" GENI US"
Teaser
FADE | N:
EXT. BEACH - DAY

Qui nn, Wade and Renbrandt are seated around a table with an
unbrella through the mddle. They |ook out, wistfully at
the view. The tiner is on the table, counting down.

RENMBRANDT
" m sure gonna mss this world.

QUI NN

Tell nme about it. How could we ever
replace the services of Professor
Arturo?

(then, to Wade)
Can't you nmake hi m anot her bet?

WWADE
Sonehow, | doubt he'd take it.
(then, calling)
Boy! Hurry up with our drinks. W
have to | eave soon

ARTURO

Carrying a small tray with four tall drinks on it, trudges
carefully across the sand towards them

WADE
(playfully)
Good. You renenbered to bring one
for yourself.

ARTURO
Yes, Mss Welles. Thank you. It
was nost kind of you to include ne.
(he distributes the
drinks, then to Wade)
May | sit?

Wade waves her armin a regal gesture. Arturo drops the
tray and plops into a seat.

ARTURO ( CONT' D)
(eager)
How rmuch tinme?

QUI NN

(checks the tiner)
About three m nutes
( MORE)



QUI NN ( CONT' D)
(he stands, raises
hi s gl ass)
A toast! To Wade for treating us to
this |l ovely beach resort conplete
wi th personal manservant.

He indicates Arturo, who curls his |lip a bit. Everyone
stands, clinks glasses and drinks.

ARTURO
| may be alone in the sentinent, but
| am quite happy to be departing
this world.

Wth that, Quinn points the tiner and opens the vortex.
Renbrandt finishes his drink, sighs deeply and steps in.

Wade steps up, turns to the professor, and waves a regal
hand.

WADE
You have honored your commitnents
well. | declare you free.

She | aughs and junps into the void.

ARTURO
Thank God for that.

He strides up to the void and in. Quinn foll ows.
CUT TO
EXT. A RESI DENTI AL STREET - DAY - THE SLI DERS

energe fromthe vortex, check thenselves out first, then the
nei ghbor hood.

REVMBRANDT
How much tine we have on this one, Q
Bal | ?

QUI NN

Alittle nore than 13 days.

ARTURO
(di spl eased)
Thirteen days?

WADE
VWhat's wong with that? Don't tel
me you' re superstitious.



ARTURO
It so happens |I've nade a statistical
anal ysis of the nunber 13 based on

obj ective enpirical data -- and it
ILs unl ucky.

QUI NN
Well, we're only a block fromny

house. .. much cl oser than usual to
our geographical point of origin. |
don't think that's unlucky at all.

REVMBRANDT
You nean, you think we could be
hone??!!

QUI NN

Al we have to do is look in ny
basenent to find out.

The sliders exchange a | ook. Dare they hope?

They start walking, in a hurry. They soon pass

A TEENAGE HEADBANCGER

carrying a BOOM BOX with CLASSI CAL MJSI C bl asting out of it.
THE SLI DERS

notice this anomaly. They exchange uneasy | ooks, unwilling
to say anything that m ght break their hope.

EXT. QU NN S HOUSE - DAY

The sliders arrive, |look around. The first thing they notice
is a plagque attached to the fence or nmail box.

WADE
(readi ng)
"Quinn Mallory lived here."

The sliders exchange a ook - howto interpret this?

QUI NN

My nom m ght' ve done that. ..
He tries the gate. It squeaks... this is very positive.

QUI NN ( CONT' D)
| still have ny back door key.

The hurry around to



THE BACK DOOR

Quinn slides his key into the |ock, |ooks at the others --
turns it.

QUI NN
(exci ted)
It works!

I NT. QUINN' S BASEMENT - DARK

The door opens at the top of the stairs -- back lighting the
sliders as they hurry down the steps.
REVMBRANDT
(fervent)

Ch, please...Please, let ne see that
slidi ng machi ne!

Cick -- alight switches on - revealing the sliders
devast at ed reacti on.

REMBRANDT ( CONT' D)
Dam!

REVERSE ANGLE - WHAT THEY SEE - THE BASEMENT

has no sliding machinery. It is filled with trophies of al
shapes and si zes.

ARTURO
| told you 13 was unl ucky.

Of our sliders' consternation.
FADE QUT.
END OF TEASER




ACT ONE
FADE | N:

I NT. QUINN' S BASEMENT - DAY

The sliders nove through the nmultitude of trophies reading
t he plaques at their base.

QUI NN
"Most Val uable Player, California

H gh School Physics Chanpi onshi ps?”

WADE
"Peopl e's Choice Award, Coll ege
Physici st of the Year."

ARTURO
"T.V. @ide Award, Tel evision's Mst
Popul ar Physi ci st ???"

RENMBRANDT
Hey!!! This is the Heisman Trophy.
But it's for "Best College Academc!"
VWhat happened to football?

ARTURO
It woul d appear that on this world
academ cs are valued in the way that
sports are valued on ours. Very
sensi ble, | nust say.

Qui nn, rummaging in a corner, has found a stack of magazi nes,
all with himon the cover.

QUI NN
Look at this. ' mon the cover of
Ti me, Newsweek, Academ cs ||l ustrated,
Science Wrld...I'mlike...really

f amous!

(then, finding another)
Hey. Wait a mnute. Look at this
one.

He holds it up for the others to see. It a "Newsweek"
featuring a picture of Quinn and Arturo, with a big caption:
"M SSING' Qinn starts rifling through it.

WADE
Maybe they slid..

ARTURO
This world certainly would have al
t he necessary conponents.

REVMBRANDT
| found sonet hi ng.
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A videotape recorder and a t.v.. Quinn runs over to it and
turns it on. The inmage w nds backwards in preview node until
Quinn releases it. Then

ON THE T. V.
QUI NN

.y attenpt to create the world's
first anti-gravity device has taken
a. ..

The tape is fast forwarded.

QUI NN ( CONT' D)

(very excited)
Qur grant's been approved! It's al
top secret, hush-hush, but Professor
Arturo and | are gonna get the chance
to prove ny theory. |If it works --
and | knowit will -- we're gonna be
able to visit other dinensions,
parall el earths...There's so nuch we
can | earn.

The tape ends. Quinn shuts off the nmachine.

REMBRANDT
That's it. W've got it made in the
shade. The nmachine's here, all we
got to dois findit.

ARTURO

That won't be easy.
(indicates t.v.)

You heard what he said. On this
world sliding was a top secret
project, paid for by a governnment
grant. The equi pnment coul d be
anywhere - under |ock and key.

WADE
Yeah, but as far as anyone here knows,
you quys are the inventors. |If you
show up and want access, they'd
have to give it to you

QUI NN

(l eery)
| don't know. W'd have to step

into the |ives of our doubles here
and we don't know anyt hi ng about
t hem

WADE
(pi cks up a nmagazi ne)
So, read about yoursel ves.
( MORE)



WADE ( CONT' D)
It's probably all here.
(of f their uncertain
| ooks)
You gotta do this, guys! [It's our
best shot yet to get hone.

Quinn and Arturo exchange a | ook. What choice do they have?
CUT TO
| NT. MOTEL 12 ROOM - NI GHT

The sliders are all seated around the table, readi ng magazi ne
articles. There's a stack of magazines on the floor. Wde
tosses hers onto the pile.

WADE
(frustrated)
| can't believe it. Even People
magazi ne doesn't have any personal
information on you. It's all about
your work and your acconplishnents.
Who cares about that?

ARTURO
In an academ cally oriented society,
that's all they would care about.

QUI NN
Vell, if we're gonna try to be these
guys, we have precious little to go
on.

RENMBRANDT

VWhat're you sayin'? You are these
guys. You know all the stuff they

know.

QUI NN
But we don't know any of the personal
t hi ngs.

RENVBRANDT

The professor just said no one cares
about the personal stuff on this
world. You can get away with it.
Hell, if soneone doesn't believe
you, let '"emifingerprint you.

Quinn and Arturo exchange a | ook. They can't get out of
hi s.

—+

ARTURO
Vell, we do know sonme things... W
know where | teach

( MORE)



ARTURO ( CONT' D)
|"mcertainly capable of conducting
any of the classes ny alter ego
taught. And as | was on an indefinite

sabbatical, | should still have an
office at the school.
QUI NN

And | know the guys on ny physics
team and who the coach is. Mybe if
we just go to the canpus tonorrow
and talk to people... Maybe soneone
wi |l nention sonething..

CUT TO

I NT. UNI'VERSITY - CORRIDOR - DAY - QUI NN AND ARTURO

hurry through the relatively enpty halls, but every student
or teacher that they pass gapes at themin shock and wonder.
Prof essor Mynan, clearly a coll eague, can scarcely believe

his eyes and cones over to join them

PROFESSOR MYMAN
Prof essor Arturo! Wen did you get

back? And Quinn Mallory! [I'm
surprised your return wasn't on the
news.

ARTURO
Yes...Well, we're not quite ready to
make a public announcenent yet.
Actually, | was just hoping to stop

in at ny office.

The professor is confused. He points down the hall in the
direction Quinn and Arturo have just conme from

PROFESSOR MYMAN
But your office is back there..

ARTURO
That's the Chairman's offi ce.

PROFESSOR MYNMAN

You're still the chairnman.
ARTURO
(shocked, pleased)
| anf?

PROFESSOR MYMAN
O course. Professor Wertz woul dn't
dare try to nove in there while you
were on sabbatical. But now that
you' re back, you'd better watch your
back -- if you know what | nean.




ARTURO
Yes. Yes, thank you. Please excuse
us.

He takes Quinn and hurries to
| NT. CHAI RMAN ARTURO S QUTER OFFI CE

There's an assistant, Lydia, at a desk in the outer office.
She' s about 55, and has seen a | ot of chairnmen conme and go.
Still, she rises to her feet in shock at the sight of Arturo.

LYD A
Pr of essor Arturo!

Arturo recogni zes her, but had troubl e renmenberi ng her nane
on his own world. Can he chance it here?

ARTURO
Yes...Ah...Ah...How are you?

LYD A
Don't ask. How are you?

ARTURO
The sane. Pl ease excuse us..

He goes to turn the handle on his office door. |It's |ocked.
He turns to Lydi a.

LYDI A

Don't have your key?
(off his I ook)
Here, 1'Il get it.

She opens her desk drawer, pulls out a key and opens Arturo's
door. Arturo and Quinn go inside and cl ose the door.

| NT. CHAI RMAN ARTURO S | NNER OFFI CE

It's quite luxurious, befitting a celebrity academ c on a
world that reveres intellect. Arturo hurries to his desk,
begi ns goi ng through drawers. Quinn | ooks through file
cabinets. Arturo finds a significant piece of paper.

ARTURO
Here's sonething with ny address and
phone nunber.

QUI NN

Call it. Make sure it's current.
Arturo dials the phone.

WOMAN' S VO CE/ LEONA
(t hrough phone)
Hel | 0?



Arturo reacts, confused.

ARTURO
Is this Maximlian Arturo's residence?

WOMAN' S VO CE/ LEONA
Max! \Where are you?

Arturo hangs up.

ARTURO
There's a woman in ny house!

QUI NN
She m ght know where the sliding

machi nery i s.

ARTURO
She m ght al so have a | ot of questions
that | can't possibly answer. |
think I'd better stay away from her.

The phone rings. Arturo picks it up before thinking.

ARTURO ( CONT' D)
Hel | 0?

WOVAN' S VO CE/ LEONA
(t hrough phone)
So!  You are back!

Arturo slams the phone down. Gets up.

ARTURO
We'd better get out of here. You
should talk to your coach. Maybe he
knows sonet hi ng.

As they wal k out the door, they walk right into professor

Myman.

PROFESSOR MYMAN
It's all set.

ARTURO
VWat's all set?

PROFESSOR MYMAN
You're going to guest lecture in ny
gquant um physics 214 class in twenty
m nutes. You should have seen Wrtz
face when | told him

ARTURO
| don't want to guest |ecture today.

10.
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PROFESSOR MYMAN
But you have to. It's already been
announced. | know I shouldn't have
trapped you like this, but | couldn't
resist being the first. And you do
owe ne one...

Qoviously, Arturo has no idea what he owes.

ARTURO
(resigned)
Ah, yes...| suppose | do.

CUT TO
| NT. COLLEGE GYMNASI UM - DAY - COACH ALMQUI ST (LOU WAGNER?)

He's small in size, but he's tough -- a red faced hard ass.
He watches his team go through warm up cali sthenics, then
blows his whistle. Al activity comes to an abrupt stop.

COACH ALMQUI ST
Al right, listen up. W're getting
close to gane day. | want the first
teamto run the steps, second team
to try and hit them

BENNI SH
Whoa, man. Cone on. Like what's
t he point?

COACH ALMQUI ST
Sound m nd, sound body. Focus
Bennish. It's all about focus. You
need this nore than anyone here.
Now get novi ng!

BENNI SH
Ww. | really hate this part...

Benni sh starts running up the steps of the stands. The rest
of the teamfollows. Wen he reaches the top row of seats,
he runs across to the next aisle.

As Bennish starts |eading the team down the steps, nenbers
of the second teamstart throwi ng volleyballs at them They
fend themoff. As Bennish reaches the bottomof the stairs:

COACH ALMQUI ST
El ementary particles. o!

BENNI SH
Rept on!

He now runs across the floor and back up the first stairs.
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W NG
El ectron!

He foll ows Bennish, the line continues in the circle.

CHANEY
Meson!

VI CTOR
Muon!

BOYER
Kaon!

Benni sh has not yet nade it across the top of the stands for
t he second run.

BENNI SH
Neut ri no!

The coach blows his whistle. The action stops.

COACH ALMQUI ST
Benni sh!  You see what | nean? \Were
the hell's your concentration..

ANGLE - A DOOR
It opens and Quinn cautiously enters the gym

COACH ALMQUI ST (O S.)
...You re supposed to be com ng down
the steps before you answer. You
have to be dodging the balls. That's
t he whol e poi nt!

BENNI SH
i s having flashback probl ens.
BENNI SH

| saw the balls, man! | still see
t hem ..

He wat ches anot her (inaginary) one float by as Boyer spots
Qui nn and reacts, stunned.

COACH ALMQUI ST
What's your problem Boyer? You
seeing balls, too?

BOYER
(poi nti ng)
It's Quinn...

Now t he ot her players see him They all gape, disbelieving.
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COACH ALMQUI ST
VWhat are you guys trying to pull?
(he turns, sees Quinn)
"1l be dammed...If you're not a
sight for sore eyes!

QUI NN

doesn't know what to do. He takes an uncertain step towards
t hem

QUI NN
H guys.

COACH ALMQUI ST
H quys? | bend the rules for you
till they ook like a pretzel, then
you just disappear for three nonths,
and all you can say is "H guys?"
oughta wri ng your neck!

QUI NN
|"msorry, Coach. Can | maybe talk

to you in private?

COACH ALMQUI ST
You want to cone back on the team
"1l make all the tinme you want. |If
not, I need every mnute to get these
| unkheads ready for Stanford.

Quinn reacts - what to do?

QUI NN

Yeah. |If you really want ne, | guess
"Il conme back.

COACH ALMQUI ST
(to the tean
Take five, boys. Your captain's
back and he wants to have a chat
with nme.

He hurries off towards Quinn.
BENNI SH
| ooks pissed off. Victor notices, el bows Boyer.

VI CTOR
Qur new ex-captain seens displ eased.

BOYER
How woul d you feel if you could' ve
been a first round draft pick and
Mal l ory wal tzed in and took your

( MORE)
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BOYER ( CONT' D)
spot? Bennish just saw a few mllion
bucks go bye- bye.

CUT TO
I NT. LECTURE HALL - ARTURO

stands before a room packed with adoring students who hang
on his every word. This, he quite likes.

ARTURO
Proving that these other dinensions
aren't flat, however, is a daunting
mat hematical task, and it may be up
to the Col unbus of our tinme to prove
this theory enpirically rather than
mat hematical ly. ..

ANGLE - A BEAUTI FUL WOVAN

| eani ng agai nst the classroomwall. She's ol der than nost
of the other students, better dressed. She watches the
professor with catlike inscrutability.

ARTURO

notices her, and she unnerves him It is a struggle for him
to keep his eyes off her and focus on his |ecture.

ARTURO
So...you can see...String Theory has
several faults...Not that it is likely
to fall into conplete disrepute...In
fact, it can remain al nost
intact...just a few mat hemati cal
revisions here and there...

ON THE BEAUTI FUL WOVAN' S CLEAVAGE - ARTURO S POV

ARTURO (O S.)
...to explain why certain di nensions
are |arger than others..

The woman doesn't seemto mnd. She smles at him
ARTURO

has forgotten where he is, what he's doing. He's on automatic
pil ot.

ARTURO
Next class, | wll discuss why real
tinme is actually imginary tine, and
imaginary tine is really real tine.
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The BELL RINGS, scaring him And the class gives hima
st andi ng ovati on.

THE BEAUTI FUL WOVAN

t akes sone papers out of her briefcase and approaches Arturo.
She waits politely for the applause to die down and the rest
of the class to start to |eave. Arturo, utterly enchanted
with the response to his lecture, turns to the woman, eager
to see what new delight she will present.

ARTURO
Can | help you?

BEAUTI FUL WOVAN
Very much.

She hands Arturo her papers. He |ooks at them confused.

ARTURO
VWhat's this?

BEAUTI FUL WOVAN
|"ma process server. Your wife's
suing you for divorce.
Of Arturo's shattered reaction
FADE QOUT.

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. MOTEL 12 - SLIDERS ROOM - MORNI NG

Wade, in her "nightgown" -- an oversized "California
University"” T-shirt -- pounds on the bat hroom door.

WADE
Hey! If you use up all the hot water
again I'mgonna kill you! You hear
me, M. Superstar?

No response from behind the door except the continuing SOUND
of a SHOAER. \Wade st eans.

Arturo is rushing to get dressed. He's looking for his pants,
whi ch happen to be on the chair that Renmbrandt is sitting
in.

ARTURO
Life is cruel! The noment | |earn
have a wife |I'm being sued for
di vorce. | can't believe | have to

go through this again.

RENVBRANDT
(surprised)
You were married?

ARTURO
(dri ppi ng | oat hi ng)
To Atilla the Hun-ess. She pillaged
my life, laying waste to everything
she touched.

WADE

(playful)
| ncl udi ng you?

ARTURO
(deadl y earnest)
Especially ne.
(beat)
And now this! It's so typical

Renbr andt and WAade exchange a confused | ook.

WADE
What's so typical?

ARTURO
It's typical that this parasite,
this mllstone around ny neck, would
have the gall to claimshe co-authored
nmy textbooks!
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RENMBRANDT
They' re not your textbooks, Professor.
And it's not your fight. | don't
know why you're taking it so
seriously.

ARTURO
It's ny fight now | cannot allow

such an absurd allegation to go

unchal  enged. This wonan will not
do to nme -- or whoever -- what ny
wi fe did.

WADE

How do you know she didn't help wite
t he books?

ARTURO
Because no Maximlian Arturo would
need hel p.

Renbrandt gets up, revealing the pants. Wde gets them and
hands themto Arturo during:

RENVBRANDT
So what? Professor, you gotta |et
go of your ego here and concentrate
on finding the sliding machine.
That's all that matters.

Arturo reacts to his horribly winkled pants.

ARTURO
Good Lord! They look Iike a
r hi nocer os hi de.

He puts them on a hanger and opens the bathroom door. A
huge CLOUD OF STEAM escapes. Wade reacts, steaned.

WADE
(calling into bathroom
You're history, Mllory!

Arturo hangs the pants on a hook just inside the bathroom
t hen cl oses the door again.

ARTURO
(to Renbrandt)
Perhaps you're right. |f possible,
"Il get themto delay the |egal
proceedi ngs until after we slide.

WADE
(pounds on the bat hroom
door again)
Qui nn!



Renbr andt

ARTURO
Let him be. The opening round of
t he NCAA Chanpi onship in physics is
today. He's probably trying to
concentrate on his gane.

reacts, intrigued.

WADE
Easy for you to say. You've already
had your shower.

RENMBRANDT
Thi s NCAA Chanpi onshi p...Wul d t hat
be anything |like the March Madness
back hone?

ARTURO
|"ve not noticed any nore insanity
in March than in the other nonths.

RENVBRANDT
The col |l ege basketbal |l tournanent.
The Final Four. Wat Quinn's doing
is probably this world's version of
that. ..

ARTURO
Pr obabl y.

RENMBRANDT
Wade, how much noney you got |eft
fromyour fancy job on bossy female
wor | d?

WADE
(doesn't like the
sound of this)
Why ?

REVMBRANDT
'Cause Quinn's like the Shaquille
O Neal of his team and he's been
m ssing. |f they have bookies here,
and t he bookies don't know Quinn's
back yet, we could get sone killer
odds on the gane today.

WADE
You want to bet ny noney?

RENMBRANDT
Hey, so far the professor doesn't
have a clue where the sliding nmachine
is. |If we win enough noney, maybe
we can buy the stuff Qball needs to
bui | d anot her one.

18.
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Wade and Arturo exchange a look. It seens |like a good idea.
WADE
| still have about twel ve hundred
dollars. | guess we could risk a
t housand of it--so long as we w n.
REVMBRANDT
We should bet it all. This is the
only chance we'll get at the big
odds.
WADE
How bi g?

CUT TO

Bl G AL MOOLER
El even to one.

PULL BACK TO REVEAL - WADE AND REMBRANDT | N
I NT. BIG AL'S BOCKI E PARLOR - DAY

It's |like any "sports book" establishnent, w th nunerous
t.v. nonitors, confortable seating, waitress service, and a
col l ection of ganbler types hangi ng out.

Renbrandt forks over a wad of bills.

RENMBRANDT
Twel ve hundred and forty one dollars
on Cal U

Big Al takes the noney and wites them a marker.

BI G AL MOOLER
Ni | desperandum

RENMBRANDT
(taking the marker)
What's that nmean?

BI G AL MOOLER
Never say die.

As they nove away fromBig Al, towards the seating area.

WADE
He's in for a surprise, isn't he?

Renbrandt shushes her, but it's too late. Big Al reacts.
He's overheard her, and he's suspi ci ous.



20.

RENVBRANDT
(pointing to one of
the t.v. nonitors)
Chess matches in a bookie joint.
Never thought 1'd see that.

They have a seat and | ook at
ANOTHER (BIG SCREEN) T.V. MONITOR - ON THE N.C AL A LOGO

for the National Collegiate Academ c Association. |It's
foll owed by several STILLS of the 1994 Cal. U teamto the
acconpani ment of NFL FILMS MJSI C and a deep-toned overly

i nportant NARRATOR.

NARRATOR
The California University Physics
Team of 1994 marched to their second
consecutive National Chanpionship
t hrough sone of the strongest teans
ever to grace the hardwood in a single
year. Harvard, Stanford, MI.T.,
and the upstart Alcorn State. Yet
it was not enough for California
University to sinply beat their
opposition, they literally obliterated
it under wave upon wave of geni us.
W ng, Boyer, Federowski and three
ti me nost val uabl e physicist, Quinn
Mal |l ory. These were the stallions
of the 1994 m ndscape; destined to
be |l egends in the history of M ndgane.

The I MACGE on the T.V. CUTS TO A COWERCI AL:
A TI TLE ON BLACK: "TODAY'S GAME | S BROUGHT TO YQU BY: ™"
A SEPARATE TITLE: The N ke | ogo.
FADE | N:
I NT. A RICHLY APPO NTED OFFI CE ( ARTURO OFFI CE REDRESS)

Lee lococca | eans back in a chair, a thoughtful expression
on his face and his N ke-clad feet on the desk.

FADE UP TITLE: "Just think it."
FADE QUT.
FADE | N:
| NT. BROADCAST BOOTH - OVERLOCKI NG A HARDWOOD FLOOR

wth a 36 foot square "court” laid out onit. The court is
divided into 4 quarter sections, 18 feet by 18 feet each.
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The "quarters" are each divided into nine smaller squares,
6 foot by 6 foot -- these are nunbered 1-36. Finally, a 6
foot in dianeter circle is drawn in the center of the court.

Seated in the broadcast booth are two fanmpus announcers.

For the sake of fondest wi shes, we'll call them Terry Bradshaw
and John Madden. Behind them the PLAYERS cone out on the
floor and start to stretch and warmup. As the FANS start

to notice Quinn, the NO SE LEVEL RI SES.

BRADSHAW
Well, thisis it. The ganme we've
been waiting for. The first real
test of how Cal. U can hold up in
this tournanment wthout their al
star team | eader, Quinn Mllory.

MADDEN

Ww. The crowd's sure into this.
It sounds like the finals down there
already - and this is just the guarter
finals.

(then, |ooking at his

nmoni tor, stunned)
Holy cow Do you see what | see?

SWTCH TO - LONG SHOT - THE PLAYERS
Madden's "tele-strator” draws a circle around Quinn.

MADDEN (O S.)
That's Quinn Mallory down there!

| NTERCUT - WADE JUMPI NG UP AND DOMN AND CLAPPI NG - BI G AL
PUTTI NG TWO AND TWO TOGETHER

MADDEN (O S.)
How t he heck did that happen. And
| ook there...This is incredible..
(he draws a circle
around Benni sh)
That's Conrad Benni sh wearing a
Stanford uniform..

ANGLE T.V. - BRADSHAW AND MADDEN

BRADSHAW
(hol di ng hi s earpiece)
|"mjust getting it now Bennish
transferred back to Stanford when
Mal | ory returned and took his spot.

MADDEN
Can he do that? Sonething seens
wrong there. Wen did he transfer
from Stanford to Cal ?
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BRADSHAW
Ei ghty ni ne days ago.

MADDEN
Oh. Ckay, that's it, then. Boy,
coach Al ngui st took a big chance
cutting Bennish before the 90 day
[imt. Bennish knows the whol e
California game plan.

BRADSHAW
It just goes to show you how val uabl e
a player Quinn Mallory is. No matter
what the cost, coach Al ngui st wanted
himon the floor. Carl Sagan is
down there, let's see if he can get
a word with the coach

SWTCH TO - THE SI DELI NES
Car|l Sagan approaches Coach Al nqui st.

CARL SAGAN
Coach, | know it's just before gane
time, but everyone wants to know -
Were was Quinn Mallory for the | ast
t hree nont hs?

COACH ALMQUI ST
| won't be tal ki ng about that.
Mal lory didn't tell me, and it's not
nmy business to go poking into the
personal affairs of ny players. He
said he had a good reason and | took
himat his word.

SWTCH TO - THE PLAYERS - TAKI NG OFF THEI R WARM UP SUI TS

Cal.'"s jerseys are WHI TE, Stanford's are RED. W nmay notice
that each Cal. player wears a BRI GHT RED FLOWNER and each
Stanford player wears a WHI TE FLONER protruding froma thin
pocket on their jerseys that is clearly designed to hold the
stem \Wile the players undress:

MADDEN (Q. S.)
| think the coach is right. It's in
bad taste to ask that kind of
gquestion, no matter how curious we
may be.
(beat)
Here cones the ref for the tip off.

SWTCH TO - CENTER COURT - THE REF - EI GHT PLAYERS

Qui nn, Wng, Boyer and Victor (for Cal) take their positions
al ong one side of the center circle.
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Benni sh and Stanford Players 2, 3 and 4 line up on the
opposite side of the md-line. Each player now carries a
smal | REMOTE CONTROL BOX. The ref could well be Richard
Dawson.

MADDEN (O S.)
Look at this! Mallory's lined up on
the inside! Either Coach Alquist is
doing a little psych of his own or
Mal l ory must still be a little rusty.
Here's the drop!

A LONG TUBE | owers down from above the very center of the
court. At the end of the tube is a FEATHER, which i s DROPPED
when it's about 8 feet high. The players frantically try to
bl ow the feather into the opposing team s court while:

THE REF
Nane a characteristic of Relativity.

The players all hit buttons on their renote controls, but
only Quinn's lights up, so presumably he was fastest.
Meanwhil e, they're all still blowng and the feather is
getting | ower.

THE REF ( CONT' D)
M. Mllory.

As Qui nn speaks, Bennish junps up in the air and bl ows the
feather down right at Quinn. H's teammates dive to their
knees trying to blow it back across the |line, but they can't
get to it fast enough. It touches down on the Cal side.

QUI NN

No absolute tine.

THE REF
Survey of top 100 physicists said:

ON THE SCOREBQARD - A DI SPLAY LI GHTS UP THAT READS

"No Absolute Tinme - 71" A BELL RINGS as the Cal score goes
fromO to 7.1

BACK TO THE GAME

The ref uses football-like officiating signals to punctuate:
THE REF
"White" gets the points. "Red" w ns

the drop and has "first run."

The Stanford players high five exuberantly.
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MADDEN (O S.)
It's too early for that kind of
celebrating. Cal's defense is just
too strong...

Stanford player #2, Wiss, who shares square 22 wth Benni sh,
nmoves into square 17. Quinn, confused, |ooks to coach

Al mqui st, who gets pissed off and points enphatically to
Boyer. Quinn taps his renote and Boyer's renote |ights up.

MADDEN (O S.)
Boy! Mallory | ooks Iike he doesn't
know what he's doi ng down there.
It's obvious Boyer has to defend 17.

BRADSHAW
It | ooks |like they want to set Mallory
up for an early one on one with
Benni sh, but | don't know if Quinn's
ready for that.

Boyer works his renpte control while:
THE REF

Renmenber, you nust |ock in your hazard
bef ore you psych.

BOYER
Locked.
THE REF
Your psych, please.
BOYER
(to Weiss)

It's a butterfly tattoo, and there's
only one way | could have seen it.

Wei ss reacts, tries to shrug it off. At the sane tine Boyer
hits a button on his renote. A puff of snoke and a BEE are
rel eased. The bee goes right for Wiss' flower, buzzing
around Wi ss' head as:

THE REF
Properties of a perfect reflector:

VEI SS
(di stracted)
Non-vi si bl e radi ati on.

THE REF
Survey said

| NSERT - SCOREBOARD

A BUZZER SOUNDS as a big "X' goes over the words "Non-visible
Radi ation.” The Stanford score remains zero.



25.

A GRAPHI C shows the "square possessions” still evenly divided.
Squares 1 through 18 are shown in white, 19 through 36 in
red.

BRADSHAW
G eat defense! So California holds
on to square 17 for now.

MADDEN (O S.)
You know, | always liked to use the
bee thing early. Later on, when
they crank up the air conditioning,
t hat snoke di ssipates so fast --
half the time the bee turns around
and goes after your own fl ower.

BACK TO THE GAME
The ref uses the football signal for "first down."

THE REF
"White" runs.

BRADSHAW (O. S.)
How about Boyer's psych? Terrific
research!

MADDEN (O S.)
It's great coaching. That's what
makes this Cal team so tough

DI SSOLVE TGO
| NT. BOCKI E PARLOR - LATER - WADE AND REMBRANDT
are cringing in horror as they watch, while over:

MADDEN (O S.)
See, now | think that was a rea
m stake fromthe start. You got the
guy all sticky fromthe Jello drop
why go for the high pressure hose?
| mean, you're just washing himoff.

BRADSHAW ( O. S.)
He was probably trying to short out
Benni sh's controller.

MADDEN ( Q. S.)
VWl l, sure. But Bennish's hands are
way too fast for that.

DI SSCLVE TQO
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| NT. BOCKI E PARLOR - LATER - TRACK PAST WADE AND REMBRANDT

and all the patrons in the joint. They're all on the edge
of their seats, while:

BRADSHAW (O. S.)
So it all cones down to the |ast
square. Mallory trying to pull off
the mracl e agai nst Benni sh.

MADDEN (O S.)
It really would be a mracle, too,
because so far today Benni sh has
totally domnated this match up..

ANGLE - THE BI G SCREEN T.V. - SPLIT SCREEN DI SPLAY

On one side, Quinn is in square 31, Bennish is in square 32,
about to face off against each other.

On the other (smaller) side is the GRAPH C, show ng the
current "Square possessions."” The red squares now
significantly outnunber the whites -- but white controls the
corner squares 6 and 36, as well as edge square 7. The

scor eboard shows Stanford | eadi ng by 20.7 points.

BRADSHAW ( O. S.)
(hushed)
It's Quinn's serve...

W PE TO FULL SCREEN - TI GHT ON QUI NN AND BENNI SH

sweating profusely, each | ooking worn and battle scarred.
Their jerseys are filthy. The floor is barely recognizable.
It looks |ike a war zone, strewn with a variety of sline and
debri s.

Qui nn punches in the hazard on his controller.

QUI NN
Locked.

THE REF
Psych and serve, please.

Qui nn starts humm ng "MANDY" by Barry Manil ow. Bennish
struggles to maintain focus but it's driving himnuts. He
| ooks over to the ref.

BENNI SH
It's too long, man...Call the
foul...Call the foul

Qui nn pushes the final button on his controller just as:

QUI NN

Nane the Big Bang's consequent!
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Benni sh turns fromthe ref to Quinn, disoriented. He tries
to focus.

BENNI SH
The big...

A huge "heavy bag" |ike those used by boxers, cones bearing
down on Benni sh at high speed fromthe side. He just sees
it out of the corner of his eye and at the | ast second,
sidesteps out of it's path. Hi s foot, however, hits a
boundary line of the box as:

BENNI SH ( CONT' D)
... Crunch!

THE REF
(poi nting enphatically
to the foot)
Qut of bounds!!! Qut of bounds!!
Possession "White!"

Benni sh goes wild with rage, protesting the call while

MADDEN (O S.)
Holy cow | think that'll do it!
Let's see...

THE GRAPHI C - SQUARE 31 (IN THE LOWER LEFT CORNER) TURNS
FROM RED TO WHI TE. THEN, SQUARES 13, 19, AND 25 (ALONG THE
LEFT EDGE) TURN FROM RED TO WHI TE, AS DO 11, 16, 21 AND 26
(CENTER DI AGONAL) AND 32 THROUGH 35 (ALONG THE BOTTOM). ALL
TOLD, 11 SQUARES CHANGE COLOR AS 11 PO NTS ARE DEDUCTED FROM
THE STANFCORD TOTAL AND ADDED TO THE CAL. TOTAL

MADDEN (O S.)
... El even squares change col or
That's a 22 point swing! Cal w ns!
Cal w ns!!

ANGLE WADE AND REMBRANDT
| eapi ng up and down, huggi ng and screaming with joy.

BRADSHAW ( O. S.)
Conrad Bennish is absol utely beside
hinmself. He's going after Mllory,
the ref, even his own teamuates...

MADDEN (Q. S.)
That's just bad sportsmanship. You
hate to see that kind of thing. It
was obvious Mallory had himtotally
psyched out on that play.

Wade and Renbrandt run to the counter to collect their noney.
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BRADSHAW ( Q. S.)
Mal |l ory's always had that ability to
cone through in the clutch..

AT THE COUNTER - BI G AL

counts the noney into Renbrandt's hand. Wade suppresses
squeal s of delight.

BI G AL MOCLER
Fourteen thousand, eight hundred and
92 dol Il ars.

RENVMBRANDT
Yes! 11

He and Wade hurry away. Big Al |eans over to a nearby
i eut enant.

Bl G AL MOOLER
(sotto)
Fol | ow t hem

The |i eutenant nods as we

CUT TO
| NT. MOTEL 12 - LATER - WADE AND RENMBRANDT
are still giddy as the door opens and Arturo enters, i mrersed
in msery.
ARTURO
VWhat a positively appalling day! M
| awyer informed ne that we cannot
delay the arbitration because | am
considered a flight risk, so | had
to spend the entire day boning up on
how drastically overextended ny
finances are.
WADE
Don't you want to know how our bet
went ?
Arturo reacts.
ARTURO
|"msorry, I'd conpletely forgotten..
Bef ore he can finish, the door opens again. |It's Quinn,
cl eaned up, but still flushed with victory. There are several

different colors of lip stick adorning his face. Wade reacts
wi th di spl easure.
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WADE
Let nme be the last woman in the city
to congratul ate you

QUI NN
(guilty, wpes his
face)
| couldn't keep them away.. .

WADE

(l'ying)
It's no big deal...

The door opens behind Quinn as he asks

QUI NN

How nmuch did we w n?
Big Al and his even bigger lieutenant |et thenselves in.

BI G AL MOCLER
Fourteen thousand ei ght hundred and

92 dollars. | would have thought
you were smarter than this, M.
Mal l ory -- but | suppose desperate

men do desperate deeds.
H's |ieutenant draws a gun from a shoul der hol ster as Big Al
gently closes the door. Of the sliders deeply concerned
| ook
FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
| NT. MOTEL 12 - SLIDERS ROOM - AS BEFORE
Big Al's lieutenant holds a gun on the sliders while

BI G AL MOCLER

(to Quinn)
VWhile | found it personally offensive
that you chose to di sappear rather
t han pay what you owed nme, | did
have to acknowl edge that it was an
ef ficaci ous decision from your
perspective. On the other hand,
this penny ante swi ndle of yours
defies credulity.

Renbrandt reacts - "Huh?"

QUI NN

You're saying | owe you noney?

BI G AL MOCLER
You thought I'd forget in a scant 3

nmont hs?
WADE
(hol ds up the cash)
W'l |l pay you out of our w nnings.

Big Al takes the noney, quickly counts sone off the top.

BI G AL MOCLER
My dear, you stole this noney from
me -- inasnmuch as you knew Quinn
woul d be playing today. Besides, 14
t housand makes a very small dent in
a debt of over half a mllion.

The sliders react with conplete dismay. Quinn falls into a
chair.

QUI NN
| owe you half a mllion dollars?

BI G AL MOCLER
What on earth has happened to your
menory? You're supposed to have a
good head for nunbers. |n any case,
| am prepared to excuse the debt -
provided that in the upcom ng sem -
final gane you see to it that your
teamfails to cover the point spread
{nitor in adversunt...

( MORE)
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BI G AL MOOLERI ( CONT' D)
(of f Quinn's blank
| ook)
I n defiance of the odds..

QUI NN

You expect nme to shave points?

BI G AL MOCLER

Only if you want to renmain alive.
You do, don't you?

(off Quinn's dazed

nod)
Good. Then we have a deal. As a
show of good faith, here's your
original wager. |If you want to bet
on the sem finals, |I'd suggest you

bet agai nst Cal.
He drops Wade's $1241 on the table. The two nobsters | eave.

ARTURO
Good Lord! How much worse can things
get? No wonder our counterparts
haven't returned fromtheir slide.
Their lives here are utter hell!

QUI NN
And we have to |live them for another
8 days.

RENVBRANDT
Are you gonna shave the points?

QUI NN

" m not responsible for the ness |I'm
in, and I"mcertainly not responsible
for ny double' s reputation.

WADE
(surprised)
So, you're gonna do it?

QUI NN
Only if | have to.

CUT TO
I NT. A CONFERENCE ROOM - TWO DAYS LATER

Arturo and his lawer sit on one side of the conference table.
Leona Arturo, a good | ooking woman of about 40, and her |awer
sit on the other. Both teans are bol stered by reans of
paperwork before them It appears they've been at this for
sone time. Only Leona | ooks fresh, fueled by revenge and

gr eed.
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LEONA
Once again, Max, feel free to contest
this. I'mready. | had a private

eye follow ng you for the | ast year.
| have pictures to substantiate a
dozen "liaisons" wth buxom co-eds.
|"d | ove your adoring public to know
about them

ARTURO
(weary)
Very well, forget it... | waive ny
interest in the Manhattan condo and
t he beach house in Bimni. Are we
done with the real estate now?
LEONA
Al'l except for the townhouse on Pol k

Street.

Arturo reacts in confusion, sorts through his paperwork.

ARTURO
| don't have a townhouse on Pol k
Street.

LEONA

You think |I don't know about the
little gift from Uncle Sam where you
spent all your tine before you

di sappeared? Were you and Qui nn
Mal l ory built your precious giznp?

Arturo reacts with the realization that she neans the | ocation
of the slider machinery. He tries to grab the piece of paper
she's referencing, but she's too fast and pulls it away.

ARTURO
Let nme see that!
LEONA
Does it matter?
ARTURO
| want that townhouse!
LEONA
VWhat will you give ne for it?
ARTURO
| don't have anything. You've taken
it all.
LEONA

You have sol e authorship of all those
t ext books. ..
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Arturo reacts - he had sol e aut horship.
CUT TO
I NT. "M NDGAME" ARENA - LATER - WADE AND RENMBRANDT

stand up and stretch at their court side seats as cheerl eaders
run out on the floor and go through their routine.

P. A.  ANNOUNCER
The hal ftime score is California
University 281.3, Alcorn State 52.

REVMBRANDT
(al ready an expert)
Not much of a gane.

WADE
(worri ed)
California' s already beating the
spread by over a hundred points!

Quinn jogs away fromhis team s bench and joi ns Wade and
Renbrandt. He's deeply troubl ed.

QUI NN

Alcorn State is totally tanking.
It's like we can't | ose a point.
(sotto)

| couldn't blowthis lead if | wanted
to.

ANGLE ARTURO

showi ng his ticket to an usher at the end of the row and
being allowed to pass. He joins the other sliders.

ARTURO
| mpressi ve seats.

QUI NN

(matter of fact)
Yeah, the alumi associ ation makes
sure | get the best seats in the
house.

(then)
How d the arbitration go?

ARTURO
The good news is that | found out
where the sliding machinery is and
we can have access to it...

All the sliders react with enthusi asm
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QUI NN
(very excited)
That's great! | don't have to worry
about the score... W can slide out

right after the gane!

Arturo is about to interrupt, but coach Al nguist beats him
toit, calling fromacross the fl oor.

COACH ALMQUI ST
Hey Mallory! Get your butt over

here! W still have a second half
to play!
QUI NN
(rmovi ng of f)
Gotta go..

He hurries back across the floor and joins his teammtes.
Arturo, concerned, |ooks at Renbrandt.

ARTURO
VWat is the score?

RENMBRANDT
California' s | eading by 231 points.

ARTURO
That's a problem

WADE
VWiy? If we can slide...?

ARTURO
W can't slide. W can't get into
t he t ownhouse where the machinery is
until the divorce agreenent is signed,
and the papers won't even be drawn
up until tonorrow.

RENMBRANDT

Maybe we coul d, you know, break in?
ARTURO

| don't know the address yet -- And

| can't ask what it is wthout
revealing I'mnot really that fiendish
har py' s husband.

WADE
Ch, ny God. They're gonna kill Quinn!

ARTURO
No they won't!
( MORE)



35.

ARTURO ( CONT' D)
We'll hide in this building until

|ate tonight, then we'll take it on
the lamuntil we can slide. W'l
stay in a different notel. They

won't find us.
CUT TO
EXT. ARENA EXIT - N GHT - ANGLE A DOOR

It cracks open and Quinn sticks his head out, |ooks around
qui ckly. He conmes out further, nore confident, and turns
back to the others, inside.

QUI NN

The coast is clear. Let's go!
The sliders come out the door and start running across the
open space of the enpty parking lot. They get about hal fway
before a stretch lino, slowy circling the building, appears
and accel erates sharply to cut themoff.
Big Al and his |ieutenant get out of the vehicle.

BI G AL MOOLER

If | was prone to paranoia, |'d think
you were trying to avoid ne.

QUI NN
There was nothing | could do. It

was just a rout.

BI G AL MOOLER
(soot hi ng)
| know.
(then, a bit disgusted)
The truth is, an eastern syndicate
got to your rivals. Their whole
teamwas in on it.

ARTURO
s this entire planet corrupt?

BI G AL MOOLER

(sighs)
| know. |It's getting to the point
where it's not fun anynore.

(brighter, to Quinn)
But your opponent in the finals,
MI.T., wll play to wn. So you
can make things right on Saturday.

RENVBRANDT
MI.T. is an honest teanf
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BI G AL MOCOLERI
Don't be absurd. Their alummi just
pay the players nore than we can
afford to bribe them
(to Quinn)
Until Saturday, then.

Big Al and his lieutenant get back in the linp and it drives
of f.

ARTURO
(del i ght ed)

We're safe. The day after tonorrow

we'll get into the townhouse, and by

Saturday we'll be | ong gone.
WADE

Hone -- with any luck at all.

The sliders exchange a | ook - how they would all |ove to be

hone.
CUT TO
EXT. POLK STREET - TWO DAYS LATER - THE SLI DERS

wal k up the steps of an inconspicuous brownstone. Arturo
removes a key from his pocket, hesitates before trying it.

ARTURO
It would be just |ike that woman to
sell nme a key that didn't fit.

WADE
Just try it, professor.

He inserts the key, turns it.
ARTURO
(pl eased)
It works!
He opens the door and the sliders hurry inside.
| NT. BROMNSTONE TOMNHOUSE - W TH THE SLI DERS
They're in a hall, with a stairway going to a second fl oor

and an entry into a perfectly normal |ooking living room
Arturo starts to get nervous.

ARTURO
The witch tricked ne!
RENMBRANDT
Now hold on, I'lIl check upstairs.

He runs up the stairs, |l ooks in the roons.
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REMBRANDT (O. S.)
(calling down)
Bedroom .. Bedroom .. Bathroom..
Bedroom .. Closet. That's it.

He reappears and conmes down the stairs with a ot | ess bounce
t han he went up

REMBRANDT ( CONT' D)
If it's any consol ation, the master
bedroom s very nice.

Arturo is not consoled. The sliders proceed down the hallway.
It opens into a dining room next.

WADE
Pretty curtains.

Qui nn opens a door in the hall.
QUI NN

(di sappoi nt ed)
Cl oset.

He spots anot her door ahead, hurries and gets there first,
opens it.

QUI NN ( CONT' D)
(relishing it)
Basenent !
The other sliders race for the door.
| NT. BASEMENT - DARK

as the sliders clanber down the steps - back lit as in the
t easer.

WADE
Were's the light switch?
(then)
Quch!
ARTURO
Sorry.

Suddenly, a CLICK, and the lights cone on to reveal
THE SLI DI NG EQUI PMENT

| ooking just as it does in Quinn's real honme. The sliders
et out a jubilant yelp. They junp up and down dancing with
each other. They're ecstatic. Finally

ARTURO
Al right. Let's start reconfiguring
it to take us hone.
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Qui nn noves to one of the control panels, is about to punch
sonme buttons and stops, horrified.

QUI NN

Ve can' t!

WADE
What do you nean, "W can't?"
Everything' s here!

QUI NN

But it's in use! |If |I change any of
t hese settings, the Quinn and Arturo
who built this will be stranded
wherever they are.

RENMBRANDT
Wth all the trouble they're in
they're not gonna want to cone back
here anyway.

ARTURO
(grim

But we don't know where they are.
We could strand themon a world about
to have a nuclear war, or one with
conput eri zed nonsters running | oose --
Wio knows? We can't do that to them
It is their device.

RENVBRANDT
This is too cruel
WADE
(di sgust ed)
So, we're still stuck here.
QUI NN
And |'ve still got to throw the gane

on Sat ur day.
FADE OUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

CLOSE ANGLE - A TELEVI SION SET - A RAP VI DEO

in progress, featuring FOUR AFRI CAN AMERI CAN YOUTHS st andi ng
under a lanp post in the nean streets of the city.

The | eader

is athin, birdlike youth wearing a backwards

basebal | cap and round gl asses -- the other three guys are
consi derably bigger and tougher |ooking. The video is shot
in BLACK AND VHI TE -- the guys have the | ook and attitude of
cl assi c gangster rappers...

RAPPER #2
Yo hones, what's up?

LEADER
VWhat's up with you?

RAPPER #2
What we gonna say, what we gonna do?
Where we gonna go, what we gonna
see?

LEADER
We're goin' to the LI-BRAR-REE!

SMASHCUT to the four rappers comng straight at us down the
aisle of the public library, still possessing a nenacing

attitude..

LEADER ( CONT' D)
"' m noving down the aisle with ny
homeys in tow... W' re goovin in the
home of the librarian ho.
(passi ng booki sh

i brarian)
She checks us out from behind thick
gl asses... W wal k right past and we

w ggl e our (censored beep)

Cut to the rappers noving between the bookshel ves..

NEW ANGLE

LEADER ( CONT' D)
Hem ngway... Lawrence... Chekov and
Mller... Fitzgerald was a freak,
Mailer is a killer.

LI BRARI AN
Qui et pl eeease!
Qui et pl eeease!

as the rappers are all sitting around a table,

readi ng books -- Tol stoy, Dostoyevski, WIIiam Buckley and

Gore Vidal
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LEADER
The silence is gol den
To books | am behol den
| know |I'm bad 'cus of the
know edge that |I'm holdin
(aggressive, into
caner a)
And | give you one warnin'
there will be no repeats
get out of ny face
while I"'mreadin' ny Keats

The |l ast shot is of the |eader and his three man crew noddi ng
to the beat as they exit the library, each holding a stack
of books they've just checked out.

The name of the song and the group appear as the BEAT SLOAY
FADES: Library Rapp... by MC Poi ndexter and The Study Crew

QUINN (O S.)
Renbrandt, turn that off, | think
|"mon to sonething.
As the set clicks off, PULL BACK TO REVEAL
| NT. TOWNHOUSE BASEMENT ( QUI NN BASEMENT REDRESS) - DAY

Quinn is at the workbench, soldering on a tiny circuit board.

RENMBRANDT
What' re you doi ng?

QUI NN
Ssshh. Please. It's a very delicate
job. If the connection's not perfect,

next tinme we slide we could be trapped
in the void.

Renbrandt reacts -- silently -- not about to disturb Quinn.

Qui nn concentrates on his work, conpletes it and breathes a
sigh of relief. Just then, Wade and Arturo conme down the
basenment steps.

WADE
We checked us out of the notel.

ARTURO
(i ndi cating the house)
Consi dering what this place cost, we
may as well make use of it until we
sl i de.

WADE
| don't care what it cost. [It's not
your noney anyhow.

( MORE)
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WADE ( CONT' D)
And it's great just to be living in
a house again -- even if it's only
for a few days.

QUI NN
(indicates the tinmer)
If what | just did works, you may be
back in your own house agai n sooner
t han you think

WADE
(exci ted)
You fixed it?

QUI NN
Not exactly. | couldn't touch the

fused circuits w thout breaking the
| ast contact with ny sliding
machinery. And if | did that, we'd
be stranded forever.

ARTURO
So what did you do?

QUI NN

| added a bypass circuit that can
use this sliding machine as a kind
of a inter dinensional mrror. |If
we | eave fromthe sane spot where we
arrived, it should reflect us back
the way we cane. Hopefully, we can
retrace our steps all the way hone.

RENMBRANDT
Ch, no. You nean we'll have to go
back though plague world and ice
worl d and tidal wave world and al
t hose other horrible worlds you
dragged ne through since you snatched
my Cadillac off the street?

WADE
(renmenberi ng)
They haven't all been horrible.

QUI NN

But we woul d have to pass through
all of themagain. The thing is, if
we went back, at |east we'd know
we'd get honme again. The way it is

now, it could be a mllion to one
shot -- or worse.
WADE

(to Arturo, frightened)
s that true?..
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ARTURO
Judgi ng by what we've seen so far,
|"'mafraid it is. There could be
nearly an infinite nunber of parallel
earths. Unless we try this, or find
sone other way to build or access

anot her sliding machi ne, | doubt
we'll ever get hone.
QUI NN

So is everyone agreed? W use the
bypass and try to retrace our steps?

The sliders solemmly nod. Quinn closes the case on the tiner.
The DOORBELL RINGS. The sliders exchange a | ook - "Wo coul d
that be?" They start up the basenent stairs.

AT THE FRONT DOOR

ARTURO
Who is it?

BIG AL MOOLERI (O S.)
It's your friend Big A

The sliders consider - should they open it?

BIG AL MOOLERI (O.S.)
(off their silence)
You' ve al ready spoken. It's too
|ate to convince nme you' re not there --
besi des, my conpani on has excel |l ent
| ock-pi cking skills.

Arturo opens the door. Big Al and his lieutenant stroll in.

Bl G AL MOOLERI ( CONT' D)
Thank you so nuch.

Big Al wanders into the LIVING ROOM | ooks around.
Bl G AL MOOLERI ( CONT' D)
Ni ce pl ace.
(touching the fabric)
Ni ce curtains.

Wade reacts, validated.

QUI NN
How did you find us?

BI G AL MOOLER

| never lost you. Inasnmuch as you'd
al ready ski pped out on ne in the
past, | thought it prudent to keep

you under surveill ance.
( MORE)
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Bl G AL MOOLERI ( CONT' D)
As it turned out, that was a very
W se decision on ny part.

Nonet hel ess, | have to be concerned.
You know why?

QUI NN
Why ?

Bl G AL MOOLER
California is favored by three points,
whi ch neans |'ve prom sed to kil
you if you win by nore than two.
The trouble is, in all the excitenent
and confusion of the finals, you
m ght be able to get away agai n.

He picks up a renote control, points it at the tel evision,
presses a button. The t.v. cones on.

BI G AL MOOLERI ( CONT' D)

Big screen. (Good reception. Cable.

(turns off set,

sati sfied)
So here's what |'m gonna do.

(i ndicates |ieutenant)
Lenny and | are going to watch the
big ganme here on Saturday. Wth you
three. ..

(i ndicates Arturo,

Wade and Renbrandt,

then turns back to

Qui nn)
They can't get away. You beat the
spread, they die.

QUI NN
But they didn't do anything to you!

RENMBRANDT
Yeah! We're totally innocent! It's
not fair.

BI G AL MOOLER
This is an unjust world. But you
guarantee their safety with your
cooper at i on.

QUI NN
But if sonething goes wong -- and
we beat the spread -- if | canme back

here, would you |l et them go?

BI G AL MOOLER
My goodness! How noble of you.

Yes.
( MORE)
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Bl G AL MOOLERI ( CONT' D)
A gesture like that nmust be worth
sonething. |f you beat the spread
and arrive back here within an
hour after the ganme, | wll take
your life instead of theirs.

QUI NN
Thank you.

Big Al heads for the door. Hi s lieutenant opens it for him

Bl G AL MOOLER
You're wel cone. Till Saturday, then
(at the door, an
aftert hought)
And just to be safe, we'll continue
the surveill ance.

They | eave. The sliders | ook at each other, concerned.

WADE
(to Quinn)
What are you gonna do?
QUI NN
Are you crazy? What do you think
"' m gonna do? |'mgonna play to

| ose.
Dl SSOLVE TGO
I NT. "M NDGAME ARENA" - NI GHT
CLOSE UP - SLOW MOTI ON - A FEATHER - FALLI NG FALLI NG

then RISING and falling again in pure silence. It seens to
take forever to conme down. FADE UP CROAD NO SE.

Suddenly the crowd noi se is raucous, deafening, and the
feather starts to free fall in real tine.

TILT DOAN AND PULL BACK QUI CKLY TO REVEAL the PLAYERS, bl ow ng
at it like mad. CAMERA should be hand held and erratic --
nmoving from player to player.

THE REF
M. Boyer.

BOYER
G avitation!

The feather is still in the air, all eight players frantically
bl owi ng, in danger of hyperventilating.
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THE REF
Survey of 100 top physicists said!
(a BELL rings)
Feather still aloft. Nane a basic
unit of force.

One of the MT players controllers lights up and buzzes.

THE REF ( CONT' D)
M. WIkes.

W LKES
A dyne.

The feather | ands on the California side.

THE REF
Survey said
(a BELL rings)
Points - "Bl ue" "Blue" wins the
dr op.
(hand si gnal s)
First run

The M T coach signhals in a play. Then an MT pl ayer (Powers)
fakes and dodges past a diving Quinn to reach square 7.
Quinn has to defend from square 15.

THE REF ( CONT' D)

(to Quinn)
You nust |l ock in your hazard before
you psych.

As Quinn works his renote controller, QU CK CUTS of a H CGH
PRESSURE FI RE HOSE, a person with a bowing ball, a
“hurricane" fan, and soneone hol di ng back a SNARLI NG DOG - -
each of these is pointing at the MT pl ayer.

QUI NN
Locked.

THE REF
Psych and serve.

QUI NN

| heard you're allergic to bee stings --
(pushes hazard button)
Favorite flavor of Quark?

The snarling dog is released. It charges the MT player
who hol ds his ground.
PONERS
Char nmed.
(then, to the dog,
bi g)
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The dog stops init's tracks and is quickly caught and
renmoved

THE REF
Survey said
(BELL, then, hand
si gnal i ng)
Points and square to "blue.” "Wite"
runs.

Coach Al nmgui st signals in a play. Quinn reacts, he doesn't
like the call. His team huddles, when they break the huddl e,
Wng fakes a run at square 14 and Quinn runs a delay to square
1, past an al nost nonchal ant Powers (in square 7).

QUI CK CUTS -- THE HAZARDS: the heavy bag; a large bin with a
trap door - hovering over Quinn's head; a giant slingshot,

| oaded with a nedicine ball; and a guy wth sonething that

| ooks i ke a bazooka.

POVERS
Locked.

THE REF
Psych and serve.

Powers | ooks at Quinn with total disdain.
POVNERS

You're not the real Quinn Mllory.
You're a slider

Qinn is totally stunned, slack-jawed, as Powers pushes his
hazard button.

PONERS ( CONT' D)
Nanme an arrow of tine.

QUI NN
How d you know...?

Qui nn never even sees the heavy bag comng. It slanms into
himlike a freight train and he goes out like a light. The
CROAD GASPS. Powers smles and | ooks over to a courtside
seat at

LEONA ARTURO

she smles back at him- "I told you so"

As Cal's trainers, coaches and players rush to Quinn's side

CUT TO



I NT. TOWMNHOUSE LI VI NG ROOM - NI GHT

Wade, Arturo and Renbrandt are on the edge of the couch,
| eaning towards the t.v. set, worried.

Big Al and his lieutenant sit in easy chairs.

MADDEN (O. S.)
Vowl | don't think |'ve ever seen a
hit |ike that one before. He was
like an animal, frozen by a car's
headl i ght s.

BRADSHAW (O. S.)
| don't know what it neant, but
obviously it was a brilliant psych
job by Vito Powers of MT.

BI G AL MOCLER
(ebullient)
What a great nove by Mallory! He's
out of the gane on his first offensive
play and no one's the wiser. The
kid canme through for us.

MADDEN (O. S.)

That's good. They're finally getting
himto his feet. Boy, his | egs |ook
Ii ke rubber bands. Let's go down to

Carl Sagan on the sidelines.
ANGLE THE T.V. - SAGAN

SAGAN
| doubt Mallory can conme back, John
They' re aski ng hi m questi ons now and
he's pretty incoherent. Can't even
remenber his own nane.

ARTURO, WADE AND RENMBRANDT
are thunderstruck. They don't know what to do.

WADE
(softly, to Arturo)
W slide |l ess than an hour after the
gane. Wiat if he doesn't renenber
to neet us?

ARTURO
Excuse ne, but it seens clear that
M. Mllory has done his part to
ensure that you win your bet. W
would i ke to go to himnow and nmake
sure he's all right.
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BI G AL MOOLERI
(suspi ci ous)
What if he's faking, and five m nutes
after you | eave he conmes back in the
gane? You coul d have had this set

up.

REVMBRANDT
G ve ne a break! The nan has a
concussi on!

BI G AL MOOLER
Per haps. But you're not going
anywhere until |'m sure.

DI SSOLVE TO
LATER - BRADSHAW AND MADDEN ON THE T. V.

BRADSHAW
It's amazing that California is only
down by 6 at halftinme, with Mallory
sitting on the bench.

ANGLE - REMBRANDT, WADE AND ARTURO
utterly frustrated.

MADDEN (O S.)
Soneti mes when your star goes down,
the other guys rally and rise to the
occasion. That's what's happeni ng,
but we'll see whether Cal can sustain
it after the half.

ARTURO
Pl ease. Let us go. M. Millory's
pupils are so dilated, you can see
it from here.

BI G AL MOOLER
Look, if he's really as incapacitated
as you say, he should be in bed, not
out with you.

ARTURO

Big Al, | know you can't possibly
understand this, but nmy friends and
|, including M. Mllory, are not
fromthis world. W arrived here
through an artificially generated

i nter di mensional wormhol e and we
are scheduled to | eave the sane way
in less than two hours. W nust get
hi mso he can | eave with us.
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BI G AL MOCLER
You're saying you're froma parall el
earth?

WADE
Yes! Exactly!

BI G AL MOCLER
Wiy woul d you think | couldn't
understand that? |It's a sinple enough
concept. | don't believe you, but |
understand it.

RENMBRANDT
The machi ne your Quinn Mallory used
to escape is in the basenent. There's
a videotape. You can watch himgo --
an' he sure wouldn't have been stupid
enough to cone back and do what our
Qui nn did.

BI G AL MOOLER
(stands, intrigued)
Show ne.
FLIP TGO
EXT. TOMNHOUSE - NIGHT - BI G AL, H' S LI EUTENANT, WADE

Arturo and Renbrandt exit and run down the stairs to Big
Al's limb. Big Al calls to the DRIVER as he gets in.

BI G AL MOCLER
Take us to the Sports Arena, hurry!

CUT TO
I NT. THE LIMO - STUCK I N TRAFFI C

BI G AL MOCLER
There's nothing we can do, it's the
post gane traffic.

Arturo checks the tiner.

ARTURO
Forty-six mnutes. W can't just
sit here.
(hands Wade the tiner)
It'll be faster on foot.

He gets out.
EXT. ARENA PARKI NG LOT - N GHT - FAST MOTI ON - LONG SHOT

Arturo (stand-in? second unit?) weaves his way through the
nmorass of cars towards the Arena.
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A nonent |ater he weaves his way back to the Iino.
I NT. THE LI MO - ARTURO
gets in, huffing and puffing.
ARTURO

They took himto the University

Hospital!
EXT. UNI VERSI TY HOSPI TAL - NI GHT - REMBRANDT
dressed as an orderly, pushes Quinn out the door in a
wheel chair. Wade is with them running to keep up. The
[imo is waiting. They shove Quinn into it, junp in
thensel ves. The |ino peels rubber.
I NT. THE LI MO - HAULI NG ASS

Quinn |l ooks at the other sliders, trying to place them

WADE
How nmuch ti me?

ARTURO
Si X m nut es.

WADE

W can't make it.

BI G AL MOOLER
We can try. | owe you that nuch.

EXT. STREET - THE LI MO STREAKS BY - A POLI CE CAR
turns on lights and sirens and foll ows.

ANOTHER STREET - LI MO AND POLI CE CAR RACE BY

| NT. THE LI MO

Arturo is watching the tinmer, the others are watching him
He shakes his head. Qut of tine.

ARTURO
Stop the car!

BI G AL MOOLER
W can't stop the car, there's a cop
chasi ng us.

Arturo doesn't know what to do, but his options are Iimted.
He points the tinmer and hopes for the best. The gate forns
right there in the stretch |ino.
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RENMBRANDT
We're not at the place where we
arrived! Does that nean we're not
goi ng back the way we cane?

ARTURO
|'mafraid so.
QUI NN
(childlike)

VWhat's in there?

ARTURO
A whol e new worl d. Come on.

He supports Quinn and the two go through the gate together.
Big Al watches in amazenent.

WADE
(to Big Al)
Thanks.

He nods. She goes. Renbrandt foll ows.

CUT TO
EXT. STREET - NI GHT - AN OPEN TRASH DUMPSTER
as our sliders fall out of the void, into the trash.
QUI NN
(still punchy)
Who won the ganme, coach?
The ot hers exchange a | ook. They don't know.
FADE QOUT.

THE END
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