motel. 

CAPTAIN JACK 
Hurry up! My Beàer's just around 
the corner! 

28. 

R�R¢T i■ the last to exit the building. A• he turn■ to 
run after the others, be spots something out of the corner 
of hi■ eye that fr••••• him in his trackas 
A RID C¡ILLAC COÄBRTIBLB looking nearly identical to 
Reßrandt's treasured "red ■led" that got stuck in an 
iceber�, i■ parked in th• alle�ay. Rðrandt i■ 
••••�r1sed, and c,n't help but check it out. 

; 

A STÊGE C±CTBR whoa we will co■• to know •• TBB CRYING 
PRIMCB, ■t•p• out of th• shadow■ and approach•• Reprandt, 
who ia bu■y studying the car froa hood to tail. 
Th• Prine• ia a Rïrandt i■peraonator, but th•r•'• a hea� 
do•• of howling seen/Little Richard in hi• interpretation. 

CRYt•G PRI.CI 
Æoh child, it'■ true! It ll 
you, ■y, ■y, •Y• 

R·Ë 
(fro�ing at hia 
appearance) 

Óo'r• you euppoaed to be? 
¦YI•G PRI.CB 

I'■ "auppoaed" to be you, lÞ 
chopJ 

(COþI¶BD) 

20 

21 

22 
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22 CONT?�B�f 
THE OTH,S have stopped at the tar end ot the alle¼ay, 
wondering why Re�randt isn't catching up with them. Quinn 
instinctively backtracks •.• 
BACK TO REMBRANDT AND THE PRINCE - The Prince surprises him 
by pulling out a bottle of cheap champagne. 

CRYING PRINCE 
In honor of your return. Welcome 
back. 

As R•�randt momentarily eyes the label, Th• crying Prince 
smacks him over th• head, as if christening a ship, knocking 
the unsuspecting Re�randt out cold. Th• Prince catches him 
before he hits the ground ••• 

QUINN (O. S.) 
Rembrandt! 

The Prince hurriedly drags Re�randt into the open back seat 
- then jOps in the car and races back in reverse, scant
feet ahead of the pursuing Quinn. Be pulls a high•speed
u-turn - Quinn manages to latch onto the side ot the car and
is dangerously dragged along, struggling with the kidnapper.
The Prince sharply fishtail• th• Caddy and Quinn lo••• his 
grip, t²ling to a stop again■t ■oae tra■hoans in the 
alley. 
Quinn get■ back to his feet, largely unhurt, and watches in 
silent desperation •• th• Caddy (lic•n•• plate "Crybaby") 
zoo■• away... . · 

F'B OUT 
mm or C� no 

22 
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FADE IN: 
22A 

THRU OMITTED 
22B 

ACT THREE

30. 

22A 
THRU 

22B 
22C INT. CAPTAIN JACK'S OUTER OFFICE - WADE, QUINN }D ARTURO 22C 

following the distraught captain Jack. 

As they enter 

QUIC 
What do you mean, you can't call 
the police? 

CAPTAIN JACK 
I just can't! 

220 INT. CAPTAIN JACK'S INNER OFFICE 
QUIC 

You can't? Well ve can 
CAPTAIN JACK 

Don't! I'm begging yout 
(th•n) 

Look ••• I'm as concerned aa you 
are. Morel I've got billions of 
people waiting to ••• that man go 
on stage tonight. 

(off them) 
can you imagine the kind of 
lavauita I'm looking at? 

QUI¢ 
I 4on't believe this Êy. 

(then) 
Thia ia our friend, okay? I don't 
give a d½ about your lousy ■howl 

WADB 
(moving to a phone) 

I'• calling the oops! 
CAPTAIN JACK 

You do, and we'll never see hi• 
again. 

(NORB) 

22D 

(CO£INUED) 

* * 

*



#70408 - "The King .I� ,_Back" - Blue(2) rev. 3/14/95 30A. 

22D CONTINUED: 220 
CAPTAIN JACK (cont'd) 

(Wade pauses, mid-dial) 
Whoever's kidnapped him is bound to 
contact us. If the cops or the 
press get hold of it, there's no 
telling what'll happen. 

(then) 
It'll be like the Lindbergh 
kidnapping. 

ARTURO 
(to Quinn and Wade) 

He may have a point. 
CAPTAIN JAC�

Whoever did this has a vested 
interest in thwarting the 
pay-per-view. 

QUIJ 
What're you saying? He's from a 
rival cable company? 

CAPTAIN JAC	 
It's possible. 

(starting to leave) 
Trust me. Stay here. And stay out 
of sight. 

QUINN 
Where are you going? 

CAPTAIN JACC 
Do° to the stage. We've got to 
start lining up replac   ent acts, 
just in case. 

(then) 
If our kidnapper calla, give him 
ay cell phone n�er. 

WADB 
That' ■ it? 

CAPTAIN JACD 
I'■ doing everything I cant 

And Captain Jack go••· 
(COKILED) 

* 
* 

*
* 
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220 CONT!:BD:. 2 
WADE 

Now what? 
Quinn's moved to the telephone. 

Oft which --

"TURO 
What're you doing? 

QUI� 
I don't care what that guy says. 
I'm calling the police 

CUT TO: 
22E I8. CREEPY BASEMENT - NIGHT - CLOS! ON REMB@T 

in a sitting position, waking up, groggy. Soaeone is slowly 
pacing back and torth before hia, but Retbrandt haa yet to 
focus hi• eye• in the moody candle light. 

CRYING PRINCE (0.8.) 
You did it Maurice - you pulled it 
off and bagged the big cat hi■seltl 
But why aa I ■urpri••d - you 
alllwaaaays get your Qnl 

220 

22E 

(CO8I9ED) 
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2 2 E COliÈBtft 
REÆR¨T POV (fuzzy, distorted); a hand comes out ot the 
semi-darkness - a delicate hand sporting a couple of flashy 
rings and holding a damp cloth. 

CRYING PRINCE (O.S.) 
(gentle, concerned) 

Poor King. I'll bet he's got a 
headache. Probably runnin' a 
t•m�erature, too, what with all th• 
excitement. 

31. 

The hand begins to dab Rembrandt's forehead tenderlI, as. if
he were burning up. Reĉrandt squints and shakes h s head, 
trying to rid his brain of cobwebs. He finds himself tied 
to a chair in a creepy, leaky basement, lit by candles. 
RµBÑDT POV: th• flwboyant, effete CRYING PRINCE comes 
IlO FÐI and into focus, leaning forward, exwining 
Reèrandt - ReĆrandt scans behind hia tor others, but 
beyond the candlelight, all be can see is darkness ••• 

RÞÒT 
Who were you talking to juat now? 

CRYING PRINCE 
To myself, sugar biscuit. § 
occupational hasard of spending 
nine month• a year on the road. 

Reêrandt shudders and close• his eyes. Th• crying Prince 
continues to dab ReĊrandt'• forehead with concern; 
RRrandt finds this very irritating. 

R¬ÓT 
Úat the hell are you doing? I 
don't have a (tY•l - and besides, 
you'r• ■troking th• Ģong aid• of 
ay head! ²n't you r a R•r where 
you hit••? 

±YI•G PRIMCI 
(W, otf•nded) 

••11. Pardon ••• Still the
t a perçental artiste, aren't we?

RRrandt force■ hiaaelf to take another look at th• Crying 
Prince, who'• added feathers, chiffon, and eyeliner to the 
Reérandt look. 

22E 

(COÃIWID) 
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22E co��r·zu: 2 
REMBJNDT 

This must be hell. 
CRYING PRINCE 

You're not deceased, honey, that's 
why you're here. 

· (prancing, circling the
chair)

Trust me, your resurrection is a 
bad career move. You left this 
Ðld at the perfect time - a 
legend who had peaked -
disappearing into the sunset ••• 

(suddenly menacing) 
You should've left well enough 
alone. 

Rembrandt doesn't like the murderous look in the Prince's 
eyes - he strains against th• bonds - but just as 
suddenly ••. something clicks ••• 

R*KT 
You're starting to look f[iliar. 
oo I know you? 

CRYING PRINCE 
•• only worked together for vear•
- why should you recognise ae?

(then) 
0 the word• "Spinning Topps" ring 
a bell? I was th• aost iaportant 
fopp of th � all. 

32. 

22E 

(CO@IÄBO) 
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2 2 E CONT:fNUBD1' · 3

REMB«DT 
Henry Watkins? Man, I can't 
believe it's you! 

(Prince is grim, RB 
scraæles) 

Uh, you said most important Topp? 
Lamont Tyler! Yeah, ot course! 
Didn't recognize you under all that 
weird make-up! 

The crying Prince shakes his head angrily. He is deeply 
insulted - the look of menace is coming back - Rembrandt 
hurries into d�age control ••• 

R�R�T 
That would leave ... Maurice Pish? 

CRYING PRINCE 
Bing! But I'm now known to the 
world as ••• "The crying Prince." 

Reçrandt is scared, but the look of pride on The crying 
Prince's face is just too much tor hi■ • he bursts out 
�UGHING ••• and he just can't atop ••• 

R�¬T 
(howling laughter) 

Little Maury riah .•. Ra, ha, hah!l 
Moat i■portant Topp? Oh please, 
ha, ha, hahl!I ••• What happened to 
you, aan •.. you look like Little 
Richard if he walked through a car 
vaabl l 

CRYING PRINCB 
Little who? 

Re¹randt look• doü, deaperately tòing to bring hia 
laughter to a halt ••• 

R�ä Bey �n, why'r• you doing thia? 
Untie •• and we'll talk a¾ut old 
tiã••, okay? 

CRYING PRI•CI 
I'll untie you, brother ••• all you 
gotta do ia ■iî thia. 

Re hold• up a piece of paper, placing it directly before 
Re¸randt'a eyea •••

33. 

22E 

(COI�II�BD) 
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22E COºNtNUBIS: . 4 

REMBRANDT 
(reading) 

I, Re�randt Brown, acknowledge 
that Maurice Fish was the true 
brains behind the Spinning Topps. 

(fighting laughter) 
and I admit to the world that I 
stole all my songs from him .•• 

(laughing harder) 
and that I've become faous by 
stepping on his back! 

34. 

Rembrandt can't help it Ò th• thought of stealing anything 
from this �y is just too tunny - Tb• crying Man is now 
laughing too hard to continue. A furious Maurie• fires the 
paper aero•• the room and gets right in bis captive's face. 

CRYING PRUICI 
(sinister wbiaper) 

You won't be laughing long. Yen I 
get through with you ••• you won't 
even have a ton�e. 

Re`randt stops laughing. 
23 OMITTID 
24 Iô. CAPTAIN JACK'S OWWICB - ãTwO'S 

on the phone Ó. 
äTwO 

(into phone) 
I •••• Well, when i• th• 
Lieutenant due in -- ? 

(then> 
én't you people understand? Thia 
i• a utter of life and death? 

Cliokl Tb• police operator'• hung up -­
XDI 
i• there, Áiting eÆectantly. Qi� i• h»ered doÂ over 
captain Jack'• desktop oo■puter in b.g. --

22E 

23 

24 

(COói�ID) 
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24 CONTINUED: 

QUIO 

ARTURO 
unbelievable. The San Francisco 
Police think this is all some kind 
of hoax. 

(then) 
Evidently, they have an entire tile 
of false Rembrandt sightings. 

WADE 
What do we do now? 

calls over from his computer. 
QUIP 

I think I'm on to something. 
Luckily Captain Jack's got a modem 
on his computer -- I've accessed 
the OM records 

WADB 
Why? 

QUIP 
The license plate on th• red 
Cadillay said "Kry Baby". 

(as the screen scrolls 
down) 

wait a minute --
3GLB - TBE COMPUTER
n � es, addresses. stopping on "Kry Baby" - a tÊical 
vehicle regi■tration. 

QUIP 
Tban� God tor vanity plat••• 

W2E 
Did you trace it? 

35. 

Quinn'• aaribbling the name and address on a scrap ot paper. 
QUIQ 

Maurice Pisb -- 1913 south Bell 
Terrace. 

(CORISBD) 

24 

* 

* 

• 
* **
*

* 

• 

*
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2 4 CO���� · 2 
WAOE 

That's East Oakland! 
QUI� 

Let's go! 
They're about to tear out of there, just as --
THE OFFICE DOOR 

36. 

opens. Th• Sliders stop in thair tracks, instantly shookad 
and joyful --

WADI 
Reßrandt! 

R��T 2 
stands in th• doorway. Wade instinctively moves to eàrace 
him, but he is cold and unresponaiva. She pulls back --

R�¢T 2 
Who're you? 

(oft th• Slider• 
reaction) 

�d wher•'• Jack? 
QOIW 

You just aisaed hia. B• went down 
to the auditoriõ --

W�B 
Òe you all right, Reárandt? You 
don't •• w like your•elt. 

R�¨ 2 
It'■ �. Broû to you. Only ay 
friend• call•• Re»randt. <•• it daú• on hia) 
You're the three fro■ th• video on 
tÓe b n•••· 

(th•n> 
¬•r•'• th• iap•r•onator -- th• ■on 
of a bitch who'• trying to •teal ay 
lif•? 

Wait a ainute. 
RÄrandtl 

QUID 
You're the other 

R�£ 2 
I'• the real RÅran4t. 

(CO	I�BD) 

24 
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24 CONTf�Blf: . 3

The Sliders are reeling --
ARTURO 

L•t's try to clarify a few things. 
You are clearly not dead. 

R6BR,DT 2 
Do I look dead? 

(th•n) 
Much as you and that scam artist 
•x-manager of min• would like me to
b• --

(then) 
Now I've shared my little secret. 
What's yours? 

The Sliders stand there a beat 
WADI 

we have to tell hia the truth! 
QOi� 

we don't have ti■•! 
W�I 

We're froa anoth•r di■enaion, the 
i■poater'• not an iapoater. B•'• 
really you. 

R>K 2 

QUID 
No ti■• to eÙlain. 

(then> 
5 you have a oar? 

R��ƈĠ 2 
Etaide. 

QUID 
••'v• gotta frrow it. uá 
f�iend'• in troÌle. 

RDB�©2 
�orget it. 

QUID 
«r friend'• been kid¤pped. soae 
�y with a red C&dillao. 

(off aorap paper) 
That'• hi• nu• and ad4r••• right 
there. 

36A. 

24 

(CO<I=BD) 

Say �hat?. 
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24 CONTINUED: 4 
REMBRANDT 2 

(reacts; the name means 
something) 

Maurice Fish? 
WADE 

You know him? 
REMBA DT 2 

Rnow him? I was the one who had to 
have him hospitalized. The guy 
hates me. 

(then) 
It Maurice thinks your friend is 
me, next time you see him, he'll be 
face up in the morgue. 

Off the Sliders --

36B, 

24 

COT TO: 

* 
* 
* 
* 
* **
*
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25 INT • � .. H�EL BASEMENT - DAY - TIGHT ON REMBRANDT 
trying to eXplain to his captor ..• 

REMBR�DT (CONT'D) 
Look, I can solve all this. I'm 
not really your Resrandt, so you 
oan untie me right now. 

(the Prince is puzzled) 
I came here from another dimension 
and I'm leaving this Earth tomorrow 
night, okay? Your Remmrandt is 
dead, so you've got nothing to 
worry about. 

The Crying Prince seems suddenly saddened ••• 
CRYING PRINCE 

Those stories about the pill• and 
the booze ••• they mu•ta all been 
true. To see you so deluaional is 
a aad, sad thing. 

37. 

The crying Prince wipes away a single tear ••• and opens up a 
leather shaving �it bag. 

(CO3INUED) 

2S 



#70408 - "Th• �in9_I_s Baek" - Green rev. 3/9/95 38. 

25 COÂINUED: 

2, 

Rembrandt notices gleaming instruments inside - Th• Crying 
Prince pulls out a straight razor •.. 

CRYING PRINCE (CONT.'.Æ) 
I usually use this to shave my 
legs ..• but it'll do your neck very 
nicely. 

REMBR¬DT 
(a little frantic) 

Now listen up Maurice ••• this 
has •.. this has gone tar enough. 

(the Prince is sharpening 
the razor) 

Okay look, I'll sign the pap•r. 
Just let•• loose. 

CRYING PRINCE 
Oh you'll sign it, alright. You'll 
sign it in blood. 

He leans forward, the razor glinting ■enacingly, and gently 
strokes the side of Re¦randt's tac•••· 

CRYING PRINCI (CONT'D) 
Don't worry s•••tp•••·• I'll -k• 
sure your final ainute■ ar• happy 
on••• 

MOVI IN ON R°Ç horrified to ••• that hi■ captor i■ 
dead serious. T9.prov• his point, th• crying Prince breaks 
into a herky-jerky version of the old Spinning Tops hit. 

CRYING PRINCI (■inging) 
&lap•• - love•• - grab•• - brp 

•• - tak•• your love to r•ally
atrp •• - whip•• - kick•• -
atroke •• - lick•• - a girl lik•
you can really trick•• -

(`o•ing out th• cliuz) 
Slap••, lov• •••••••, J•ahl 

B• •nda in·• ••••ping `v. Nov Rçrandt kDoy■ töi■ i• 
h•ll. 

ËU ÄIÍID 
27 

25 

26 
ÌO 

27 

• 
*
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28 INT. BACKSTAGE - NIGHT - QUINN AND WADE 

38A. 

28* 

enter the bustling backstage area. With no time to waste, * 
they spot Jack's secretary amidst the frenetic activity, and * 
hurry to her... * 

QUINN 
Where's Jack? 

SECRETARY 
(indicates to other side 

of room) 
I think he's on the phone. 

Quinn nods his thanks and grabs Wade's arm ••• 
QUIe 

come on. 
As they begin to move in that direction, Wade freezes, 
spotting someone out ot the corner other eye ... 

WADI 
It's Resrandt! 

She breaks away from Quinn and makes a beeline to where 
Rem�randt is being made up, his back to her. 

WADI 
(reaching him) 

Reêrandt, they found you! What 
happened --

she cuts off as "Resrandt" stands and turns to taoe her -· 
he's the same si•• and shape as our Reéy, but underneath 
the familiar clothes and modest afro wig, this RBMB¹NDT 
IMPERSONATOR is Korean. 
wade backs away, startled, and bøp■ into soaeone - she 
turns with a gulp, to find an ¢BINO CRYING ² sailing doý 
on her. 
Quinn rejoins hia confused companion ••• 

W¡I 
I thought ••• h• was R½randt. 

QUIe 
They're � RUlbrandt. 

Sh• look• to see h•'• right -- the rooa ia tilled with 20 
CRYING ± IMPDSO´TORS,. milling around backstage. £
Çzed Quinn and Wade wade through the nÚa crying Men, 
finally spotting Captain Jack (wearing a tux, cowny boots 
and hat) on the wall phone at the tar edge of the chaoa. 

(COªIµBD) 

* 
* 
* 
* 
* 
* 
* 
*• 
*• 
• * 
*• 
*•
*
* 

* **
*
• 
** 
* 
** 
* 
* 

* 
* 
* *
*
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28 CONTINUED: 
CAPTAIN JACK 

(irked, getting hot) 
Oh yeah? Well listen closely, my 
friend --

(surprised) 
Hello? Hello? 

Jack slams down the phone, realizing he's been hung up on. 
He's about to blow a circuit when he spots his possible 
salvation in the approaching Quinn and Wade. 

CAPTAIN JACK 
I'm using up all my acts and the 
natives are ready to lynch me. 
Pleaae, give me some good news ... 

QUINN 
We're trying to track down the guy 
who took Renrandt. 

(MORE) 

38AA. 

28 

(CONTINUED) 

* * * * * * 
* * • 
* 
* * * 
* * ** 
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28 CONTINUED: 2 
QUIV (cont'd) 

We've got a friend double parked 
outside -- and we're on our way to 
¡ast Oakland. 

(already moving) 
Do the best you can -- we'll call 
you from there. 

28 

* 
* • 
* • • • 

Jack nods solemnly, taking a deep breath. In the b.g. THE • 
DEL RUBIO SISTERS are performing before an increasingly • 
hostile audience... • 

28A OMITTED 
288 EXT. DINGY HOUSE - DRIVEWAY - THE SLIDERS 

and Rem¢randt 2 approach a small house in East Oakland ••• 
QUIV 

I don't see a ear. 
W�E 

Shouldn't we call the police? Just 
to let them know what we're doing? 

REB`T 2 
I told you when I agreed to this: 
No police. 

As they move up the walk, Rembrandt 2 hikes hi• coat collar, 
pulls down th• brim of hi• hat. H•'• wearing shades. An 
elaborate incognito. 
QUIV 
stops at the front door, peers in the window -­

QUIW 
Doean't look like anytdy's ho••• 

R:aT 2 
Ring the doorbelll 

ARTURO 
I• that how one usually confront• 
kidnappers? By ringing the bell? 

28A* 
288 

• 

(COXINUBD) 
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.. - . -�
288 CONT!NOID: 

REMBRFDT 2 
(impatient) 

Ring the doorb•ll, man. 
He reaches over and does so. 

28C INT. HOUSE - FOYER - THE DOORBELL 
rings (O.S.), th• noise carrying through 
THE THREADBARE 
cluttered, rooms and corridors. Somebody'• hom•. 

CUT TO: 

CUT TOt 
28D EXT. HOUSE - REµRFDT 2 

rings again --
R�½ 2 

open the d� door, Nauricel 
QUID 

Maybe I should go around back. 
RePrandt 2's a ■an of action. saa•h•• the side window with 
his elbow. Reach•• a hand through to unlock th• door --

Let'• got 
They atoþ through --

281 IJ. DINGY ROUSB - SLID�8 

R��ùļ 2 

and RePrandt 2 atop dead in their track• --
A MIDDLB-AGID B³CK WO­ 

28B 

28C 

28D 

28B 

stand• tb•r•, a .. long-barrelled rifle aiaed at the intruders. * 

àý.oGH * 
•o• ×ck up and bead right on back * 
where you ca■• froa. * 

QUID 
Pl••••··• don't •hoot. * 

(COJIWID) 
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28E 

CH~GNE 
Don't you tell me what to do in my 
own house! 

REMBA DT 2 
Hey -- easy does it there, 
charmagne. 

C�GNE 
How you know my name? 

(she squints, moves 
closer) 

Re³randt? 
REMBRANDT 2 

How you doin' Baby? 
C�G� 

So you are alive! 
R�¦T 2 

So to speak. °er•'• �urice? 
C�GNB 

Maurice? I ain't •••n hi• 
worthl••• aelf in two and a halt 
years since I kicked his sorry 
behind out'& here. 

QUID 
Ma'u -- you wouldn't know where •• 
»b find hi• ■orry behind, would 
you? 

�G�B 
Laat I heard, he took over hi• 
nephew'• leaae, over near Telegraph 
-- interaection of Povill street --

¯B 
� you know the addreaa? 

�GH 
Red hou■e on the south corner, 
that'• all I know. 

(then) 
�t'• he don• DOW? 

R�� 2 
God willing ••• nothing yet. 

38D. 

28E 

(COI�ifÁBD) 

• 

• 

• • 
• 
• 

• * 
* 

• 
• 
* 

* 
*

CONTINUED: 
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28E CONT*Bt>'{ . 2 

28F INT. PICK-UP - R>BR/DT 2 
drives --

As --

1TURO 
Hurry, man --

R>BR0DT 2 
What do you want m• to do? This 
sled can't tly. 

WADE 
It's ten of eight, Quinn. •• Slide 
in an hour. 

QUIM 
(determined) 

We'll find him --

28G IXT. STRB!T - TBZ PIC� OP 
accelerates through early evening traffic --

29 
TCO ONITTID 

30.A 

38E. 

28! 

CUT TO: * 

CUT TO: 

28F 

28G 

29 
TCO 

JOA 
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.. . . -
30B INT •�... TBB'BASEMEA - NIGHT 	 CLOSE ON THE PRINCE

razor glistening, tears cascading down his cheek -- he's 
completely out of his mind --
R1BJDT 
bound and gagged, watches in terror as 

THE RAZOR 

CRYING PRINCE 
(singing, sobbing) 

Pack up all my cares and woe ...
here I go ••. swinging low ••• 

up against Re�randt's neck, poised to start cutting 
CRYING PRINCI 

(singing) 
Blaek�ird ••• bye ••• bye •..

39-40.

308 

PADE OUT. 
END OF �T T�BE 
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ACT FOUR 
PADE IN 

30C I�. BASEMENT - NIGHT - ON REMB¨DT 
terrified. 

CRYING PRINCE 
My one regret before I dice you up 
is that I can't make you suffer as 
long as I did. 

Rembrandt angrily tries to say, through his gag, that he's 
not really Rembrandt. 

CRYING PRINCE 
Uh uh •.• Much as I'd love to hear 
you beg, ve don't want to disturb 
the neigÄors ••• 

He slices a button off ReÐrandt'• shirt. 

Suddenly 
TBZ �R 
crashes in! 
TRI SLIDBRS 
surge in: 

CRYING PRiÏCI 

CRYING PRINCB 
I'm gonna savor this ■o■ent, sugar. 

R¹randtl 

IYING PRINCI 
ßay back! I'll alice hÈ like a 
briaketl 

R�© 2 
C■iqhing) 

PUt the ra1or do�, �urice. 
IYI•G PRIMCB 

(of R�randt 2; do�le 
take) 

You -- ? Bow the hell -- ? 

41. 

30C 

(CO�IWBD) 

W�E 

faeea tb• •· 
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3 OC CONT±ãii:fr . 
QUINN 
takes advantage of Crying Prince's confusion and tackles 
him. As they hit the ground, the razor flies free. Wade 
grabs it --

CRYING PRINCE 
I was just tryin' to scare you into 
retirement! 

(then) 
You know I'd never really hurt yout 

Wade meanwhile cuts Rembrandt loose --
WADE 

You all right? 
R�R�T 

I ± now! 
CRYING PRIMCo 

(to ReÙrandt 2) 
It's great to aee you again, � n. 

R�«DT 2 
Shut up, Maurice. 

(then) 
Man, you're just•• annoying•• 
ever. 

R£¬ 
(aatoniahed) 

iou'r• alive.

And you're••• 
(indicate• Slider•> 

Thought that was the cra■ieat story 
I'4 ever heard -- but no one could 
fak• ae --

(off Rbran4t) 
-- like that. 

As now, aºrandt and Rbrandt 2 approach on• another. 
ia an »raordiÚ aoaent. They circle one another -­
criing Prince i• still ahouting, aêued by �turo and
Qu nn. 

QUID 
(of the Crying Prine•> 

×at dove do with hÑ? 

42. 

30C 

It 

(COØIÖID) 

*

REMBA DT 2 
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30C CO�INUBD: 2 
RBB�DT 2 

Get him out'a here. Call security. 

You coming? 
QUINN 

RBBRANDT 2 
Giv• us a minute alone. Okay? 

43. 

Quinn looks to Rembrandt, who's every bit as overwhelmed as 
his doàle. Then he, Arturo and Wad• proceed to lead th• 
defeated crying Prince out of th• room. But not before --

CRYING PRINCE 
You're nothing, Îan! I was th• 
brains! Th• two of you aren't 
worth ÔÕ of met 

once everybody's gone, ReÏrandt 2 shak•s his head sadly ••• 
R�B�DZ 2 

Th• ugly side of f¤e. It wasn't 
•••Y, being in ay shadow. 

(then) 
You know, I alao■t feel aorry tor
hi■• 

Re¥randt ■hoot■ hi■ a look of incredulity. 
R>� 2 

I .•aid al■oat • 
{d now, they ªth •tart talking at once �-

A beat. 

R�� 
�y'd you .� ?

sorry, un --

•o. Go a bead.

R>� 2 
BOW'd you -- ?

R�Ë 

RDBŮõ 2 

R���© 
so ••• you faked yo� death, huh? 

R�� 2 
OnlJ way to get 
ck to ©ing hßn
aqa n. 

30C 

(COÊI�ID) 

*

* 
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30C CONT±uE� 3 

A beat. 

REMBRANDT 
That's so weird. 

(then) 
All my lite I've dreamed ot a 
success like yours. And you just 
walked away from it ..• 

REMB§DT 2 
I was full -- needed to push back 
from the table. But you're still 
hungry. 

(then) 
We're just entertainers. We're 
supposed to make people feel good, 
but sometimes it gets out of hand. 
They built a shrine to me in 
Memphis called "Crying Land •- got 
grown women worshiping there every 
day. Other folks keep having 
plastic surgery so they can look 
more like me. 

R�¥T 
What's the matter with that? 

R6¨T 2 
You'll see. Walk a ■ile in •Y 
shoes. 

R6ª 
I �lan to. 

R�¦ 2 
You really want th• fµe? The 
life? You sure a¹ut that? 

R6© 
It'■ all I've thought aÙut •inc• I 
va■ a kid. 

R�« 2 
Êen here it i■, ay brother you 
¸co■• ••• 

¯t? 
R�Ú 2 

You ■t·•P up to the plate. I go 
ho■e, kick back. 

44. 

30C 

(CO�iÛBD) 

* 
* 
* 
* 
*
* 

R6ª 
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3 0C CO��i��·: 4 30C 
REMBA DT 

You serious? 
(CONTINUED) 
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3 oc CO��BD� . S 

REMBRANDT 2 
I am it you are. 

REMBYDT 
Yeah. Yeah -- I oould take that 
pressure off your hands. 

REMBYDT 2 
Be careful what you wish tor, Other 
Reýy --

(then) 
But if you're down with it, let's 
go --

off Reûrandt --

45. 

lOC 

CUT TO: 
31 EXT. THB CAPITOL TBøTRI • NIGHT - ÂQOBB • BST¤LISHING 31 

giant letters proclaim: Reürandt Brown! Th• King Is Backl 
31A IÄ. AUDITORIUM • STAGB - NIGHT • TBB ALBINO R¨ÍT 

dressed in a blue tuzedo, is gÞely perfozing "Cry Like A 
Man." 
¥GLB - TBB WINGS - CAPTAIN JACK 
It's nail-biting ti■•· The audience i• âoing. Checks his 
watch. Pia■co. 
A STAG» 
■ov•• to hi■, vhiaper• to hi■: "They found hia. 0 captain
Jack react■ •• you would e�ect --

CUT TO: 
32 IÃ. BACUTAGB DRl88IMG RÇM - R�	

i■ finiahinq hi• ßke-up. Ti■•u•• protect hi• cool blue 
t�edo ahirt. The Slider• are there with hi■ ••• 

��B Boy. You're cool•• ice. I'd be a 
nervoua wreck. 

QUID 
(to Wade) 

Wad• -- don't encourage thia, oôy? 
(KORB) 

31A 

32 

(COØºIWBD) 

•
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3 2 CONTfNUBi

A beat. 

QUID (cont'd) 
(then) 

Rembrandt -- look •• •• slide at a
little after nine o'clock. I'm 
afraid if you go on, you're gonna 
completely lose track of time. 

ARTURO 
He's right. It's risky to be 
separat•d so close to our 
departure. 

R7BR1T 
Well -- now you're bringing up an 
interesting qu•stion. That's what 
I want to talk to you about. 

W0I 
Oh oh ••• I know where thi• is 
going. 

RM�÷ÞT 
8n't aiaunderatand -· I love you 
guys. Butay place is here. With 
ay auaic --

(then) 
Cybe it's fate. Cybe that's why 
I got caught in that wo¶hole in 
th• fir■t place. 

QtJIQ¯ 
What ahut your doppelganger, 
doNle? 

(then) 
Profeaaor, ••Y aoaething. 

�TÆO 

your 

&. Bro&, I can only add ay word• 
of caution to what'• already been 
eaid. 

R6� 
:ya. I know what I'• doing. 

(then) 
You gotta let go. 2d try to be 
happy for ae. 

(then) 
Juat like I'd be if you'd found 
yoÊ Paradi••• 

46. 

32 

(COØºIà¶ID) 
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3 2 CO���� 2 

The Sliders look at one another. He's got a serious point. 
A knock at the door (O.S.) 

46A. 

32 

(COØºIà¶ID) 



#70408 - "Th• Õinq _I� Back" - Green rev. 3/9/9$

32 CO	I
BD: 3 
CAPTAIN JACK 
enters --

CAPTAIN JACK 
Thank God! 

(then) 
How'd they find you? 

WADE 
Well we --

CAPTAIN JACK 
(who cares?) 

Great! Good work! 
(to ReÔrandt) 

Time's a wasting, lad. You all 
right? 

RE��T 
Never better. 

CAPTAIN JACK 
You all clear on the s½uence? 

(then) 
You open with "Tear• in � 'Pro", 
seÄe into "Love 2loaion••, then 
"Cry Like A �n", "2loaion of 
Love", "I'■ a Tear Jerk" and "©o 
stole Ky wo¯n?" Before the tiller 
•�COÓe -- "Bead Butt N•" and
••••ping Wall of Tears."

R��ßÞ 
�t it. 

CA�AI5 JACK 
I love tbia ■ant 

Be plant• a big ki•• OD R-■brandt'• cheek. 

Off which -• 
33 

TDU O�ITTID 
34 

CAPTAI5 JACK 
Tb• King i• backt 

47. 

C¥ TO: 

32 

33 
�U 

34 
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34A INT.; ... coÏERT �LL - BACKSTAGE - REMBRANDT 
waits in the wings as Captain Jack, onstage before an 
extremely restless crowd, begins a long-winded introduction. 
CROSS CUT as necessary: 

CAPTAIN JACL (0.8.) 
Ladies and Gentlemen (CROWD 
BOOING), thank you tor your 
patience (LOUDER BOOING) - Oh come 
on now, let's try and be dignified, 
shall we? 

The BOOING g•ts even loud•r, as Jack does a slow burn ••• 
CAPTAIN JACL (O.S.) 

Look ••• I know you're restless, but 
the moment you've been waiting tor
is at hand! 

B008 turn to CBBBRS. 
TB! SLIDIRS - WADE, QUI¬ �D �TºO 
make on• final appeal. 

W�B 
You sure you ¨ov what you're 
doing? 

R�± 
Gifl� Don't worry aÆut••• 

W�I 
I gu••• thi• ia good•bye, then. 

(then) 
We'll be in the wing• but around 
nine o'clock we've gotta go. 

Th• finality ia for real. RÍrandt'• aiating up -­
R¦² 

I'• gonna ai•• you, aveetheart. 
Be hug• her. �tîo'• neat. Qeta a han4ahake, an 
aÇrace -· 

R��ßÞ 
You too, un. 

Nov it'• Quinn --

34A 

( CO�:U
BD) 
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34A CO
I	OBD1 
QUINN 

Nothing we can do to make you 
change your mind? 

RM�RN�T 
I gotta take this chance, man. 

ReArandt folds Quinn into a big bear hug. It's like he's 
be•n taken over by the ghost ot S%y Davis. 

48A. 

34A 

(CONTINUED) 
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34A COºNtNOED: 2 
REMB»NDT 

I take back all those things I said 
about everything being your fault. 
I'll never forget you, Q-ball. 

captain Jack is signaling: "Let's go." 
Rembrandt pulls back from Quinn, fighting back emotion. He 
hesitates ••• this is the moment of truth as he and his 
friends realize they will never see each other again. 
For an instant the crying Man is ucertain and doesn't seem 
to want to leave them for the stage ••• but the crowd is 
RO�ING, Jack is beckoning, and this is the aoment 
Reérandt's been waiting tor all hi■ lite. Be blows the 
Sliders a bittersweet kiss, somewhat sadly wave■ goodbye ••• 
and takes the stage. 

CAPTAIN JAC� 
(over loudspeaker) 

Ladies and Gentleaen ••• In the 
great tradition of Lazuru•··· and 
the Phoenix ..• will you pl•••• 
welcoae the ²ing himself, 
ReÉrandt "Crying ´n° Brownlll 

Th• audience go•• inaan• all over again. 
348 I�. STAGB - R	�T 

ju■t baaking in t�e crowd'• un°ridled adulation •• Tears 
flowing like riv•r•. 
�GLB • OWWSTAGB - SLIDDS 
watching thia unfold. 

suddenly --

All turn •­
R¬¼ 2 

ÃI 
I'a trying to be happy for hØ. 

(then) 
I juat think h•'• Èking a terrible 
aiatake. 

A VOICI 
He'll be okay. 

49. 

34A 

348 

(CO±I­ID) 

* 
* 

*

* 
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34B 
in Michael Jackson incognito. 

QUI� 
You. 

WADE 
Aren't you afraid you'll be 
spotted? 

REMB�DT 2 
All eyes are on him. Had to come 
�y and make sure he's got what it 
takes ... before I let him take my 
crown. 

49A. 

34B 

(CO�I�ED) 

* 
* 
* * 
*

COºNtNOED: 
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348 CONTINUED: 2 
ARTURO 

What will you do now, in light ot 
this rather remarkable development? 

REMBR�DT 2 
Go baek to fishing and relaxing. 
Living my quiet, private life. 
Nobody's gonna look for me, long as 
he's here. 

�TURO 
I must say, I have to admire you. 

WADE 
I'll say. I don't think I could 
walk away from a million dollars a 
song. 

This stop• Reærandt 2. 
R¨¹T 2 

A million dollars a song? 
ott ReÉrandt 2 --

35 I
. STAGI - R��T 

so. 

COT TO: 

The un•••n orcheatra'• broken into the intro to a song that 
ia tbia world'• �Love Me Tender." Th• audience reception is 
huge, but ••ttl•• as --

R��àû 
<•inging) 

I've got tear• in •Y 'fro ••• 
I'• atanding on ay head over
Got a long way to go ••• will 
crying atop ••• I wiah I only 
knn .•. 

A• RØrandt break■ into the bridge --

'cu• 
you ••• 
this 

36 Iå. C¶DT DLL • BACXSTAGI - ¼I SLIDDS 
watch their friend. �turo check■ hi• watch. 

34B 

35 

36 

(CO�I	ID) 
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36 CONTINUBD: 
NTURO 

We should plan our exit. 
WADE 

We've got to� somethin 
He's ma°ing a terrible m

NTURO 
Let him go, Miss Welles. 

(then) 
It's his lite. His choice. 

wade hates this. Goes. 
COT TO: 

37 OMITTED 
38 INT. AMOTHIR P�T OF BACKSTAGE - CAPTAIN JACK 

puts bis hands together, looks sk�ard, and mouths, "Thank 
you, God." 

39 INT. STAG! - CO·INUOUS - R�ÂT 
loving every perfect second of thia. 

R�Ã 
(singing) 

At fir■t I thought our love ••• 
never ending ••• together, you and I 
�ill eternity ••• but now I realise 
I'• juat pretending ••• 

51. 

He pauaea, takea a abort breath for the nezt line. Just•• 
he'• aÔut to aing ••• 

(ainging) 
RN�Ŏĉ 2 (0.8.) 

I'• only half the Ìn I uaed to 
be ••• 

�GLB -- R�Ä 2 
ainua Michael Jackaon diaguiae, grËa a live aike, �lea on 
stage --

RDBßÞ 2 
(ainging) 

� got tear• in Í 'fro --
Rãrandt'• ■t�ed. Ria aouth ia open but no worda coa• 
out. Th• audience i• ailent -- what in the world ia thia? 

(COI�II�BD) 

36 

•• • 

• 

37 
38 

39 

I' Quinn.
stake. 
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39 CONTINUBO: 
REMB;DT 2 

(indicates to Rebrandt) 
Let's have a hand tor the greatest 
Rembrandt impersonator of them all! 

RE3;DT 
What!?! 

40 INT. BACKSTAGE - CONTINUOUS - THE SLIDERS 
astonished, as are everyone around them. 

What's he doing? 

SlA. 

39 

40 

(CO5INUED) 

QUI� 
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40 CO�I
BD: 
WADE 

Oh my God! They think our 
Re)randt's just another 
impersonator! 

51B. 

40 
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" � . :Z�,- . � �
41 IMT. STAGE - RZMBXDT 

recover■• Joins in now with Remqrandt 2. It's like dueling 
banjos. The spotlight doesn't know where to focus. 

(singing) 
RµBÏDT/ RZMBÐOT 2. . . . .... . 

'Cuz my world is upside down, over 
you ••. I should cos them out I 
know •.• but that's th• saddest 
thing t'll ever have to do. 

Too late. Th• mantle has passed. Th• spotlight is all on 
Rembrandt 2. 

42 IÅ. BACKSTAGE - CONTINUOUS - CAPTAIN JACK 
is frozen -- not sure what has happened on-stage. 

43 IMT. STAGE - CONTINUOUS - R³XDT 
looks over at Reærandt 2 bathed in the spotlight, as the 
orche■tra play■ an interlude. Reçrandt 2 ignor•• him and 
go•• to the edge of the atage where tan■ ruah, kept back by 
xick-minded security guards. 

44 IÃ. BACKSTAGI - COºIÆOOS - TBB SLIDBRS 
look at each other in contuaion. 

ÙDI 
We've got.to get hi■ off there. 

QOID 
coae on. we ali4• in seven 
ainutea. 

aðrandtl 
45 Ir. STAGB • am� 2 

A�B 

step■ �ok fro■ th• ■tag• ■outh to finiah the aong. 
R��ßÞ 2 

(singing) 
l'v• got teara ••• in ■Y 'fro ••• 
'CUS I' ■ atanding OD •Y head 
girl ••• o-ver ••• Yoo-oo ••• 

Off Re�randt, out of the apotligbt, hearing Wade calling 
hi■• Aa it anapa b$ to conaaiouane••· 

COT TO: 

41 

42 

43 

44 

45 

*
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46 OMITTED 
46A INT. BACKSTAGE CORRIDOR - NIGHT - REMB"DT 

enters, hurt and angry. The Sliders behind him --

52A. 

(CONTiNUEO) 

46 
46A 
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46A CONTINUED: 
REMBRANDT 

He makes his big comeback and I get 
the double-cross. And after all 
my hard worâ! 

ARTURO 
Actually, as this is his world, he 
did the work. He, not you, is 
the rightful King. 

Re9randt glares at Arturo for rubbing salt in the wound. 
WADB 

No matter what, Re9randt, you're 
still the only crying Man to us. 

This touches Re9randt, cools him off a little. Arturo 
checks his watch. 

�TURO 
At the risk of sounding 
insensitive, I believe we ar• a 
very abort ti■• troa Sliding. 

QUID 
(to RÌrandt) 

You coaing? 
R­½ 

What choice do I have? 

47 hXT. CAPITOL 3á¿I - HIG£• 3B 8LID°8 
cro•• the atreet away fro■ th• theatre. 

Let'• do it. 
B• keya th• tiaer. 
3B •omoLB

QUID 

CUT TO: 

53 

appear•• Suddenly, th• aound of S�àI•G ��8 (0.8.) fro■ 
within th• auditoriñ. 

QUID 
�n't let it get to you • 

. (then) 
You're just•• good•• h• ia. 

ÄI 
Better. 

46A 

* 

* 

47 

(CO®I¯ID) 
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47 
REMB^DT 

_Damn right. 
3TURO

Let's go, people. 
QUINN 

Look at it this way. Maybe on the 
next world, you'll be even bigger 
than you were hare. 

Re¥randt smiles, thinking it over. Ria ayes start to 
glow -- it is possible. 

R=^DT 
Yeah ••• maybe on th• nazt world, 
I'll be even bigger ••• 

And he leaps into the vortex. 
Meanwhile, in another universe ••• 

48 IU. THI P4LOR - DAY - fO LITTLI KIDS 
are looking up at ao■eon• with worshipful eyes ... 

¢IRST LID 
You're the King, right? I ••an ...
are you r••llY the King? 

R���ô ( O. 8. ) 
•�� I aa not really the King.

S4. 

WIDB 2GLI TO R9 R�randt working behind the counter at 
the Dairy King, wearing an �arr•••ing paper hat in the 
shape of a cro×. 

R8_ 
(irked) 

Bigger than ever, huh? Tell•• 
■oaething Q•ball, ho w co•• you're
alway■ right?

(COKI�BD) 

47 

* 

* 

48 

CO�I
BD: 
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48 CO*I+BD: 
WIDER �GLE TO REVE� Quinn wor�ing alongside him, in the 
s8e Dairy King get-up. He tries to put a positive spin on 
things ••• 

QUI) 
Think ot the bright side. I mean, 
we get tr•• ice cream, and 

R��DT 
Don't. Just ••• don't. 

Quinn bites his tongue, realizing he'• on ahaky ground. 
ReRrandt begins to clean a countertop, griping to himself 
and fighting back tears, •• ••·•· 

55. 

48 

C'OT TO B�CK • 
THI B� 


