
strè � 
• è૒. Toሶe Rჳert·x. Weiss

by 
Tracy Toၝ. 

January 14, 1994First Draft Revised 



"Sliders• 
Act ࢊe 

EXT. QUINN'S HOUSE - MORNING - ESTABޤSHING SHOT 
of an old; three-story Victorian sitting on a_ hiiltop. ࣿefront bay overlooks _the cityscape of San Francisco. 

Iࠧ. QUINN'S ROOM -.MOࢽING•- CLOSE ON A SHۆ< 
.İunģing a hockey .stick in half with razor-sharp teeth. 
 . BA۷ to see the shark is the centerpiece in a posterfor the San Jose Sharks hockey team ࡧ

. རEP ߜࡨING' BA۸_ to see other posters scattered around the_cl´tered· room: Barry Bonds. , .• Stephen Hawking. . • Homer Sืōon ..• Chris Mullen_, •. and 1Albert Einstein. Neil Young is soloing on guitar-; the inscription at the bottom of the poster reads: • • • 
. It• s better _to b_uሿ out. . • than to tade away 

- inn is 22 but could pass for 17 > handso࿄, in ·an �assuming, .boyish wayࢋ RY is sl,eepi�g, . his little black cat Schrodinger curled up by hisfeet.1ߥ߾ to i�clude the bed, where QUINN ߖE ANGࢼ_ dark hair, green eye$, likeable •
nature. 
His.blissful. sl«ber is shatteŃed by THE CߩCK RADIO, whichbᏔstJ to life at eight sharp. Quinn groಀily awakens to . the deep, cynical voice of THE SPA�, San Fran's popular. early mo±ing· ahoek jock. 

. . SPACܹN (O.S.) Momin' :Bay ,Area ·i�spaceman . comin'.at ya� .It�s .cold.:.and foggy ,outside .• r just ·the: kinda day• you'd 'love -to, stay in bed, • •
(taunting) ... ·'•But ,you<know ··you: :ˑan't .. do ·.that 1 No matter hᄂ comfy and waª _you -are in -,bed .. ; YOU :GOࣻA GET UP - •• ·GOࣺA'GET '•UP এ,GOTTA·SET"UP - AH Hڶ Hڶ HAH HAHi 1 ! ! ! ! I 

IrritatŊ but la ttghing nonetheless, Quinn punches the offbutton on Įhe radio ..•. starts to get up.;. then thinks batter of it.- WiᎶ a g�oggy GROAN, he hits the sleep barand collapses back into bed. 
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INT • .  ੸ITCHഌ - MORNING - ANG๴ ON ໇S. ຸORY 
Quinn's mother· , a brassy· type wi⋦ red hair and sympathetic--eyes. She's cooking bacon and eggs in a skillet, while happily singing along to a cassette playing T඀ Tඅ FROM 
åĲ OF Tඁ OPച {pictures of Michael crawford adoÉ.thekitchen). She glances up at the kitchen clock ... 

໇S, ຶ຋RY Hurry up·Quinn honey·- yourbreakfast is ready! 

INT. SÜAIRCASE - AN൙ ON &UINN 
still .trying-to wake.up, now dressed in·his usual t-shirtan¦ jeþs. Bouncing down the stairs, he notes the . probleùtic plumbing pipes are dripping again - and as hegrabs the -door�ob to exit the staircase, it coÆes off inhis hand. 

INT. • BRംAST ROOM - MORNING - ໇S. MAຌRY 
·is sháeling food .onto a plate as Quinn enters on the go ..He•kisses her, .snatches a piece of bacon and continues toürd ⋥e kitchen. 

MRS.- ູRY-QUin�! .Sit down amા eat a proper.breakfast - it's the most • important meal of the day!
QUINNNo time MÇ. 

INT.. ้ಮ Ï ಢNÝINUOUS - ໇S. .MసຎRY 
:finds her .son raiding::the:fridge:.f,or a:.qu:iļk.,swig. of juice. 

•• ໇S. 'MAຍRY Honey, .. this .is no good. :You need• , to.- ੦sit , and : digest .your :;food. 
. . �UI� I ,neᖮ to get to -class .. 

໇S. MA຃ORY It sᖼms to me you're b⎪ing the candle on both ends .. ·.I'm waÊing <you, your father isn't going to bepleased. 
QUinn's .reply is gentle; not condescending'. 
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QUINN Mࡎ . . . Dad' s dead.. He' s .been deadfor fourteen years. 
R  . A�LORY Your father' s spirit still residesin .Ꮇis house Quinn Mallory. You mustn' t  be· disrespectful . 

. Quinn looks down, giving the .kind of shrug that shows he. knᄃs his mother's a little nuts. 
QUINN Okay Ma, whatever you you, see ya tonight .. 

. say. I love

INT. .BOARDING BOUSE/LIVING . . ROOM ɳ  TERߑ TES࠭ࠄ
CᏗSE ON a .solดmn portrait Ħf MicྸEă MAߧRYi ࢇinn'.s longdead· father, hanging above the fireplace·. PUߝ BA۹ to reveal Mrs. Maདྷlory,starlng up at hl߁ with reverence . 

. ¾. ¼ºRY Mic೪el .. . . I think School's ·becoming too much for our boy. He's working on some crazy project... and staying up till all . hours. I'm afraid-he'İ gonna waste-�ay· to nothingness... (dabs her eyes, 
. . • then pauses) .. Michael, · are you_ lนstening to me? .I 

INØ. QUINN'S Cڽ - MORNING - QUINN IS ࢬCING A܀OSS TOWN . . . . . . 

• in his VW b�g, glancing at the dash .. clock, •. knowing he' s ... running .late; , aY, usµai, . .: ऀ e,/Spaceman . is. workin౿ .:himself upٶn .. the radio, ,.aliena٩โg :listeners. by the second ... 
-SPA۴ (O.S.). . . • But· the ,thing I like ģ .about. วemi�ists, 'besides· their. WONDERFUL Sense of hÒr of 

· :co¼rse, . :is . s:how: ;ృPpY ᕎey.; alwaysseem to ߀e. 
Quinn shakes his head and cracks the. hint of a smile, 'knowing this is going to go over ཌike a. iead balloon in san·
Francisco� 
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SPACഈN JO. $. ,  - CONT'D)·I mean ജERY TIċ I see .them bitching in some man-hating demonstration, it's just one grim mug after another .. No.wonder theydon't like bein' broads! 

Eᄗ. ·STREET AÚNGSIDE GOLD഍ GATE PARK - MORNING - THE ı
co᱅s to a screeching· stop along .the sidewalk _, and Quinn 

.• hurries across the park, precariously balancing a batch oftexŗooks. • • 
He races past a statue of Abraham Lincoln .. . . past people fěing,·ducks in a pond ... past C࿐ZY �NY, a wildީeyed, longުhaired soapbox preacher, ,standing on an apple crate. a�d·railiᵜ about.the glories of Marxism to an audience of pigeons.
Ée pigeons don't pay much .attentionf they hear the samerpiel every day. 

_ . . αZY· ϵЗY.corporate �erica continues to step on the necks of the working 
man I But the days of the i᱘erialist u.s. war machine aren⎞berᖮ - COĎNISM IS ON THE RISE! I (pointing at passing'Quinn) You've been wa⁘ed bcyrl ,The newworld order is at haᵍ - join therevolution or suffer the consequences! 

,.;.߁ . . C®SSR09M ޫ_DAY•b P�ING THE -ROOM• ഹOM À഻·¹ RIGHT 
.,as ;ne₊ous studĴts pay ,:rapt icࡧttention to : their ,:l�cturlng .. . . . : ,professor:. ,Most"•:ar.e .ƻlder ·than :the: ·noñm, -·all· are-.:brainy , • ··.t┹es. • •·,There :are,�y ,՘mpty . ·chairs  • • .is· :;is :·a xsel:ect. -:class:of .,,Uttle-,more Ŝኝ .a•·dozen߀ ;.

. ,ᄃe,_;�ss,,Ň ;ZAƃERY,,_,. ,:᭦ubookwo‏ish:,young-,,womlதn .... ,.2,ihNᮣSH., . a-·long-hai� .. Deadhead intellectual . . .  'MONTAGUE, an ultra-nerd32 year old . . �. and WING, an Asian genius in his mid­.twenties . •• :before:finally coming to Quinn, whose you⋥ful,unaffected appea�ance a�d_backwards baseball. cap,make hᦠ look decidedly out of place. • 
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.�Ji�:s�g:l�·��ih5u�ia���:�rtk�; !�� Ēi� blood, brilliant, arrogant but soft-hearted undeÏeath, a 
ladies' ؁n with a wicked sense of humor, thick dark hair aƴ a full curl ed mustache. • 
�e blackboard behind.him is filled with compl ex notationŐ, 

¹TURO· Ε any idiot .knows ... the largest.. syƬetry group of a single Dirac field is ... ? 
μad silence 'from the intimiǻlated cl ass. As Arturo's eyes scan the room demanding an ·ans wer, his stuΧents • (except· for :Quinn) 1ooĔ down or away, praying not to be called upon ..

΍TURO (CONT'D.) Miss zache�? 
�an, the booġoǅ can not even find the woǄs·for anatt�t .. 

¹TURO .(CONT'D) Montague? 
The neǄ h�s and haws, his foot twitching under the steelygaae of .the .,profess .or; ' 

• ͂ONIAŘE Perhaps ... uh ••• well ... 
Γ А. Wing? 

Qe Asian student simpl y shakes his head and looks do�, ڭiling self-consciousl y. Arturo'.s eyes wander. to Quinn andlinger there.... before he turns his · baCk a؝ ·s talks ͒owaټ the, blackboard. 
¹TUъ· :(ίNT'D) 

•• 0,The:silenee .is.·deafeningt ؅ :young.•:frieiͅǺs, .·.: ,.You·'re.supposed .to be ͌he Gest·of.the·bes t - I·gu¶ss the world.really is going to .hell in a • . ,hand-basket. • 
CŝSE ON QUINN casually jotting "U (4) • on a piece ofsӣatch paper. 

¹ѡO (CONT'D)(grabs chalk) • 
�e ans wer, my dear hapless babesin the woods, 9, .. 
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AN.Gߖ BACK ON ARTURO as he flamboyantly starts to write 11ࣳ (4)· 11• on the blackboard. He tu቉ and zeroes in on the long­haired guy in the-front row . . .  
I 

ARऍ (CONT'D)That •s U-four Mr. Bennish, m� "U2 11 I 
Tߜۜ ݴ RINGS to the gתeat relief of īe students. . Theysheepishly bolt for the door as Arturo bellows at them . . •

• - âO (CON¹' D) You better shape up people. Thiskind of work may get you a job at Cheቀobylھ or � - but it ain'tgonna cut it with me! 

ުT. CAMPUS. HAߞWAY • - DAY . - • CONTINUOUS 
Quiၟ; Nan and Wing exit together, stepping _out into themoving ĭrong of students heading to _and from class. 

WING Geez;\Louise, Relativistic QuantumField Theory is such a brain drain. I shoulda gone to law . . school like my old man begged 
. 
NAN . If you ·ask me, Profeқsor Arturo's.not nearly as smart as he thiăs he is. 
QUINN Oh he's.pretty smart alright. I'mreading his paper. "Coset Induced ,Wo٤hole$ In .·R$ller Orbifolds" . 'forthe -third time . . and I, פust ·admit, .. l•·m<·still· ሡo_t gሕҋ1ping ·the ·section. on •·.chirai,: Fieia. Aho�ali¯s. 
ND ·(worried froᒽ) That book-'s not on īe class list,:is itׅ 
QUINN Nah;, I'm just reading it for fun.

Quinn suddenly slows, spotting someone ahead through the moving mass . of students. Wing and Nan follow his .. line of sight . . •  and GROAN. 
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ANGߗ ON A GROUP OF GIR߬ chatting together in gossipy tonesbeside a drinking fountain. At the center of the group is· 
STEࡤIE, a beautiful, long-legged blonde, the center of Quinn's riveted, heart pounding attention. 
Wing and Nan ãᄂ exactly what Quinn is thinking and theycan see that he's .weak in the knees. 

WINGGonna try again? 
QUINN (transfixed)I? 
WING/ZACHERY 

Quinn didn't even hear the emphatic dual response. He istrҙnsfixed qn his -goddess. 
QUINN I can't help myself, I'm a slave_to love. 

QUinn gathers his courage and makes a beeline for the girls.Stephanie's nosy friend BEࣴ sees him coming and alerts her chatty .cohorts . .. 
BETH Ŋ-hh, . here cџes the cute dweebagain. 

QUinn approaches, masking.his neቓousness, the girls Ôᐼ asჺe, to face him . .  
QUIࠨ·Moቁing ladies.· 

._. .. . . .�E	Moቂing,dweeb.
'QUINN •Stephanie, •uh, •• could . I . have a· •word• with you? 
STEPHANIESure. What's up? 

Stલhanie d6esn!t budge, rem�ining ዁ack in,the middle ofher core of friends. ·Quinn's heart._races as . he realizes he's going to. have to do this with a hostile audien઻, 
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QUINN .we11 ·I .. I Uh ..• I've been thinking I'd like to get to �owyou better --
BυH (under her breath)-� What a s÷rise. 
QჅༀ �- And I was wondering ••• wondering if I could take you todinner ... uh,. Friday night? 

· STE཭IE I'm real flattered and all Quinn;but I have a date Friday. 
'QUIༀSaturday? 
·STEPൿIEAnother date. 

.. QUIༀ . Sunday? 
SၝPൿIEStudy session . 

. Monday? 
SÔPൿIE Alf reruns. I never miss Alf.

· .. � .... You•~e õnning out ;of .days Mallory. . ÁĈ . .  lunĵ ins.tead. •.. . � . . 

.. QUinn,.hesitates; .:knowing ·Beth··has no use: .for him.. . . . . . . • . . 

.QQINN
H  .þout .. lunch? 

· STE཮IEI.don't eat lunch. 
Bφ. She doesn't e�t lunch.

• QUINNEver? 
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. BETH 

STEPݳIE 
But thanks for asking. I'm really 
very flattered. 

Quinn walks away to the tittering sound of giggle�behind 
hy. ·ae puts on a brave face for his friends ... 

WING 
So? þow'd it go? • 

QUINN. 
Not bad. I think she's starting 
to·come .around. 

• Quinn keeps on walking, right out the door. His friends •
• look to one another; they'.re not buying it.

EÒ. TOP FLIG´ COMPUTER STORE - DAY - ESTAB�SHING

• INT. «MPUTER STORE - DAY • ©G> ON WADE WEL>S
a tomboyish·, keen-eyed. girl of • �o - short fed hair, blue
eyes, .su¨r.isingly. prûtty. but. disdainful of make�up and
j�L�ry.
She is working behind the counter when she spots Ãi� 
·»�gh ºe picture window, exiting his #. She immediately

• brightens. up, · having much the same reaction Quinn did to
Stephanie: heart thumping,_adrenaline raci�9•
Quinn blows into th� store, }owing.he's .late and openly 
b§oding over·his rejection by Stephanie. He passes right

,:by ·the doting.,Wade,• .cbarely,:even ·-seeing .her;' :and·.·hur¦ies,to 
.••. place.b�s.,:sÐling.,face .:•'!To� F¡ight!•.: nKe:tag :on.:his•·shirt . 
. :· .. Wade,,carries 'on ia,•,mock ·conversation:�¢etween the ::two· of :·,them.. , . . I 

:WADE 
.Well hi· Quinn ·-. •Hi Wade! - H� ya 
,doin' .·today? - Couldn't be:better, 

'·"·and· :my .. ,don�£ .::you .. l�.ok. •lovely! 

Huh? 
.QUINN. 

(in a fog) 
Who you talkin' to? 

WADE 
Myself. Of course. 
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QUINN Gotta watch that Wade - first sig․'of old age. Trust ᭩e, it'a all do⒍hill after twenty. 
Quinn ግina to· busy himseif behind the counter - ·Wade noteshis ᦣ߅lancholy look. 

WADE. 
ᄎat's going on? You seem so downlately and that's not like you. 

QUINN . Why should I be down? Just • because I'm a pathetic loser thatcan't get a girl to look my way� that's .no reason·to be down is it?
W�DE (sad, soft) I guess I· don't count.
QUIༀ What? 

. Wade just shakes her head, �owing be has no clue about herinfatuation. 
W�E (still soft, shy) I think you' re pretty special --
උ (O .•. S.)(bell.owing) -- Ah Mister .Mallory, I see you've,decidᖮ to honor us with your • presence. The boy genius bath .. arriveth - and only,. w minutes. �.late.,Şᦇ:s. :time! ,,aᦙl,wonders n�er·.cease? 

' ' ' 

. ... '¸uinn .cringes; ,i1Wade,:shuts."ber>:eyes,. tfĿtratģ; ··.:as, ,,MIïL • · ¥¥i . ·.,the,:,besừĐtaՕűed:, .. •߂prŵma,,,donna .. ·,store·,᮹anager aỮ⁩aches, ⒋th.thudding .steps. He ;stops '.direct·ly .before , .Quinn .and Wade, a⁆s>folded, .. •casting .his :trademark . lingering·:ᚫl,ower :Åor. ,effeᏳ. , • 
HĕLEY, (CONT'D)(testing themf· . Now ..• • What's ·our:.mott.o?·_
QUINN/ᄅDE 

, (sulking, .  by rote) At Top Flight yṭ get .ŝe tops in service, sales and selection. 

( 
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ϛϿY And what _ would Computer Boy say ifhe knew .of your habitual tardiness? 
· WADE {rolling eyes) .computer Boy . • . is only a cartoon,Michael. 

He tu⁙s to her, wide eyed and indignant. Wade knows she'scrossed the line. 
WADE {CONT'D)Sorry. 

Hurley grabs a .t-shirt off the. shelf and holds it up to Quinn and Wade, forcing them to take a good look. .COđUTER .BOY, - Top Fli9ht1 s .co᮶ercial mascot, has the. body of .a cute, ,pudgy boy, and the square head of a cࠃputer .· screen - round •yes, round nose, gaping mouth ࡌpouting the company ' s  slogan. •• • 
. #* . Computer Boy wouldn't stand . . for your monkey. business mister, and neither will I I . Now get to work · 

and ·be thankful you still have- a • 
j.. 

Hurley s_hoots Wade a raised eyebrow glance, daring her to challenge him, . then pirouettes and prances back across the .showroom floor. Quinn looks. down, si᱒ring ,· busying himself with busywork as Wade looks on ġathetically. 
QUINN 

. . I swear� one of şese .days I •ni .• . . · _ . . gonna , elL޶ .  him where he :can stick.• • . . , his friggin' Cཌnputer Boyl . • . (long . . sigh) . .ᄏat . a .day . • • • • •

�. QUINN 'S HOUSE -• 'NIൔ Շ QUrNN
�mes ·up the sidewalk, · 'eoulders hunᏓĕ; feeling the 'bluesof post-teenage angst • . He opens the pe⁯etually SQď • GATE and walks toward tha front door .. 
IN:. QUINN'S 9O�SE �-- NIGHT - · our� MA�S A BEELINE 
for the basĦent, hi.s cat Scᮞrodinger_ .right on his heels. 
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;S . 75RY (O. S . )(somewhere upstairs) Quinn .is that you? If you're going to the basement,. don't staytoo long - you'll catch cold downthere! 
· · )I# I'll be fine Mom. see ya in the .moÊing. 

INT. . BASഊNT/๯RATORY - NIGHT Ç A_S QႹ༁ STEPS INSIDE 
we rev-1 an astounding room: - ⋨e basement has beenconverted into .an · incredible scientific laboratory.  
Tnere are several shelves, looking like stereo racks, full.of cÇplelú wiring, coÇuters , keyboards, face tubes; and osci×lOscopes .with screens_ which displäY fluctuating wave patteÚ. · • • 
ၶere.•s + optical table, steel-topped with drilled holes,on ýich many refractive mirrors, a laser and an electron microscope are anchored. A .doorless refrigerator is 

• 12 ·

surrounded by .small tanks and connected by multiple wires toa "dᗚar11 , a one ,hundred gallon stainles࡫ st3el · cylinder °' with frozen tubes coming out the top . that "sweat" steam . 
	� walks toward a · blackboard ' i� the coÍer -of the room,whiő .Ös . fi.lled with a .tremendously complex mathematical equation • . At -the end of the equation is a giant question mark: the one missing piece to a tantastic scientific problᗁ. • • • • 
.Quinn . stucUes>િhe .. ·intimidating array of :.numbers. with afroĄ" : Ëeaking>to . his .Ëbseþant cat . . . 

. . · . .. .· _.Q�NN . . . .  . one1,,ࡴiss'i�g . piece . . .  •o:youÂ:d think ·>after .three::࠸0ࡍths :I�.d be :able to:crack it. · Some 9�mius I · am. 
. e ;,cat Æcooks .• ࡲts:;,head, t,watìing;chis ;,ผaster ੭with;. intÏ�est.Quinn· -pÇckࡎ up ·a piece of ohaæk, -çbo⎚t • to try -sÇething on⋨e board .. . but he · pulls back, shaking his head, frustratᖮ .• 
Q�inn di��s the . Ľhaik and moves t; a video

.
tape mãchine  positionᖰ over a ၲ set, still taçking to his pet, thiÌing-out loud. .. 



. QUINN (CO༉'D)(thinking • out loud) But while searching for the answer, accidents may happen . ..• aࡳazing accidents . . 
He throws in a tape with "Ouinn •s  Di2" written on the label - rewinds a little - and kicks back in a chair next tohis cat, facing the set . 
ON SC࿟എ: Quinn is pacing around the la╣, excited, enthused, speaking directly into the unmanned camera .. ;

• QUiNN ޔ (ON SùEഌ) ; September thirteenth: well Quinn old . buddy, you really did it thisti1࠾e. Your attempt to create . theworld's first antiՒavity devicehas taken a decidedly bûzarre turn. 
Ëe. on screen. Quinn picks . up a gadget , looking soᦶe⌕inglike the · rem.ote control for a ၲ set. . . - . 

QUiNN (OŅ Süഌ, CONT ' D)Anti-grav? Huh-uh ; • some࡯ing else? . .Definitely.. But what •.. ? 
The . on screen Quinn presses a buttṣ and something inᏱedible happens - a . C࿐CᮡÍNG SOUND, followed by a .staticelectrØpi ty: wind that · makes .Quiᵡ's . hair sta‧.d. on· end. 
Something unearthly • . is fo⁃ing before him, right out of thinair ; auout five feet off ühe .ground • . · rt•s donut shaped, .with the terture. of ,a purple ⅕oke ' ring; .. shi᱊ery . • • ᮨiap₉nous. • • reflective .. 

· · :Theo"⅖ke· , rings :.are,0sp"inhing ·. ஋:.iCl .ocᨛise. on . the:,:outside,, .. countĺclookwise . . on' .. the inside . · 
 ,The1ࡏouth ioÆ the ·:donut ·· is 'blaek tcand · •.undulating · ް its; :ᒌrğct... · :•center , ᥺s :glisteni·ng . . like ,·•heat .,off· · a ·pa␈ement :•in :the · heart of smer. • 
ŤGÁ. :ྜ ,╙UෲN,, ·,jcea -ung .�.╮ₑአd :உn z•bis ·tseኂt�-©.eager ᅽto;,:get ,½ .. •look at tbe ·thing · on , tape . 'He visually ·, fast foₒards tᮩe machine to several days ahead .. ; • 
 .SúEEN: Quinn is .no� studying the black heart at thecenter .. of .the ring ࠷0
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. QUٚNN • (ON SCREEN) Seᅍember twenty-first: after daysof careful analysis, I' ve come to the conclusion that the center of.the ring is a gateway - the mouth of a tunnel . [ or a rabbit hole toanother existence . . . 
QUINN· hits the fast forward again and stops on another day; 
ON S܀EEN Quinn is standing before the hole, gazing at it inrapt. fascination. 

QUINN (ON SCREEN) . Septeྼ er twentylfifth: for threedays • I •ve b_een sending obj eots . . into the void - a tennis ball , paper airplane, Rubie' s cube - allvanished wiᎹout a trace. Last night I perfected a timing device de1dgned . to retᐼ thő from • •• wh�rever it is they' re going . I �ent Ùed · through . . •  ' (checks watch) • . .  nineteeཇ · minutes forty secondsago , with the homing timer set on twenty minutes. With any luck, he.should .be retuቀing , ཈ight about� . .. · , 
Before the on screen Quinn can • · say the·· word "now" the gate_ m�es a loud .. CKĖNG NOISE, and T௥܁  , a stuffed toy Tyrannosaurus pops out of- the black h�le, . literally landingin Quinn's lap. • • • • • 
ँe- . on screen Quinn is thrilled ! He aims . his gadget at the• voÀex, presses a button and the .. smokey ringa diasipate to nothingness �.,.the . ,rooË is bao߂to· normal. .He looks at the dinosaur : and· :speaks to . it wiÑh- .a. sŘse".of longing , as . yf itwere .a ·real : perso�. , . • • 

• :QUINN. (ON",S܀EEN) 'How .,was it :'Ted? ोŜ was ·tt? ·.Did you travel. through time? :Did.· you· go. where ,no ·dinosaur's ·gone . before? • 
(a touĤ sad) God I wish you ·could ·tell me ·what •- you saw. Yo½'re Columbus and 

• A«�trong, . Úed . . . and you do�' t even :know it. • • • • 
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.ΈG� ON QUINN sitting before the TV set, freezing the imageof himself on the screen. Quinn is deep in thought as he rises and walks toward the video camera set-up across the room. 
With S chrodinger the oat and Ted the dinosaur visible .in thebackground, Quinn tuÏs on the camera and ·recoٽs today's • diary entry. • 
VIDEO Ω ЯV ( through lens) :  Quinn paces slowl y, coming'to a decision • .• 

. · . . . QUINN September twenty-sixth: well Quinn I think the time has come, The · ·need to . know overwhelms .the human instinct for selfCpreservation. ( stops pacing, straight into . lens) I had been • thinking .  of sendingSӠrodinger through, . • 
- Be l ooks back at his يt - ͍he cat meows· - . Quinn smiles.

QUINN ( CONT'D) •• • •  First cat into the void! B ut...deep . dęn I knew I never could. {steps toHard • 
camera., soƫer, 

. serious) • So tomorrow moÏing, I myself willstep through the gate • • • and finally see • . • what� s on �e otherside. ·

ŋ5 

f� JO Bíº: . 

· ·. Eٷ. QUINN'S;BOUSE č' MOщING - FADE ,çCIC 'IN ON:THE HOUSE
as·;�e ,earl y moÏing £og rolls .in. .we hear the wry VOICE OFLE :-SPAέN coming · over a· radio • • • 

. SPACρN (O�S .• )  • •. ,Spac�an ',heܱettgen̈́s· ·,and ,£eٹs. ; . and · I wanna tal k about our belove�. Pďesident . . • If .you thought Carter 
:came from . Mayberڊ, then where thehell did Bubba Clinton come •  from? 

.INT, QUINN 'S çSŕNT . - .  MORNING - CLOSE ON A ţDIO 
sitting amidst the scientific clutter in the room. 



 SPACEźN (O. S . , CONT'D) 
I keep expecting Goober to · be
named Secretary of State. i 
wonder if Floyd . the barber 
would've kept Clinton waiting in 
that plane for a haircut --. . 

Quinn's  hand reaches INTO F� and hits the off button; 
instantly silencing the . sardonic Spaceman. It is the 
Ŋollowing morning and Quinn is dressed in teans , Oakland A's 
cap, and teal colored Sharks jacket, ready for his ·great 
adventure. • • 

. . 
Quinn activates the video camera and speaks to it , his voice 
·,betraying a rising sense of neēousness and expectation .. . .

. QUINN 
September 27th; D-day . · I 've set 
the timer to .• fifteen minutes , 
but. . . weli . . . . Mom., in . .  the event 
something goes wrong .. and .I don't 
return , .  know that .I love .. you, and
try not to w§rcy· too much. 

• (shy grin) • • 
You know me - wherever I am I ' ll 
bet I 'm  having a blast.• (afteĐhought) 
Oh, and don• .. t ·throw out any of .my 
.stuff - 'I might mak_e 'it back one
day. • • • 

•• Keeping . the came¥a• running,:  Quinn picks up the hand held
gadget and points it into the air before him. We hear_ -the

. static charge .of building electromagnetism as the . 
magnificent , ·  ·mysterious smoke · ring gate foĎs again, . opening 
a gaping, passagewaş. to an unknoƗ existence. 

. . . Quinn .gives his cat ... iF far.ewell . . .  scratch ·.and hug . . .  takes a .deep .breath • •  ; .  and.' steps .. into the void. . . .  ,• 

• · ·ŌNT� C,TŨ VOID - :QUINN
• finds . . ·himself <sucked . fóĔard by ,an unseen ·force . ·• He hurtles
•·,at/�reakneck,isp.eed.:,,a·cr.oss. :a·· ,.,ü1ane,ò.o·f· ,:black.,:.n·othingness, .,,.his·.•.
heart ·thumpi�g wildly in_ the pit of his sto�ach;
He begins to tumble , the initial dead silence of th� void
being replaced by _A -RUSHING , ROARING ,SOUND, . not unlike waves 
crashing on a _beach . • • 
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Âheûe is .a shape up ahead - a bending . focal point of light �ot unlike a prism. Quinn.tuĨbles ,right into its heart andthe world around .him explodes in a· plethora. of brilliant . colors. Quinn finds himselઌ swi¸ing through a pulsing array of . greens, yellows , blu.es and reds. 
%nge lightning bol�s sizzle all arànd hiħ as he suddenlyfeels the dizzying pull of gravity anŋ free falls dĮ toward a circular blaek tunnel at the bottࠀ of the eõptingsea of colors. 
Quinn belts out a quivering yell, familiar t6 all who'veriåen a roller doaster streaking downW!�s, as he fliesinto the jet-blac{ tunnel and lands with a thud -Ü 

INÃ • .  QUINN,'S BASEMENT ê MO࿰ING - TIൗ ON QUINN 
shaking, shuddering - exhila;ated and a little unsettled as : he gets his bearings. Me is. lying on a hardwood f loor - the:room is cÑletely silent. • 
He takeĞ a deõp breėth and dares . to look around ... shock slowly spreads across his features as his eyes take .in thesurroundings. 

oh · no. 
QUภNN (half�hisper)

WIDഏ ANG๷ to see that Quinn is right back in his lõratoĉ/basement. • He glances around .the room with an increasing sense of disappointment: the gate·led níe�.
From his seat . on the . floor, he tuÊs his · head around just in.. time to see the gate .disappear. Schrodinger mizzles up against his l.eg, se࠿s¸ng .his master's blue. mood ... 

.. . . · . , ່S. ,຺RY (.O,.S , }• .  {froô. �ps⋡irs) . . • 
: ,Quinn, ::you :bet.ter : ·h⎬ ,upc:honey I• . You•.re gonna ,be : late· :for :school again! \ ,Quinn • sits, theýe·. a,,mÇᖧnt; · .ľaÊ·ed ·:by :the ;trip., •. pepress.ed .. by :;⋫e ,;f,Ďal.,:outcome.: . \He ੢sighs-.,and ::shakes.;his,.ઑead disappointedly - there's .no place like home but it's  .the 1ast place he. wants to be. right now. 

. • . - . • 
I . ,·QUINN . (soft, sad) l'm a failure Schrodinger. Þ1ࡐ • .right back where I started; 

17 



EXT .. STREET IN FRONT OF HOUSE - MOࢾING - QUINN'S VW 
pÏlÀs away frѠ the house, beginning its daily race · to .class. still reeling from his pointless trip, Quinn doesn'thear his. âQther ca.11 to him from the kitchen window . . .  

inn, I'm all outta V-8ࢌ RYࠀ .� ! Could you pick ·some up on your way home? 
Quinn never sees . her - never sees that she • s  now ·wearingglasses and her red. hair has been bleached blonde. 

INT . QUINN ;S  VW ֿ MOࢽ.ING - QUINN SIGHS 
and switches on the radio out of force of habit. Still preoccupied, he doesn't . notice right away that ंe spacemanis whistling ¨n oddly different tune ... 

SÎACEMAN co .. s .  ) . , . Guys .. who bitch .and moan aboutfeminists are insecure jerks if . you ask �. Face it, � have been rigging the gૌe for . тenturies - a.nd now that women · arekicking as.s across the board, .mostmale morons are so threatened, they just can• t ·face the fact that 
. the gals are whupping them! . . 

Quinn is approacbцng a major interseૐion - he speeds up a. little to make the light before it tuቃs yellow. As the �heads norҞh through .the crossing, ࢈inn is horrified. to seethat all east ,and.wфst bound traffic. aሙ ቐၠing the red .lights! 
. • ��S Bߕ from •either side ,- :Quinn . jerks the wheel in . .  :я�ror, :;b%rely.,.s�eלing-,and, .dodging.:.three ... qars •that· nearly. blast into him. at forty ·. miles .. 
·. hour! •• • · • • 

.. Astonishedt , he . screeches .,;to . a halt : and looks .back : at the: .intersecti.on, but .٪he. ,cܳ׫s",that. ,nearly ,clipped .0hiҝ ·•have 
·.,:continued ÀOn. .esrurken ,· :ihe >'drьves<ahead.. . . • 

. . . . 

SPACܺN (o.s., .CONT 'D)Weil the news of tbe. day is . good and Èad . . Tbe good news is the 
Brooklyn Dodgers lost again la$t night and you knᄃ how much I hateࣿe Dodgers. The גad news is ࡪesident Dukakis says he's gonnaseek another teሹ. • • 
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ྠinn froąs, ·glancing at the radio. 
SPAì (O.S., CONT'D)Now don't get me· wreng - ⋦e Dllke's been pretty okay, but I was hoping they'd convince Jack Kennedy to make a run for it. Apparently JFK's enjoying his . retirᗀent a little too much anddoesn't need the hassl.e of a campğign. And who c.an blame him -if I was married to · Marilyn I'd probóly never. get outta ·bed! 

.•Quinn •stares at the radio with a· deeply puzzled frown as heslows to a stop before a red light at a tieter intersection.
QUINN. WÕird, · .Spaceman . . . . Weird a�d notreal funny; 

A သTยNG HORN coming from the . car behind mak�s Quinn jump. He ·1ooks in·his .rear view· ¦irror and sees · a ·row of cars with,8 drivers shaking their fists and. urging Quinn to C ⋬e red� Quinn .is chilled to see all opposing traffic Íed before .�the .. green. 
I 

QUINN (CONT'D)kt on Earth . .• ? 
Confused and uncertain, Quinn. accelerates cautiously and ᒍives ⋬rough the · intersection - the otber cars follç suit- .those on ⋬e green stay put. 

SPACഈN (O.S.) .,In .. local .news; •Mayor. Reagan vows . to :bring . .  ੫-aw.· and· :order ,back. to . our• ..• tree.ࡩ by - get , this Ý ,q.มèing . "pti¿ate.:. citizeࡀs:. to ·�. handg⎥s ! '· . • • .($iting.,• :·sarcastic) • . 
• >:Great. d:dea ·-,Ronny. ',Thlitts · è11-.we Ëneed,· � .. in :eve૜yone•s··home!· . A'few. ,more proposals .l'ike ⋭at �nd ,. : it s̈,,,back.⌚o.:.,siૂcoms. • ੰ •õĄways · 1iked him • better than Tom Bosley an´ay - to· me there's only one Mister .c and: that's  Ron ࿷agan -enough said! ··• · • • 

. QUINN . (dÜiving slow, heart racing) What . . .  what's happening?
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He ӥts off as he spots something through the windshiel d that l eaves his. ֯outh hanging open . .  Quinn pulls the car to . the curb and stares up and to the right in utter disbelief . 
. QUINN · (CONT'D)(whispering) My God, ..  where am I? 

• Иd yet exoited, he pulls a screeching u-tuñ and headsb ack toward the house. 
ANGЀ UP to see what he just saw:
A roadside billboa.rd £or Ѧe Іs Vegas Hilton, featuring a :blimp o f  a man with tinted glasses and salt and pepper hair,wearing an outrageous qiamond-studded j umpsuit . . , 

N« Appearing! one week only!  
ELVIS ! 1 . 

BOϾ on the billboard . ..  and FADE TO Bí¶: 

. End of Act One 
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Act Two 

EXT. SAN F�NCISCO STREET - MORNING - THE ƕ 
ʪns str�ight through a red. light . wit_h the rest of the 
ŋorning . traffic. 

EXT. FRONT OF QUINN'S HOUSE - MORNI�G - QUINN PARKS 
_ i_n front- of his house and exits the car, spooked, looking 
around the �treet for telltale signs that this is another 
world - but everything· looks so much the same. 
Quinn _'wa·lks up .the front path . .. . and discovers that the gate
does not sʕeak. • 

Mrs . Mallocy comes walking out _the front door, aT in aT 
with J�, a soɹewhat sleazy neighbor. _ His . mother and Jake 
seem amazingly friendly . . .  and Mrs. Mallory is blonde, 
bespectacled . . .  and very pregnant . 

. . 
. ŽS .. ; ŻLŶRY 

How'd you get outside so fast, 
Quinn honey? Didn't I just see 
you in the kitchen? 

. Quinn stares - up - at . the kitchen window, alaTed, by- her· • -
co¨ent - then down at her belly, alaTed -by heɣ condition. 

QUINN 
_ (sta¨ering) 

Mom? . You and �? 
even like him ! • You don't.

Before she can .respond, Quinn notices . that the .gizmo in his 
.-: hand .. is ··,BEEPINCL and .flashing.:yellow .... . :then · .BEEPING .ŵUDER 

and ·flashing :red. · :  He: feels . . a .�µdǇen . řanking·csensation ·· and _
the iWOrld · :is :enveloped .in. black •. : Quinn .finds. himself .being -

_ huʩled: right ·out •Ⱦf ·,this .:ex'is�ence ! ••  •  

_ EXT. "THE VOID_ ĩ QUI_NN 
• -- ·;;.:is •:.mow;;,beinȆ.,,.sucked,cupwa-rd, ·: •.g.ʌing ... ,ba:ck·:the- Āay· ôhe:Īcame ..

. ŰNT. BASEżNT/ŴBO�TORY ÿ MORNING � QUIƀ POPS THROUGH 
the smoke ring energy field , pinwheeling his aTs to keep 
his balance as he skids across the .hardwood floor. 
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·Schrodinger ເOWS, happy to see his master again. The dialon his timing device shows his fifteen minutes· have just elapsed;
Quinn tues.a delicious moment to gather his thoughts. Inthe end, only one word seems to sum it all up. 

QUINN 

EXT. FRO༊ OF QUI༂'S HOUSE - MORNING - QU෩NN'S HEAD 
is .absolutely · buzzing as he tries the gate. It SQUEAKS ໂGHT෪LY, like it always, has, thrilling him to the .core.

໇S. M{RY(from kitchen • wind߾) • • . . Quinn, ἃit playing aroun.d and get to school! Honey., you 're goᦃna be •late �in. 
• QUINN(beaming) 

.I'm home, Ma. ᮮ! 
໇S. M|RYၶat's just the point. • (amazed frown) school, . sweetheart. 

ON�VERSIƜY ᙌAÌAY - DAY - QUI༃ 
•trideᦲ down. the hall on cloud . nine. . . He can't wait . to tell. . Professor·Arturo <what. he's done; .. he's not the least ,bit .. :conce⁛ed.:about ,being ':grossl┶ .late ,for· physics .class. 

.·: :•and : �tepࡑ. ·"Ҫnto ·•.me:.'roo᮷ޕ1 .· ũ®He • feels ·,l᥸e ,he's • .in,:an E¤F. • · ஐutton ··•co¸ercial .. ·- .all eyes.· t⎫· his .:- way -. his :cl:assmates 
 . •look"stunned ·,and, :e␉en •ner␊ous: .- ,to•:s.ee ::him� ; . .  ྡ inn .஗reezes ·.·forࡱ,":ᅍæOnd:,·,::tኇ-ken ,,aback AÔurṏ·.Jhas:,,'Sto.pp.ed\:in,öҢsentence  and ·is eÐeing him ƶith bot tĨpered indignation:.࠴.:, ; • 

Head down; Quinn slinks .to his se�t in the back of the room,next to <nis 'friend Wing. As ࡊęturo. ᚭinds his teeth and • • 
resumes his lecture, Quinn WHISPERS · to his classmate .... 

._. ' . . \ 

QUIༀ Gee, a guy's a little late, you'd⋮iÍ he killed , someone. 
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Wing is staring at him, wide-eyed.response . . .  
#NG 

 He aISPERS a tense 

I can't believe you came back. . .Watch it man, he's really pissed! . 
Quinn has no idea þat his friend is talking . about. - He .takes out a pen and tries·to begin to follow the lecture . •.. but as he looks •ahead , .can't help but. notice others in the class .continually. glancing his way, as if he were the dangerous t�e. 
� ÅO "( બ ၞE HOU࿏: Arturo is writing a� evation onthe board in short, quick, · angry strokes, taking it out· onthe chålk, when ၞE BEຄ RINGS. He puts the chalk down, seething, a½ loads .his briefcase, preparing for a vickdeparture. . 
ANG๴ ON QUINN stili wondering wÌt the hell's going on ashe rises from his desk. · As · the other students file out, they all take ᗜtreme notice .of him - sÇe are. careful to. keep their .distance - a few pat his aº: in solᖾ support. Bemiish, the long-hair in the tie-dye shiê, is the only one .to Ìeak, sporting a crooked, appreciative grin • . . 

BENNISH Whoa dude - I think Arturo·•s· a· pompous windbag too, but I'd never.have the guts to say it to his face! Bigtime congrats, stud�man! 
He keeps goiÃ, Soon the completely puzzied Quinn is 'the only one left .in. the room besides _ౢ uro. The Professor hasfilled his briefcase and is striding up the aisle towa� the. door v. his .Ýute will take him right past Quinn� 

.'QUINN .. . PÝfessor., .:I •.,couldn':t·.wait .to . .  tell 
your>I 've made ,•the ,most: incredible .. discovery -w • 

Arturo stops before. Quinn, · his dark .eyes full . of .fire.· . 
. , -��o -- I don't care how ol'd you are -you ever . call me a pinhead again, .-we'll settle it outside! 

Arturo struts by, on .. his way • to . the door. 
•. QUINNBut . • . but I --
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ARၮRO (at door, spinning around) And you think you've had more womᗏ than me? ! I once dated Sandy Duncan - let' s  see you topthat! 
The livid professor exits, leaving Quinn completely at aloss. 

INT. ႿIკS.ITY ൽLLWAY - DAY - QUINN SÆEPS • OUT . 
into the hallway, dazed and confused. It ·seems ' other students are noticing him, whispering amongst themselves -what ·is going - on? Quinn shrugs it off to paranoia until hesees Stephanie approaching . . • and actually looking his way. In fact,, she leaves friend Beth'.S sid� and. makes a beeline . for Quinn. . 

QUINN.Hi _Step�anie -` 
She slaps him; aIST๸S and GROANS resound from nearbystudents. 

. \ 
STEཫANIE

.MY butt. is not your .personal property mister! . Try that again and you'll meet my knee, ·UP .close·and personal. • 
She pirouettes and retuÏs to Beth - who shoots Quinn a profound look of disapproval - and the two girls move off dî the hall. Quinn is still frowning and rubbing his cheek, when a . sad· saok student . also goes out of his way · toyoice a .complaint. • 

· ' SACK • · . Thanks alot, ྡྷinn. :·Nex⋏ time •·�·.· · need, ,to· ,borrow .. a·, warter/ I'll , :laugh •in··,your ,föe ·too r 
,He . .  wal� ,.on, .  :indઍgnant .. • . Quinn wonders :if this is . .  all . a .bad
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 . ,dream • ,Ì:ihe ,"bas".¹'ittJ:e:· tlࡒe�.to.,-ponder • È·:•,Two· :BURLY'.¾EŚITY. 'GUృDS have spotted him from down the hall, and they' re heading his way. .
SE಼ RITY GUARD You better come with , us, son.· 

' Q⌙NNfere? 



INT. 

SECURITY ¾ARDDean'.s office. Yo[ ' re in a trough-load of trouble, boy. 

DEAN'S OFFIΪ - CLOSE ON ¿S. GR·M 
the dean, a scholarly: black woman in_ her early forties. Sheis reading from a list, occasionally lowering her glasses toglance across " her desk at Quinn, who is seated before her. 

¿S. ϕ student Mallory s een pouring soysauce in the . water cooll;ir ... • .Student MaŊlory s een juggling frozen frogs in the science lab ...s.tudent Mallory s een painting . • mustache on portrait of dean in • main hall�y. .. • . . • ( raised eyebrows) .• Do I look good with a mustache Mr.·Mallory? , • • 
. .. .. QUINN I wouldn' t ]cnow, Mrs. Graham. B elieve me, I didn't do. it. 

໇S. G࿛ I can ·round up ͎wo dozen witnesses·ܕo' ll say you .did. Will that be necessary? 
. ' Quinn looks dęn, .shakes his head, desperately trying tofigure this nightmare out. 

. . . �s, � {�� ' D)I'm. quite .surprised at this . Ӆavior Quinn - until . now you've •iҌ�n a. model student. . . • • 
, . . :(cthoUghtf۲l .sigh) ., . . • · Їt�s .'.justisay . •yoJĎJve ;had ai·ϱad • ·day - :' a· ;veڋ',bҵd•·'dayN•. ;and 'are .· · now·oپ .cprobation� .  '<One more .:such incident, and .. . .  

·: '1She·,ܚdغsn!.t"need "to :fin�sh·i͏he-,,sentence,. ,he rgets !۟epicture. 

ϧT .• • POLI-SCI CϽS . - .DAY - QUINN SITS $ .TϚ BACK .. . . 
of a crowded classroƾ that's in the midst of a written exam. He is having trouble concentrating· - his mind s tillracing in circles from the bizarre ƌents of the day. 
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ःe• door opens and the security guard who apprehended him earlier walks in, his eyes scanning the room. Quinn dreadswhat's .coming . . . when the man's eyes find his desk, his search is ended. 
Quinn poiሢts at h�s own chest, as if to say "ץe"? The guard.. takes great pleasur• in nodding deliberately . and beckoning • QᐳiĲ with his . index finger. 

INT, HAߨAY - ON QUINN AND THE GUARD 
exiting the classroom; 

SECURITY GUۄ Gotta haၕ it to ya kid, don' t . know how you pulled it off. 
QUINN What?

Quinn groans. 

SECURITY GUARD . 
Runniሣ' Dean Graham's bra up įeflagpole. 

SECURITY GUARD .(CONT'D)܃eer ,up ࠊllory - .sure you're\ eᓎelled .·but . at least you' re goin' ჽt a l௧end ! 

INT � • - TER STOREࡨMۻ  DAY - CLOSE ON .WADE WELߘS 
filling. out . a  slip aµd looking up absently as A JANGީNG SOढ· indicates someone's entering t�e store. Her eyes .bug . out >W੓en,· ,,she • sees· who it . is. - . .  she .drops .what· she's doing andhurries• . tᄄaሗ · ·the: newcoàer. • 

. ANGߙ::Éà ::�· A'· ሞ0UBߚD/QUINN: coming into· work with. alot on ' his: 'áind. • 
' . .  WADE •(hus؀ed;· :shocked) : . . .  ;Quinn! I • �a״rል�,,yo:u. ·:d૑ng. :heሚ? 

QUINN I work. here, rem•'ber? :
WADE But he 111 go ape if he sees you!

She nervously glances ·baok toward Michael Hurley's office. 
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. QUINN 
Who? Hurley? 

WADE 
Of course - he just fired you. 
Told you never to show your face 
around here; ɧ else . 

Quinn closes his eyes and exhales. Wade sees ·the genuine 
look of bewildeʧent on his face. 

QUINN 
Wade , I swear . . .  I don 't remember 
because it wasn 't me . . I just got 
here· --

WADE 
-- .Knock it off Quinn, I was 
standing right there when it 
happened. • This is not funny. 

She hushes as a customer enters and begins to browse. 
QUINN 

Alright . . .  tell me what happened . 
(pause) 

Please Wade . . .  tell me. 
WADE 

(slowly) 
Well ; he told you you had soy 
sauce on your tie �-

-- My tie? 
wear a tie? 

· QUINN
Since when do I ever 

WADE 
. :p irʺt time I 've ever . seen it . 
,·Anyway,  • Michael ·ʸaid ,computer Boy 

: .· . .doeʹʥ't :.stand. ,_for ··slovenly dress. 
' • . 

• .. .  QUINN
:·And what '.did .I ,īo? 

WADŤ . You laughed in his face - then you 
.told him that Computer Boy was. ; .  
was • a • • . • 
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• She g_lances ðer at the nearby custpiner, leans forward· and whispers the rest in Quinn's ear. Quinn initially winces, .then .seᗀs to draw a strange satisfaction from what he's  . just heard. 
· QUINNI did? : Really? 

Yeah. 
WADE (small smile)

(sudden frown) He gets me so mad - .I, I wanted toj oin you - tell him the same goes for me! .But . . . (meekly) , . . you ืç how I am. I need thejob .. � and .I was afraid, 
ၶe manager's . voice bellows out from behind his closed·office door, making Wade jöp nervously. 

ඊY (0. S .  ) .-�ade! COĩe here a minute! 
:WADE (alaºed whisper) .ཋ Quinn, . you better get outta. here. He keeps . .a gun in his office! 
.QUINN(chuckling) And you th.ink he' d  really shootme? 
WADE ૃ'-ve been· ·.to,· his 'house he.�s .got pictures of· ,computer Boy in . his :famiĸ <album!: :He ,.takes ૄhis ,stuff· 

 serioqsly ' and YOU'.D '౹ၭER ,GOf! 

·�, ·QU෯N ' S,:HOUSE/LIVING ROOM Ð A഼ERNOON - ້S. '੻LຎRY
• •. •. ;ts s;plĄ,hg··,ēn •,wi⋆h'½TආE ,,໾IൕHBORS ,4�aluding.< J౑ไ . · '¶e • living ·room ၳ  is on in the background. ' ON SಷEEN : we see aco¸ercial featuring an aggressive young lawyer speaking s�aight into the camera. . . • • 

LAWYER · . (fast and furious) Hiૅd an accident on the · job? Iknow ·how to · exploit the law to secure the benefits r deserve! 
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·T TO A ΛEFY . CONSTRUCTION WO� wearing a hard hat andspeaking stiffly, reading from cue cards. 
HARDϗT I was re-lax-ing on the j ob . . . when someone ac-ci-dent-ly droppedan an-vil . on my head . . .  Ross . Kelley got Џ a mill-yon dollars. 

COȨ çº TO THE .ϹWYER excitedly barking at the camera. 
ϺWYER I ' m  Ross J .. Kelley and I won ' t  take n o  for an answer - I'll FIGHT-for YOU! ! 

His BOO number flashes, the coĒerC'ial eíds and a ˿6ap opera· resšes . .  Mrs. Malloey and her_ card playing guests look up .�en �ey hear the front door\ open. • Quinn enters the house,sl¬ing ˼ i˳mtar_ily to look at .Jake· in a wholEf new light, _then passing ňhrough on his way to the laboratory. 
¿S. ЍRY(preocc׭pied) . e�· was your . day, dear? 
QѱNN Јt's see. . . I got expelled aîd · fired. oŎe÷ise it was great. 

Go§ -natµred chuckles .frĤ the t�le. 
¿S .  ЎY My. son, the genius comedian.

• INT .• .• -"BASŕNT/�RATORY ·-::musK ȅ"PςP�ҀD .Ήo:· ѲsE·1"1ȭD
. . Quinn .; steps ::int� he lab; mildly surprised to find:SchrOding.er:-alieady :͑here. •:He. picks .. hi  ֭ up . • .  

- ,:иINN . ,eow·• d_ you· ,get in :here· boy?
c:.Qutinn,,cװses"ld:sc•;eͰes·.:.as;c:he.•,˺ brokes::Jthe éa͐ ; ,,,spea׫ng ·-'in :· a· won̾ied • half-whisper; . .  

QUINN {CONT'D)N�ing makes sense an҈re; Stepping .into the. hole must've 
• ϯessed ţ my mind.  • . made me hallucinate. · I - I thiׯ I ' mgoing insane 
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Quinn opens · his eyes and free�es·, putting the . cat dên.· Something he sees at the other end of the room·has ಣletely captured his attention.
ANGLE TO INCLUDE TĂE B๤CKBOARD where the question marks ·at:the end of the massive equation have .been erased . . .  • a½ replaced by the elusive, complex answer he ' s  been strugglingto find for months. ' • 
Quinn approaķes the _boarŌ slowly . • . mouth open in stunnedrecognition. �e traces his fingers along the answer . . .  

. QUINN (CONT'D)OÔ course! 
.:The ear to ear smile he wears -slowly fades as he realizes ­the solution has been written in. Quiąn •s own handĊiting! 

QUINN (CONT'D)But . . .  who did this? 
A.VOIΫ cÈes out ಡf the semi-�ar�ess behind him. A voiceall at once confident and strangely familiar. 

ėSTERY VOICE fo.s. ).I did . 
.. Quinn • �pins to see a ·  silhouetted· figure· standing in theshadés. 
´here's an eerie . moment of silence - before the un�ên intruder· steps out •of .. the ·darkneås }tnd into the light.
ྣinn MalloĊ finds hi�self standing _face . to face . . .
. . . with himself .
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� ၸree 

. INT. ๦BORATORY - DUSK - FADE IN ON ၟE TWO QUINNS 
• standing nose to n�se with their mirror images.
Quinn Mallory slowiy circles the double who stepped out of ⋯e shadowö. QUINN 2 is facially identical, though a littlemore bUff physically - he possesses a cocksure nature and a touch of a. rཁe that's absent in his counterpart. 
Quinn 2 sports a crooked grin - ·he seeࡓs to be enjoying thelook of astonishment on the original Quinn's face. 

QUINNWho are you? 
.QUINN i2 Isn't it obvious? I'm you.
QUINN(anguished) My God,. ; ၹe gateway - .it splitࡔe in half! 
QUIༀ 2ࡁ · 

.you Quinn; but, • I'm not froin this' world ࡉ' Not Ñrdly. I (ughingࡋ1) . I'm frཌྷ··another Earth • - .a¸ . Earth that exists in a parallel dimension . 
• QUINNYes .. . Yes I've been there! Justthis ÃÊing --

QUINN #2 . • 
_ë I highly do�t it. There are hundr.eds, ࡕaybe .even thousands ofEarths, all Oocexistઓng on the . .  same .multi-diĥensºonal s.pace/timecontinuum . .  

QUINN How. do you �ow all this?
QUINN #2 Because. Il:ln . .  a . Slider ì a.nd thishappens .to be . my eighth Slide. 

slider? QUINN . 
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QUINN ᮃ2 Yeah. Little term n cooked up.Like it? 
QUoNN.(slow grin) Yeah . . .  · that 's pretty cool. 
QUINN J2 Ptobably would've dreamt it up yourself sooner or • 1ater. It's a.· 1஍afe bet we think alike. Mostly. 

Quinn 2 picks up the_ gizmo and presses some buttons ... ၶes᱖ke ring/gateway materializes in the room. Quinn 2 indicates the undulating black hole in its 'center . 
. · QUnNN #2 (CONT'D) ၶat's the entrance to a wo⁈holethat runs between worlds ; When you step ,inside,  you "Slide" through to another universe, completely distinct and separatefrPᮽ your own . 
ྜྷINN But . .. can you choose your. destination? 

. QUINN #2 Fraid not_ - or at least not yet. ၶink of a roulette wheel with aninfinite n⎟ber of slots,· each representing a different planet Earth. Each time you Slide, you're spinning the wheel, never�owing where the bal� Will comeup. • • 
ĕS. ĂÐORY (O.S.) 

i . • .(calling .from ,ࡂpstairs) Quinn honey,· there's coffee cake· up •here if you ·wllnt some • 
. .. JJW:ༀ(to ·doƷlഃ) HŃ, that might be fun , We couldboth ᙊO upsœir.s and --

, QUINN #2. �- Not a good idea . Me and ... another Quinn - we tried that once. His mom nearly had a heartattack. • • 

32 



.iၟ notices his counterpart's wristࢍ · 
QUINN .

You wear a watch huh? So there isa difference between us. 
QUINN »2 Didn't used to, but I 'was alWอYSrunning late·. Know what ·I mean?(sly grin) . And there are · sever.al differences .I'm cooler, obviously sťewhat more studly, · and certainly moreadvanced. ( indicates blackboard) I solved that months ago. Now,thanks .to me; .  you've .got· the answer to� and you owe me �æ, bp྽re l 

• .QUINN(nodding) I.'ve been .working on :tt forever.Ho¿ can I repay , you? 
QUINN f2 • 

(sighing) -� ·.· ·you can't . • 
(checks watch)' • 

. �otta. go. Wife's waiting . . : . . . 
Quinn is visibly shocked at the word "wife". 

QUIࠩ #2 ( CO�'D) sorry ~out · those little stunts I ᅎll௥. at school - just can't help .myself .I .guess .. . Oh . and . Hurley? 
.D1 .d ya another : favor - your •next 'job' ll .•be .alot: .better.. Mine . was . .

QUINN You .uh ••.• you said ས?
INN f2ࢃ , •;Been::mar.ried, •two ,years .. now . .  ,Her

. nitme#·s Stephanie ; • 
inn• can't <believe his earsࢍ .· Stephanie ! •. He ĳiles broadly; exhales, shakes his hńad in gleeful disbelief.

QUINN .#2 ( CO�' D)Know her? 
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.QVINN Uh • • . not as well as you do. 
QUINN #2 Terrific girl - .the one here's probably thinking of you at .thisvery moment. • 

The thought is almost too delicious for Quinn to bear. Hecჶes out of his Nirvana long enough to notice that his double is looking at him with. a gleam in his eye , his expression sincere and per�onal . Quinn looks into his face- his ᄃn fac.e . - and recognizes genuine pleasure ; .. 
. . QUINN f2 (CONT'D) You're gonna love Sliding Quinn.I've been to a world · where they 0nl,y • wÓar clothes on weekends ••. an.d another where Wayne Gretzky pl཮Yܵ center field for the . . • Yamġes. I once stepped onto an•• ·Ea؁th • just this side .of. pa٠adise... . . . .. . (cl0sÔs .eyes, .dreamy,  • • • rÕe྾ering) . . ..• where there's no traffic, .. no .. ٥ollution ••.. no crime or hate, at least none that ޿ •Saw. People are happy and thoughtful. ; � and a stranger is welcٸmed wi.th love. No .one's afraid there ࢌinn. Think aཛྷout . it , : . • no one's .afrald.

Quinn 2 is being surrounded by a series of blue electricalcoils and A .SOUND LIٛ AN APPROACHING FREIGHT TRAIN is .�ning out his words ••. 
• · . QUINN 2 (CONT'D) 

. . . .. ... •�/d :seᎫ:íhe .dûimer :to ,twenty . • • .. • • :bours, ,AAfore· . .I,:ùl�ttÁ.'home that. day.• • .• ; i(Åi•roěed,·out) ,·no� •.nearly řough . , ·time ·in .a .:worཌྷd' .. like that. -:Maybe:1 •11 ,,frnd .it. aga'in ˉI"ll :always • .keep lo.oking. • (gpens 1ٗyes, words. • ;·,.ęlroÑed . .  :out) • • .. • ,Cspe�ing ':.of the • "'tiÀ1er, ·I · should warn you. No matter what. happens during a S޼ide, never (įowned out) tbe timer ' before it's (drᄈed 0¾t) orelse (drowned out) · m¿ch . too dangerous1 
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35 
With a wild rush of air and ·a .brilliant flash of Quinn 2 disappears , snapped back . by his timer to a¹s of hiࡖ wife on the Earth he calls home . . 

light, . � � . the waiting

ANG๵ ON QUI
 staring _ at the spot where his double j uststood, smiling and ᦳhaᅔing his head .in excitement and wonder. . • • 
Still buzzing on - high, his mind racing with thoughts of wo஡lds like the one just describeᒁ, Quinn moves to the phonea½. punches in a number ; ., . 

QUăNN ( INTO PHONE) Waᒂe it's Quinn ޱ I need to ask 'you a favor. 
OĮ Tඁ SOUND OF ' SEVENTIES POP/SOUL HIT _ and CUT TO : 

EXT • • ࿤¿DT BROWN'S  JIQUSE - - DUSK - ESŧABLISHING SHOT 
of a ╬laᦸoyant little home in ஈ fashio⁁able section of San "rancisco . . The ,song we've been hearing is _ Lcߚy Like A Man" an. ·early .sevenāie$ hit by "The Spi⁅ing Topps" :  a classic }top¢forty _ Philadelphia soul production made famous by a bandthat fi¹ly found its. niche alongside Îe· Ojays , The Stylistics, Wilson Pickett, etc • • .  

SPINNING To� cv�o; , ,SINGING r(leaᒃ singer ,. · • 
. parroting backups) My friends ask me why I Ӥy (why IcryJJ • . .  It 1 1$ CUZ, I feel l±ke I wanna die . . (wanna die!) . • •  •• These tears sỰing prom my eye • (from myeye l J  . . .  Ever. since ya said good-

. bye {S0-00 lṤglJ · • • • 

' ' .. INT. '.vB࿐NDT'·S :DEN , ޢ ·.•:ousK ޝ': CONTINUOUS 
• ;,iᅏNGiiE·•ON.ᦉTIE"''᭫ E¼ •.-1ongtħme.ᙈbooking•·agent 'f�om "thഢ·.·Ꮶᅓd· · ;school:. of·, .. ,showbiz. : ·, -'He 'is1 . choȎping ·.on a01.¢igar _,as ,"he·,,b owses , the. :ߜall:s • of .this : r߿,, • ,which ?have ·:been ··,turned · ,into: a shrine h6nori�g the .twenty year career of ࿫DT ᮥROWN , .fo¹er 

 :ᮄead: ,singeÓi:'Of )\The.:-�pinning ,ߌ,T.opps. :,f⒕ose-•,øong •:i·sߍ, ,px�yJடg,:.Żnťe 'background). • • 
SPINN�G-. ºPPS .(V.O. , • SINGING)• I'm  gṥna Ᏺ like ·a man (᰽l} Hard as I qan (oooh l )  ᏸs your love hit me in the head li�e aĂₘin • Ửnl 



ాG๹ TO INCLUDE THE TV SC࿣ where a .video tape of an �erican BandstanᏜ type show ' frṙ the seventies is running.A youthful RഅBR~QT BROᄌ is lip-syncing, the other three spinning Topps dance in unison behind him, using highly stylized,. "groove to moves" . 
All ·· wear p�tel colored, polyester . three-piece suits with· • Ұide 1apels and matcning cuffs . Rembrandt Brown sports thelargest of the four afros. 
Artie t⎫s his attention back to Ŧe numerous articles, .plaἆes, · awards and gold records lining the walis - A M�'SVOICE calls out from the . connecting bathroom . . .  

. RE�B࿜DT (O ,S . ). Tu⁝ tጆat off, will ya Artie! Don't .need to .be hearin' any ofthat � stuff , the night of mybig .comeback ! 
ౄTIE (t'oward bathroom) But I love The spi₠ing Topps !. (under his · breath) Wish to hell you'd nevᦌr left 'S�

. . R�� (o. s . )!lbᦍy .ain't nothin' without -࿎randt. straight down the tubes the minute . I walked. 
R�randt t⎫s on a blow_-dryer in the bathroom. 

౅TIE • (to himself, agg‑vated) Who you · kiᒄdin 1·? Fifteen numberone hits, .minus you! 
··•· • R*MᮓR�DT ( 0. S. } .�ࡰ, Cryln•. ';;Mቿ '. ࡗ .bigger and · .:bᦎtter 

. • 1·Ńan ·"ever -� 'he .·don't  ·need , no · has­_·been -Spinnin'.iƟ .opps .·.leኈching all ·• his:·glory ! • • • • 

·· , ,Aⁿie.-,shakes ,,his .he኉4, . -ÉeeLing ;his;.:Ğ1cer, ¾nd•:·cbompiäg :'haĖderon · .the cigar ; · · He· •focuses on the framed articles . . .  .. ' . 

'HIS POV:. perusing a piᏴorial history of Rembrandt "Cryin'Man" ·arown' s. care.er :• • • • • • • • 
The days frontᦥg The spinning Topps. . . big news of the acrimonious breaᨚp - Cryin' Man goes one way, rest of Toppsanother� . •  Photos of Rembrandt playing lounges following thesp᭻᥵t . . .  Re᰾randt going into early retirement. 
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Throughout the years; Reİrandt's afro has grown and shrunk,Cགe �d gone, but his trademark three�piece, wide�cuffed disco outfits and penchant for crying real tears in eveČ 4erformance, have remained constant. 
RഉRAN೚ (O.S. ,. CONT'D)(over sound of . dryer) I tell ya �tie, my comeba¢k willshock the world! I'll be bigger than ever - all my fans will. be flocking to the field tonight. 

, . ARTIE Geez Remmie, you're singin' the Anthem at a Giants game, not performiÃ for the Queen. • It's astart, .that's all .  
࿹brandt di.scards • that thought with ease. 

REMBRANDT (O.S.)  .It's . a rebirth! · And wait'll yousee my . new look ੨ you' 11  • be . floored my man - it's ၧTAຆYNINETIES! (kills . dryer)Here,. I'11 show ya . . 
• Artie tuÊs eĠectantly .- he·• s never seen Rembrandt Ñhangehis basic appearance in all the years . he's . known him. 
• ANG� ON RE຿NDÈ stepping into the room . .. .  He is wearing ·· the usual three-piece, the usual shiny black, shoe.s , the usual gold on his fingers and around his neck.
ၻe only differenoe · .is a · small red AૉDS ri.bbon .on his lÁpel .

• . • REMB࿐N೚ . (ಳ༎'D) N • • • • t ' ·bab I . ' 'Cₚᦦ' ޲... M . • • ., '•đഄธeS·. y . •  • sue·... . . , . an 	S.; · b᭣Ck! ! 

. . . INT • . QtlINN'. S HOUSE/FRONT ๧NDING -.. NIGHT - 0� ·໋S. ົRY 
mâing toward tĵtP࿱OCKING ·soUND at her. front ·door. Shepeers through the peephole ... 

- - . , . . 
້S. ຼRY'S POV (⋲rough fisheyed len�) : Professor Arturois peering back .through the hole; Wade Welles stands alongside. 
Mrs. Mallory ·does a quick check of her hair before opening⋥e .door. 
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ARJRO Good evening. I am ProfessorMaximilian Arturo. 
໇S, . ຶ LຐRY(eyelashes fluttering). Oh my yes, .I've ·heard my son speak highly of you on many occasion� . 

• ARLO I'm - afraid Quinn misbehaved rather badly this moÑing. I've come here somewhat reluctantly at therelentless request of this younglady. 
WADE Quinn wants to apologize to . the ·. 

Professor in person. May · we comein? 

INT. ౸SഋNT/๨BORATORY Ò NIGHT - A COUčTESY ๋OCK 
is followed by the entrance · of Wade and.Arturo. They findQuinn in an . excited stat.e, bent over a desk in a corner of· the .room, writing 2 scratch paper' , feverishly working ·ofr several scientific pe¼utations . .  He greets the newcomersÅeer⊿ully, beckoning them without ever looking up . .. 

QUIༀ come on in, .I'll be with ya in asec. 
The vain professor is already . put off by being put off a buthis ·•Äod .. is. temper.ad by an infatuation with ·the fantastic • lab ::Quinn: :bas �PUt :together . .  i.He.· studies .the now. ·_ completed· . :.blackboard: eguation· •.with •raised. eyebrows: before. finally ·:tu⁗ing-:.·to '1૊je,;.preoccupied.·' Quinn.,:.''his :a�s ·'folded d:Èa⋇åentડyIÔross .·⌍is chest. -. · _ • • 

. . . :  ARTURO . • _ ໑ time is valuabl.e, . ໐  • .  Mallory. • :áu• .,wish: ,t-0.·-:,beg .,ࡘy •·m��-eness? 'You have exactly one minute to. doso. 
Quinn. puts down his pen and looks back at. ⋳e miffed· professor with happy, excited eyes. 

QUINN I'm sorry. _It wasn't my· fault butI apologize anyway. 
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He gets up and shocks Arturo .by ·slapping· him gÁod-naturedlyon the a¹. 
QUINN (CONT'D) Glad . that's all behind us. 

' ' Quinn crosses to the o⋴er end of the room; leaving Arturo · 
in speechless indignation - the Professor was expecting a ࡣમe .heartfelt, squirming repentance to say the least. Heshoots a hotheaded look at Wade - she manages a weak smileand an ᗃbarrassed shrug. 
Quinn sticks his video diary tape into the VCR, . .  

QUINN (CONT ŨD)Have a. seat professor - get comfortable. You're going to behere. alot éong࢈r _than a minute . 
• ഞ. ࿥BRANDT'S  CADIÒC - NIGHT - THE CRYIN' ຶN

. . ' ' i . is cruising across town in his .ice blue Caddy convertible, -enroute to the freeway that leads to candiestick Park. He is practicing �e Anthem, singing it slowly and soulfully ... 
' ' RഅBRANDT (O.S. SINGING)Oh say . . .  can you, I ask can you, · I · meĀ can you, ·x WANNA KNཊ-� do yo.u see? By the dawn • s early l੹ght. � . • . .. · • • • 

At this rate, it'll take ⌜enty minutes to complete . 

INT ;>  QUINN'S ·BASഊNT/´BO࿐TORY - NIGHT Պ ARTµRO ' 
·is ·  pacing , baqå and . . forth: . frowning.,• thinking.

. > ��RO • • . . . . . ý 1 . te11. you ·I· siÉly · don'.⋐ 'beòieve 
· • it. . I ·- >I ;admit I • never :knew •your., .ċagination was ,so vivld, but. · 
. ⋦ere's no .proof :that --

Quinn has pressed ,a button on the tlmer/gizmo. • The air isreacting, the puãle smoke ring is forming ; 
Arturo steps back, W.ade steps foĆard, both awestruck at ⋦esight of .the pulsating black hole in its center. 
In a few moments the gateway is complete. 
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Arturo swallows hard - there is ·no longer a ᅘestion· of belief or disbeli௞f - .he simply can not argue with his oᒾ eyes. 
Wade ana Arturo approach the ring .. . t੔e Profċssor seemsĹch more wary of it than the beaming girl. Slowly, carefully; · he loop into .the gaping black opening . . .  

ARTURO A gateway to a parallel universe.(whisper) Fantastic. 

INT. CADIߡC - NIGHT - REMBRANDT 
RܻRANDT (SINGING) .•.. home, I mean home, I said. hჷe (߄aڋ¾S Brown Scream) of th� ..  , • braaaaaave.!: 

. Deeply satisfi௦, ��brandt gives himself. a thumbs up iሤ · the.rear view סirro ,ٝ checks . his hair, and punches up the Giant station on. the radio... . 
.. SࡦRTSCASTER (O.S .• ); ..  • .And welcome . to the preеgame .s½ow . of .tonight's game between theGiants . aሥd the Bouston: Astros . . -brought to you by Blue Eagle Beer 

. - when the workday is done,. Âlue Eagle's the one.. 
R௭brandt fusses with his hair in the rear view mirror -he's hyped and eagerly anticipating the night to come.· 

s¸ĐscAsm c.o. s. , co	'D)• . . Well •fans., .· .the,;Giants.made ħ ros.tן�' move toda§. ׵hat: came a� •· litt,le":,suሎrise -.. shoሒatop Vic .. ,:Sãi�<:who! s: ·beeቄstruggling • with)the ,Ãeather -,ıree �errors· last Ãniÿhti •ù.•-wa$:,sent;Jdown to .Ĥrָple-APhoenix . of .Ühe Pacific, Coast ,League. ' The ,Giants ·hope .the  . : . ,;y�ungster ,,wч·l© ... :l�a׶,· ٧o ,:Ëelax andregain · Õis· c,oņfidence --
ÇMBÆ® • ·• -- Who cares· aboÖt Vi9 Smith, man!Ûhe Antҟem, tᅈe P�Ople ᑭnna Ðࢆ who• s· singin' İe· ·anthem!  
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INT. QĒNN'S BASഊNT/๩BO࿐TORY - NIGHT - CຐSE ON .WADE 
WADE (enthused, · certain) Let's go through . Now. Tonight. 

. ARTė . .  Don't. be a child. The wo⁕ole must be carefully studied, all thepe¼utations plotted and computed --
WADE -- Scared, Professor?

·�turo is caught off guard by the · guestᦒon . - she's struck a ne₌e - he's about to fu᰿le •• a 'haughty, · macho denial but shebeats him to the punch .
WADE (CONT ' D) _It's· okay . I' m still scared of ⋥e dark, !  admit it . . I'm . scared • .of a lot of. things - but. Sliding'snothing to ጋ afraid · of. Quinn'sgone through - his double's done it near a dozen. times. • 

.ARÅO . Miss Welles ; I assure you, fear has no place in my psyche. ·It' sjust that, Uh, -- • • 
· wADE Do you want the papers to say you chickened. out while Quinn andI took .the jouÊey withÝt you? 
,ARTURO Papers? • You ·mean .• • newspapers?

·· WADE : of - course! 'You·•.re· •gonna :be •• famous .• . ":· you '·ƅo. 
�RO  : (stroking .::cld:h) ඌ . .. perhaps , ·in Ūe interests of· science, I should go along - as a service to our· world, so to. 

speak.  • 
Wade smiles and ·noos her head, satisfied to have pushed the right buttons. , ·u ", 
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TO QUI ܇  ࠩ minutes later , punching in numbers on the timergizmo • • Â • 
QUINN I'm setting the timer for four .hours - that sVould give us ample time tŇ explore. 

Heart pounding with anticipation, Wade moves toward thegateway .  Arturo takes: a deep breath, masking his .  instinctive fear of the unknown ..• then he steps forwardtoo. 
QUINN  . (joining them) ºhis is the first time more than

Oll;� person or oᎩject has. passed through :simultaneously. Maybe I ,should increase the power to • , aceo฽modate the īree of us . . .  The• , ᅙestion is, how ࿎eཱ? 
Slowly, carefullyf ࢎinn tu¸s a dial .• on the gi�mo ٔ ,thesound ; the indoor wind, the static electricity start to build - the would be Sliders hair begins to stand .on end .

n� , ࢹDT'S CADIߢC , - NIGHT ɴ REMBࢭNDT· 
st�ers his Caddy down • a sub.urban street, taking a shortcutto the 1reeway .- It' s1 the· street whూre .Quinn ·lives. 

INT. QUINN'S ۛSQENT/ߒBORATORY - NIGHT 
,, CߪSE ON ࢄINN' s, HڹD • tuħ�i�g . the dial almĕst as · far as it . 
will .go • 

. ߖGڸ . . � INC߭DE THE .S޾O߈ ;RING ... which .;has< grown to mo� ,than • twice iits normal ,size. .: , ·• • , • , • , ..• . .  • . . , 
: ·; ,,,§u±Ð.,Ēesita.tes,,•1,·ྺ ๴ng,•Hsiient .:oaิcªatipns., :•then• ",turns :the •.· .. ศal the:•;rest :•of: the .:way . . 'ऀe .:hole grows ·  in ·.a.· frightening , instant :and . swallows a11,;:Ĳhr_ee . of , ,them like a· shark · .,•de؃ourĔng .: a  ,٨oཝool .o·f :fi$h!  

ࣿe hole continues to expand with lightning swiftness;, passing .. rightot:hrough • Ꮃe . walls of the house I 

EXT. ·. STREET . IR • FRONT ·. OF HOUSE ٕ NIGHT - .• CONTI࠮OUS 
the hole moves .out into the street. 
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INƢ, · ࿠MBRAN༿'B CADIL๦C қ NIGHT - REMBRANDT 
is cruising down the .block when he suddenly spots an ominous• black shape floating . over · .the sidewalk and directly into hispath. · He tries to brake but it's much too late - Rembrandt howls as he and his beloved car. plunge headl?ng into the void! • 
Shortly after swa.ilêing the Caddy,  • the smoke-ring hole reaches its zenith .. It hovers for a :moment . .. then shrinksdṿ in size until it disappears back into the basement ;  

INT. Tඁ VOID - WADE, QUINN �D ARTURO 
are careening through the darkness at breakneck speࡦd . . Wadeis blown away Ҟ. Quinn is trying to be more obse₍ant ࡪhis time . - Arturo is on .the edge of totᥴl .terror. 

• ơhe professor leans bis head back and catches a glimpse ofsomething large·bearing down on them from behind. 
. �� . ၶere's ஓ there.� s something -CགྷING AസER US! ! • 

Quinn .and Wade .strain to look backwards - their eyes go wideat the sight ! 
ၞEIR POV: an · ice blue Cadillac is streaking their way witb.a terrified, wailᦧg• Rᗀbrandt Brown at the whe.el. 
wade, Quinn . and Arturo cringe · and flail their a¹s to get out of. ha¹'s .way .as the Caddy jets· têard them. ·It passes . under ,Wade's. ᭵egs , past Quinn's back and just over.  turo's 

MoŸing ,;.t:⒂ice , their ispeed ;'iRe᱀randt •.s car rockets. ·on towardthe ,prism .of>ligbt· .. •now ġߞsible • in)the 4istance. 
CÜSE' 1oN �BRANOཀ hêling. ,like a>,bansh�e,  locked ,in a . state· • ,,of,.,·pan᥼cᨐ.,·.disbelᒆef•,· ·.,,Ëisi,hands.;gl஥·ed '.to·c't·he ,,steeĆi�g . ·. •,coᯊ. . ,�o. his· ,,utter .horror, ::the. 'Caddy ·begins · to. :t⎠ble endṶer :end . (R. B •. ,.hald .in by •. his seatbelt) as. it beeᮆines , for  .. ,th:e, .i,noreasingly .,ᒉr.ill.iant•.:prism •o.f ·,light. 
ၞE CADIÓC enters the · prism and rights itself again, muchto the relief of the hysterical Rembrandt - but . his heart . drops inw his feet as gravity kicks in with a venge⌑nce andthe Caddy pl⎣ets straight dOťl through a wall' ,of multi- · colored ·lightning, faster than any roller coaster �own to man! 
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E॓, SࣸEET WHERE QUINN . LIVES - NIGHT - Tݵ CADDY
lands with a thump in the exact same spot it was enveloped,but this time on a parallel Earth. The wheels are still tᐿing,. engine still going, oar still in !rive; .before 
•Rembrਢdt. can thank .his lucky stars for .a safe landing, hebas to deal with the fact that· he's· oareening down a slippery street at forty-five miles an ho.ur with. his feet nowhere near the pedals I • • 
As he scraĬles to find the brakes he notes three thiሧgs: 1. it's very cold 2 ,  the street. lights are not working -3 • ਛ' S aEADING Sá.IGHT FOR AN IČEBERG THAT ' S  INEXPLICABLYܗAD. ڷAD IN Tݴ ROAD! ! 
·His . •eyes •p჻ out of his ,head - .he slams on the. brakes - it'sway too · late - he closes. his eyes! 
ANGߛ ON .ࣵ  CADDY making a sસreeching skid into the w�ll ofice and hitting it head on with A TRAGIC CRUN܆ING. Tޣ߃. 
Unh� but pшssed to the .point of· tears, Rembrandt sees thatthe .front .of his beloved car ךs caved ޽n and ௮bedded in ice, looking like a giant blueberry popsicle. • 

INT. QUINN'S BASEࠃNT - NIGHT - WADE, QUINN AND ARTURO
make a tumbling landing in the dark, musty basement , Quinngets to his · feet, . dusts himself off, turns to. his rising companions . . .  

• QUINNYou guys okay? • • 

»hey. nod, checking for bᐵps and bruises. Wade begins to ኾiver# ¾t's cold in here, their words turn to mist in theair. · 
. WADE ौere are we: Quinn?

· . QUINN • {scoping the place) In my bas௯ent; If there's a me. · .  liviၗ :herܱ, . I ,Яguess . be·,:never turned it into a laboratQry· . 
Arturo notes the cobwebs in Ĳe coቀers; he runs his handalong a table arid sweeps up a large pile of dust. 
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ARTUROWhatever was here ...  { looks at Quinn) . .  hasn 't been here in a longime. 
ၼey both share a� ominous feeiing: the dust, the cold, thefeeling of neglect and abandoÂent. What happened here? 

INT ; QUI༄'S HOUSE/LIVING ROOM - NIGHT . 
ၼe three shiverĵng sliders enter this world's version Of the. Mallory family's living- room e but · this place isn't  wa½:and inviting., • it's a freezing, evaŜated hell . . . 

ၽe room has been stસipped, ·. even wood�� planks have been uprooted . for firewood. There iÿ no heat or electricity; theuseless bare light .bulbs are all frozen over. Arctic air blows in through boles in .the frostíencrusteê windows, . making eerie MOANIMG sou�ds that fit the. morgue-like .natureof this dark, nࡃglected building. • • • 

ෳT. ෱IËCHEN - .NIGHT - QUINN MOVES ABOUT 
:the ,skeletal ëemains. of his mother' s  kitchen, feeling a suärising swell . of .anxiety at the · condition· of the place. Be túns the tap but · there is no .. running water - finds the fridge and cupboards bare - rifles through drawers in seìrchof sÊe sign gf the family· that- onQe .lived here. • 
. At last he finds a drawer wi⋬ a • few discarded mementos and. aëifacts: a supe½arket receipt, some paper clips, the torn · 
. coÊer of a newspaper article, and ,a .single faded .family snapshot. • • • 

• 

 
•·ౡ⎨o :.enters ithe . .  kitchen" and not�s ,the: ßõnplusseō . look on• QuiÑ�s , face >as •he studies the ,phOtogríph. • 

• �O What is. it? 
QUINN{so.ftly) .  My family .. . r ×ean, the family .that lives - lived . .. here • .  • 

౟tµro takes out. a . pocket lighter and iliuminat�s the creased, aged photo. With the sun. in per eyes, ྤinn's,' mother has one a¾ around a bespectacled, longer haired Quinn, the other around the shoulder of a pretty young girl,a few years Quinn' s  junior. A full gro⒍ black labrador .sits by their feet, happily panting toward · the camera. 
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The photo exudes su᱋ertime . .  •. happiness . . .  family togetherness . .  · Quinn indicates the dog in an amazed voicetinged with long lost Īotion. 
QUrNN (CONT'D) That ' s ·Bopper .. . . he ... he ran awaywhen · ෹e was just a puppy. we never found - him. 
ARTჁOAnd who's the girl? 

Quinn takes a moment before answering from instinct . · 
• QUrNN The sister I n_ever had.

He and Arturo exchange glances , each contemplating the wonder and irony contained in this one simple snapshot ,
WADE (O.S .) . · .... ൻey you guys , there's someone outside ! 

Quinn takes a long last look at the photo . . . then reverentlyplaces it back inside the drawer, in a kitchen np one will e␌er retu  to.·. 

Ep. _ STREET rN FRONT OF QUINN'S  HOU�E - NIGඇ 
Re᱁randt Bro� is pacing around near the front of his car;• totally agonizing its condition; 

. . . ࿦BRANDT It ain't  fair ,  .. it .just ain't 'fair! ·.· My wheel_s ,' ᱣ .beautifui beautiful wheels! • • 
,..BUilding : ;hiÞself · .into a .rage , .he : begins .to . kick ;the iceperg .•:.in, as :.Ýany places .as . possibl-e ╤uĽ :.this ·cßly hu‐s ·his  .· :freezing. :f-eet. • 
.Rembrandt'·s abp⎘t !to give it one f.inal monster' kick .when he.·• ·:,,aĸes••.the,:·,presence· -·of:·,ߙthers .-· ,._,:,He·-··,.tu⁨· :to-,Ƌee·,,wacle shivering near. ·the door of the Mallory house as Quinn and Arturo step outside to join her. • 

. Quinn and Artu⁫ stare at Rembrandt, trying to figure out.how he .fits this picture .  Reᦨbrandt does likewisᅌ, wondering the same exact thi⁹g • 
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Meanwhile Wade has wandered a . few feet up the hill and is now l�oking in the opposite direction, out towa� the bay. ྥinn glances her way, notµS that she looks mesmerized anddeeply shaken by whatever it is she sees. 
He moves to heÍ and he sees it too. 
MOVE IN ON QUI༅ AND WADE. staring at the San Franciscd Baywith the · same look of stunned disbelief. 

WADE I have a feeling . . .  we're not inKansas anymore. 
SWI� .TO ၞEIR POV:; the entire city . of· San Francisco is ·-dark and : deserted - not a . single sign of life. . A full moonill⎡inates the Golden Gate bridge � . .  
Two. thirds• of . it are complete1y· embedded in . ice .

• End Of AÛ· Three
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Act Four 
E॔ • ࣴE ۵VE. - NlGHT - FADE IN ON QUINN 

 Wade; and a freezin�, highly pissed-off Rembrandt, huddled. around a fire.. They are in constant motion: bouncing on įeir toes, rubbing their hands, trying to keep waሷ. 
ऄey are now inside a cave on the outskirts of frozen GoldenGate Park. • • 
ANGߖ ÝO INC߮DE ARTURO who ts teaching without realizing it- •using a flint rock to make. a drawing on the cave ,wall behin" them. Given the primitive conditions, his is a cool, cogent rendition of our Earth as a home port, with the smokering gate acting as a conduit to multiple tunnelжlike lines that lead to other parallel Earths. • 

. . . ARTURO ¥our double said- Slidыng �as likeJpinniၘ a toule.tte wheel. • our 
�ball1' must've. landed on an Earththat's suffered a terrible climactic 'cataclysm . • 

 ?INNNuclear winterࢅ
��O Quite possibly. Or a shifting ofthe planet' s  axis а or perhaps anecological disaster -- • 
REMBRANDT 

 --.. Who. ઴cares what .. did .it, : man! 
. ,The .ᅚestion .is, how we· gettin', home? !. • 

• 'QU� -:The:·,,same·.way ·wei:came. • ãe :.timerwill 'return us. to . my Õasement ·in
. . ਝout ,:thሏe.e hours. 

TURO Speaking of time, theڿ . string 
eo�. dictates that time will always be the same on a parallel wo׭ld. • 1994 : wherever you go л infact, time will remaifr concurrentduring all interdimensional Slides. 
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Rഉ࿑NDT wannæ float that by me again, man?In ENGLISH this tim.e!  
�RO I'੬ saying that· four hours spent here are equivalent to .four hoursback home. 

Rembrandt slows his shivering long enough to· think about this _concept with a rush of hope. He bends his cold, stiffa¾ and glances at his watch. 
࿧B࿒NDT sŀ if it's the same time back home .• .  � I can still make the gameand do the gig! . (moving toward Quinn, Öngry, urgent} You're gonna take me back, man -· and you're gonna do it right now! ! 

. , QU෰N But • . . I don't. think I'm suppose to alter the timer. • 
(frowning, . remembering) The other Quinn " trying to waÑ • 

me about that . . . but his voice kept fading --
]DE -- Hold it a minute, hold it!(holds up a hand, listens) ೠ you hear something? 

ၶ§y all. go quiet. 
, Outsid1,F the. ·cava, ,AN :.OMINOUS :SOUND · is· growi�g . ... ,gettinglouder . . .  nea�r.· The Sliders ' hold 'still; listening intently.  

.ၡ -·soႿD . ..is •  something :tike· ,a  • ·approaching ·એreight· .train ..• • but :,a·:ctrain :of ftigh⋉eningĆČ. ;:huge ·proportions,.: accompani�d ... by ా ANGRY, · HIGH-PITCHED WHINE, _ like the cry of a wounded monster. · 
And whatever it ઔs . ... Ăt's headed this. way , . • 
All eyes lØk to Arturo for an explanഥtion. •. He clears his thrŁat and tries not to sound soared . . . · he doesn' t  do a verygood j ob. 
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!MO Uh , .. certainly a .most unusual discord. I. uh, suppose one of us men better step outside and have alook . .  
Wade rolls her eyes at his. unabashed chauvinism. 

REMBRA໽T• Yeah·, one of u࠺ men. 
QUinn� Wade and Arturo look to one another, ·hoping someoneelse will volunteer. Whatever's .outside sounds monstrous.

QUI༆ I brought .us here. · I'll go . 
ARTUROSeᗅs fair . 
࿨࿐NDTGood idea. 

Quinn ,take.s a geep breath and prepares .to step toward the .cave opening . . . but Rembrandt notices something first. 
࿨࿐NDT (CONT'D) ... Wait a minute . . • you .may not haveto. • • 

Tbe qther two men take a seĤond to catch his drift. Wade is·.gone. 
QUIༀ (running after her)wa.de! 

�ow>alone . . in· ,the: shuddering c�૧e, the .mystery .Ãoise .growing
. 

• lou,er;: by>.th� ,second ,":Arturo· and :Rembrandt .stare •.each· • otherdṷn; .. · .tighting:.·a� dual .sense ,of. · guilt. ·•·· ·•"but· neither ·man· . . budgi�g • .an inch , • • • . . .  .. . •. 

••·࿩࿓NDT Well ; . �  .ain•1ૌ you ·goin' :a•fter '.em?
;•.�O Someone has to keep the fire

. going • . J 

. They stare for: anQther . long moment - .neither is .budging . . 

REMB࿞T Aw bell ..  . I will if you will .. 



AR�O Okay. _ಀt you go first. 

ES. :UI OF CAVE - NIGHT - AS REMBRANDT AND ARTURO 
reach ⋶e cave ope�ing , ⋷ey are blown back by a powerful,freezing blast of wind . . They persevere and find Quinn andWade -huddled together, staring out toward the bay . 
Pi�st .Rembrandt .. . then Arturo . . .  see what they're lookingat. · _ Each man's jaw hangs open and his_ eyes go.wide with _ alarm. 
·SWITಫ · TO ·ၢ S๿Dഛ POV: an incredible ice tornado iscoming in frÇ the Pacific, heading stra·ight for the coastline where their cave is located!· 
It, is _ice-þite an_d monstrously h¡ge : its rapidly rotating funnel-like 'peak is taller than the ્op of the frðzen GoldenGate. · Seaweed, :marine· life and even pieces of ships can be se�n spinning around inside its nightmarish body . . 
Rᗉ�andt puts a band on Quinn's  shoulder and SHOUTS abovethe _ coming roar . . . 

REM౼N೚ End of discussion Q-ball. We·'reOUTTA here! 

INT, T඀ CAVE - NIGHT 
 QUINN IS CONCENTRATING 
on readjusting the . timer. The others are pacing neĀously, ·tĎiÄ to · stay . wa¹ and blpck out THE P࿲໎T඄ ROAR of therapidly approaching megaᗞclone . .  

QUINN . I :  hope wet.re doing the right. thing. 
· , :REMB࿔N೛ · -- What choice we got, man? Thatbý.,vhite:.sledgehaĲer',s ,,about to:;come-,:dowruhard Å ·.it·" s .time : to GO GO 'GO! ! 

. QuiÒ nods reluctantly and turns up the juice. The gizmo ౹EPS yellow . .  thᗏ ੣ed. ၼe .air becomes static . . .  ⋷e . . .smoke ring begins to fo¹ . . .  but more -slowly this time . . •  fading in and ou.t as if stõggling to mࡄterialize. 
. . 

outside, THE Sၦ࿮'S B๰E is deafening now - it is pickingup speed as it reaches land. 
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AࣀURO Hurry it up Maཎlory, it' s  almostupon us ! 

-r'ni trying!  QUI� Something 's  wrong . . .
अe S_liders jump as they clearly hear _the sound of treesb�ing uprooted like matchsticks outside the cave;, • � ROAR is all arou཭d them - �e cave roof beginscÅble! • • • to 

Quinn is working franticaily . . .  and his efforts are starting• to pay --off, The smoke ring finally stabilizes and its undཪlหting black center begins to take shape. 
Quinn tuቀs the ipower · as higٜ •. as it �ill go . . . · The gizmo starts to .. _smoke and ཤpark, an ominous grinding . sound emanates froÈ its insides . A worried Quinn keeps the powerเn max until the smoke riัg gateway fully foሷs at last.
आe cave is beihg decimated# มollapsing ali .around .. th௮

QUI� Nowr 
A�uro ls . :only too ready .- he jumps in first·, disaᅋearing·into - the gate. Wade dodges a _chunk of falling rock and . follows suit. . . . 
Rembrandt is about· to do. the. • same when a chilling thoughtsuddenly occurs to him, .stopping him d�ad in his tracks. 

Wait a minute • ܛࢺ ; ; . Éy car, • . ॊTABOUT .Mi Cۀ? ! 1 1 1 1 
;A ihugł· sectٞon.  of.:·cace ·ïoof collapཥes, :right, behind him � car�;oĩ :no .�car,c :.Rembrandt,!SQUEA¹ .;iaÁd :; di ves ::.�rough -head ·  first . . . . . ., . ' •  . . . . 

. • :: iFaé-Jd;ng1:-r�ks ·,,ar.e'¸iབྷll:iÁg:C·,the•.•:f,ire --.:.•Ąutnn "ls •࿉w --.ai-one- .cin •:the . . daĪkening, ea�ending .. tठult . . . ' ࣿe ·smoke. īing is . .. •••startุg . ·,to ̀ ·dissapate. , a .. he,-̝ oves· ,.toward ·.'it . ,but :, the, .way is .: .. ,-,o&o·ckect:ཙy,,,dుseend,Ğ�g .. ,r_ocks. ' . . . 
With aา act of courage and desperation, Quinn claws his İythrough ĳhe rubble and tries to reach the shrinking gate. He leaps Ꮀoward the black . hole center ju཯t as it shrinks tonothingness· and the cave·. completely.· ca؄e_s in l 
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INT� CAVE - NIGHT -  GATE ݵS T¾ROUGH TࠃTURO COڽ
and lands Ăn his feet, pinwheeling his arms - to keep his . balance. Wade is right beh.ind ٖ she hits the. ground buttfirst and skids to a halt ag٘inst the professor's  legs. 

They barrelgate, in an

REࢮࠁNDT (O, S . )Waahhh, look out ! ! 
out of the way as Rembrandt blasts through ĳeout of control, tumbling sommersault. 

• REࠂT {CO�'D)(r_ising, . groaning) ·  Oh man . . . that's one trip I'd• rather skip. • 
इe three Sliders find themselves in a cave identical - to theone they just left� .. . but t.he temperature is much more pleasant here, . and a full ၚoon coming. through the cave mouthlights the interior Ðithout need of a ·fir�. • 
Wade looks back toward the gate expectantly. , .  thenworriedly. 

WADE ࡫ofess9r . . .  where.'s Quinn? Didyou see him in the void? 
· · ARTणO can•t  say .I did. You?

Rembrandt shakes his hea_d. 
WADE What if be· didn't ·get through? {moves toward gate) We have toדgo .:back · and ·find him! .

Artu.ro .hoids her baok. 
. :ARTURO ׍biၞ :Çade .ø.: the• ·ga-te .. could .lead· . ,you : to an infinite nuĭer .of  :'Eਦths .. ·-····Ĵere •.s mo ·way to. •control�the ע,ourғey ,back! . · 

Wade reluctantly realizes �e's right. 
AࣁURO { CONT'D). (ge·tly} · . . If Quinn didn't make • it through . . .we may never be able to locate him. 
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Wade shakes free of Arturo and stares . hard into the gate,willing Qµinn · to appear ·as _she . fights hack tears. 
WADE (whisper, toherself)  Please Quinn. ; .  

The gate is starting to shrink. Wade stares into .its blackheart in f-r and frustration. 
WADE (CONT'D)Please. . . come back to me. 

'ၾe gate is ·shrinking .. . shrટnking . . .  · about to fade to.nothinôness. Wade starts .to cry. 
And Quinn pops through ! 
He lands on his chest and quickly bounces to his feet just' before the gate completely disappears. 

QUINN hoa . . . that .. was pretty close.
Quinn notices Wade wiping away a tear - · he vestions her in .a soft voice with .sincere, straightfoĆard curiosity . . , QUINN (CONT'D) Hey .. . why'.re you crying? You hityour head or sometlઞing? 

' 
Wade ·quickly sweeps the tear. off her face and shakes herhead in private exasperation . 

. WADE Yeah . .  ི obably should have myhead :·examined 
• ,she::WaØ.ks . 6ast QuiÓ in a huff, .l:ea�ing him puzzled,

EXT.  ,MOѰ ,OF CAVE - NIGHT - WADE ЁADS .THE ̆RS OlJTSIDE
. . ,,where.ße1r:•,spend ,a, 'momᗐt .૎o .'น~ok :•around . . . . . ૏ኊke: .,a .de�p• brea⋨ . •  � and. smile with relief. . · • 

THEIR POV: grassy Golden Gate Park look+ .beautiful · and serene in ⋨e moonlight - the Golden Gate Bridge .stands free •and cl.ear above . the ·shiÏer'ing bay - the night is moonlit and wa¼, no ice to be .found. Anywhere . 
. ၶey all enjoy a moment of pure bliss. on his knees and kisses the Earth. Rembrandt gets down
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Home. 

HnØe. 

REMBRANDT 

WADE . . (sighing, happy)

• ARTURONo place lฮe it. 
Rembrandt snaps out .of it, checking his watch as he rises . 

· REMBRANDT 

' ' 

Seven twenty five - I can almoststill . make it. • • 
(sudden mood swing) If . I  had a . car, Ꮨat is. (glowers at Quinn) You ' re gonna have ta • eŅlain allthis to the insÃrance boys, . Q­pall, • • .  Go.nna need ta tell 'em that࿏ beautiful ཚlUe slܲd is . .  ; • 

, (growing angry) . . . .  . . . . . . , • · ·  O� an�her planet, where J.t s•. stuck in a freakin' iceberg ! ! ࣶY'RE. NEVER GONNA BUY THAT WHENl ࡩT IN. MY ,CߓIM! I 
Rembrandt's ' going nÏ܅lear just thinking about it.. WadeS1Äartly steps. in, deflecting the ·s .ubject� 

WADE We'.11 worry abo.u t • that later Mister. Brown. Right now ·you've
got an anthŕ to sing ! 

��A DT Right, right., gotta get mov.in',.. gotta �༿tch a cab.· •  • • 
. Be .:leans foÈard' till he's nose , to·nose with · the :chagrined •.Quinn . 

RܶBRANDT XCONT'D)• 'Don·'t •·ࠫ ER ,ido-:that •.Ċgain, ·you . hear? • • • 
And Rสĭrandt. is off, •. racing .across the park in hispo_lyester thr.ee piece, su.ft � 
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ട. GO๲഍. GATE PAIႺ - NIGHT/MINUTES ๦TER 
A wĄstful Quinn walks along the path that leads across thepark, flaÎed by Wade and Arturo. 

QUINN .You know . . .  I •m  kinda sorry we ' reback. 
ARKRO What? 
QUINN(e³thused) Think of all the other worlds out there, and how much fun it' d  be toexplore each. and every .one. The . possibilities · are endless and . . .  well ... it seems kinda du+l t o  beback• bome, 

Arturo points. a fatherly finger in his student 's  ĕirection. 

I 

ARKRO Think of that tornado, and countyour blessings. 
Quinn laughs and nÄs reluctantly, getting the point.

WADE Was I the one that said Sliding . was a piece of oak.e?· Next timeIt੺l skip desseí! • 
Wade ¢otices that the . tiÈer/gi0࡙ࡼ is still smoking È Quinn. answers .. her. unspoken yes.tion . . • 

QUINN . 'ၵe 'preyset ;controls .. are·.sho.rteŇ.·• ·It· ·would'.be•·muoh· :too· uncertain to
· •<Sçide: •again, · .⎦til I've •had· a ·: :chance: to , retuÊ to the ,lab ,and.repair .. the thing. • • . ,(pa.use) I wonder· why ·it· brought ·us back to.the cave; .instead of m­ basement? 

... !+ . Maybe that's .what . Quinn TWo was trying to waÓ you about - perhaps•speeding up the timer hasunforseen side effects --
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The Professor ŝts off when he sees Quinn has stopped in histracks. His young student is wearing. a sudden .frown. 
Quinn is looking at a park statue just off the walking path.Arturo, is surprised when he sees it too. � . . . . . .  .  • • . . .  ANG๵ TO INCLUDE TർE STATUE of a balding man with a mustache ·and goatee, holding a bo.ok in one hand and pointing toward the horizon. with a bold, dete¿ined visage. 
. ade sees that. her companions seem transfixed by it࠵ . She·ಯಲS uncertainly. ; . 

WADE Who's  that supposed to be, RobertDuvall? 

:It's 
ARTURO(whisper) Lenin. 

. WADE ·· Yeah? so where's  McCartney?
ARTURO Nicolai Ilich Uêyanov Lenin .• (to Quinn, ·worried) was it --

. QUINN �- It was Lincoln, <n. • Abraham
• "de.nd president" Lincoln.

Wade looks from .•woçied face .to worried face. Now she's a .. iittle worried too. 

ഝT. . :CITY. Sၬ ,·BORDER੷NG . PARK - 'NIGඈ Þ ·ġBóNDT 
• hails a 0 .. and climbs· in�

' · ;ฦNT.: '7'?ÛAXI0�CAB ·'{ IH4GHÚ;d,ࡿEMB࿙೜ 'TS TSffĳIªEATlÛ:tNG •HెD ·.
· · .,Ðnd,:࡚ łpping. his Črow . .  :îs • the ·.cab. ,pulls :away.

· ' •REMBMNೝ· Candlestick my mair, .and step onit! 
Rembrandt casuaily ĸecks out the driver - a swarthy forei;nboÊ Ķ́m named PAVEL ์RLIENKO , .  acco⋀ding to the driver's ID�rd on the front dash. 
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Pavel drives slowly.and carefully as A CO9RCIAL .runs onŘe radio, spokķ by an announcer with a CASEY CASഅ voice . . .  
. ࿐DIO (O. S.) Tell me. · .comrades , is your carpetreally .clean? • ⒄en you Ꮻ.òop to your knees to give thanks to . Supreme _Leader, does your rug lookas drab as , yesterday's  cabbage? • . . � 

Rembrandt .is trying . to relax . but the fact that cars arepassing on the left and right doesn ; t he஝p .  
REMBRANDT .· 

.. . Hey Payvill old son ; could yahurₜ it along a little? 
. . zAV�L . . •. Parinsȉa illi⒏avitch resnit!

. .· ࿬DT . • .· . .. {᥹der hfir.: breath) • . Immigrants . If . you gonna come here,· learn to speak the· .freakin 'language! . . {big smile) . . W.ell do the best you can chief, 
·aå1࠶ hey, could ya tuË on the Giants game while _ you're at it?• • (paus.e ; êol.l� . eyes> .. You know, baseballski? • 

PAVEL. Bazeball? Reds? Reds game? ·
RഅBRANDT Y•eah� basĒall game, capice? 650

� • • 
, •  ' •  

•.•·Still • ᮾOVing.·,wi th :maddening ..• deiiberࡅtion ., ; _{a␎eᮚ ... tuÊs • the .. · dial · until ·it1·s ·:directly .between · .. the. six•:and ·. the ··seven� The; • J'BOOĘųG'ஆSOĔD :iofƓE ·::'෨NTERNATIONALE. if.ills ' the. ·Àab. 
PAVEL ·· . • .. �them! ·
.REM½ANĠ Damn! 

. . . ' -: . . 
' . • : • ' 

' .  . Rᗅbrandt checks his watch a‰d beats h᥾s fist against the seat. ၼen something odd begins to seep into Ïs àind as·he catches wind of .· BARITONE OPERATIC SINGക belting out the Anthem in a foreign . language. 
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. '࿤B�NDT (CONT'D)That don't sound right. Must beplayin' a canadian team.
Rᗊrandt notices that Pavel is drivlng with one hand É theothe� .is pressed against his head in a rigid salute. 
Rᗀbrandt discovers that some drivers and passengers of passing cars are also locked in a frozen salute position.
�e .minute the �n⋸ein ends, Pavel snaps his arm down and sodo those- in neighboring cars, obviously listening to the same station. 
MOთ rN ON ੿DT leaning . back in his seat, wondering,what the hell '.s going on. 

ഠ . . CITY .STREET ໿� PA࿭ - NIGHT - QႼNN AND·COMPANY
exit the park; Wade makes a beeline for a payphone. 

WADE Gotta ᖫall my folks. Back in aflash 
. As she crosses .the .street to make her call, Quinn જs drawn to a ,©an .preaching to a crowd near ·the park perimat'er. .Theman is long-haired, with a neatty triࡤed beard and fine tÒee-piece . suit. · Ke is speaking ferirently to a ,hundred.trua believers. 

It takes a mÇent for Quinn to recognize him as crazy Kenny,the radical soapbox lunatic! 
CÍZY ็NY  ཪriends ,of ··the .state ·will. always . . bec,rewarded . . · .But •. enemies mč be  ·purged from .. the body! The • 

. ,fascist, · .,so .. Ĳalôed . .  "American 'Underground" :és ·being ;·cઉushed as  we•;,spe1fk. :Í ':i⋑�s:,:simply ·:a:Ĭatter. :oftime•·ษfore ·the l:ïst of their .·kind. :a� ,w.iped ·from .the .face .o'f our .•บandl 
Boisterous APP๪USE from the crowd .. 

AR®ORO iat's he babbling about?.
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• QTINN You know, .  I could never figurethat out. But . .  now someone ' s  
. actually lisᎵning to .him! 

Eॕ . - ONE BOOTH ACROSS ࣶ STREETࡣ • NIGHT · - WADE 
· reaches up to. ᅏt a• �arter in the . phone . .. but finds thereis no ·  coin slot . AJ1 eerie TONE tolls three times in her ear., followed by a recorded WOMࠋ ' S VOICE • • •  

RECORDED. VOICE (O , S. ) •
E&T, 

A 'WࡋN OPEࢮTOR comes on the line, speaking with plastic,sing-song professional friendliness. 
OࡢATOR (O , S.)we • want you back. 

•. WADE txcuse me? · 
OPERATOR (O.S. ) 

If you switched frţ PT&T to PT&T�2 we want you back. ۋd now,thanks to our "comrades c.all comrades" program, we can save youup to six rubles a year on long distance to The Motherland . 
Wa�e is °settled .. 

WADE 
F&T? I . . .  I . don'.t understand. 

There's· ༼n ··omx:nous ·moment •of silence . . • : :mien • the operatorspeaks again . . her ؅oice is c.old and .ot".ficious. 
:·  ·.· . . .. 

' · •· . . .AࣷR· (O݀ࡍ: . S. ) <:tdentifॡ, ·-This· ·is . ·Operator .;9ː3�4 , : ... ༽dentify. • :(pause) •.· . . ईis· .:is .:ࡑerator .Ę9ˍ3-4.. . You ؆ill : •ÿstate•:1four �Őiephene '{¾emit trnuᏖer
�Ú, 

· Wade is unsure and a little scared. • · She doesn't knᄅ whatto_ say. 
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. OPE࿕TOR (()..$ . , CONT'D)You .have failed to provide revested .state information, in . violation of section 3 3956 of theCalifo઼ia• penal cĦde: ×e location of your ·phone has now bĜen ascertained. . You will remain·at ;this ⎧it until a COıications • ·security team : reaches the scene . .  Failure to doso will result in --
.· . WADE Thanks , I' 11 try. again later.

• Spooked, • Wade hangs up. ānd i¸ediately puts distance betweenherself and ⋹e phone . 
. �G๺ ON � SIDE OF THE BOOTH where ihe phpne company logo· 1s displayed: a red telephone recei�er crossed by a ha¸er âid sickle, ·abྟe the words ีeÚle •s Telephone and Ìelegraph.. • • 

,EXT; OTHER SIDE OF. ·STREET - NIGHT - , WADE 
rejoins her friends and hurries them along. 

 INN . Wade . . .  there' s  something I gottatell yà. 
WADE I ·know. We never ࡛ade it· home.

INT. · TAXI 4· - NIGHT - CЄSE ON хBϨDT, 
sitting bolt upright in the back seat, looking out the windoâ. at . the;.passÀng street . scene with ÷ palpable · sense of.⎦ease. .· .The .ဠooth,. familiar vorCE· Of ૐhe _Giants play· by . play man "is coming over the radio. •• · • .  

1· . . RADIO SPORTSCASTഖ (0. S.)The Houston Cosmonauts failed to , ·score in the first, .. San Francisco Reds coming to bat. Tonight's 
. game is brought to you· ·  by Red Bear ,.Beer - When qoutas are. reacĂed, Þeach for a Red ' Bear, 

੾e°randt is confused, unsettied and incieasingl� · dfsmay�d by the sigāt of . ⋥e San Francisco he'.s passing tărough. Thearchitecture is a match for tĄe city he calls home but the feel of the place is decidedly dark, brooding, ominous. · · 
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· Citizens walk the streets in drab clothes with their heads doĄ; no one talks or dares to congregate . . There .is little color or vibrancy - billboards and bus stop benches offer mind control·ling statements· or commands to confo· and seāe.ၶe State. 
�is is a frightening place, a place of nightmares. . Everyone seems to be watching their backs or looking overtheir shoulders with trepidation. The ·sidewalks they areoddly quiet: no music or laughter to be heard; · j ust the droning sound .of androgenous STATE CONTROLLED VOICES on street. coÑer speakers.  
Rᗆbrandt'$ mind is .reeling, trying to figure out what his •eres 'are telling him.. Meanwhile, THE PLAY BY PLAY ຽ o¤ .the radio is chatting betw°en pitches in a typically laidé . back. baseball manner .. . 

. . . .·. ࿖DIO SPORTSCASTER (O. S. ). � .  a¥d_ in case you hadn't .heard, .shortstop ઀eektor Jones has been sen⋚ to the Reds minor league reeducation. oamp • where he. will bepunished for his mistakes. • Jones
. three errors last night were a disgrace to. himself, his family and. �the entire . Reds- organization.Perhaps a • windowless cell . .  in Phoenix will. al.low . comrade JonĈs the time to. p(mder how to. -properlyfield a ground ball. 

The cab is slçing. as it approaches a toll booth situated before a bridge. 
PAVEL Insk vla. hordka minishkin.

·• · Rembrandt • is ·frozen. ·�he ,driyer' ;indicates .the t�i1 booth. ,a⋄d.ihoĘds'1,0¥t ÷is . palm . for ,the ,,inofrey. 
RആBRANDT ·-.Oh! Ó r. ,gotcha - \Yöà· ·need ·some mulafor the toll. 

²randt •pU�วs •out a dollar a¦cf hands lt to the cabbie. ' • . . . . 

Pavel . stares at the dollar . . .  his ey�s slowly narરowing . .  Helooka from the a.ollar ...  to Rembrandt in. tĠe . rearview . mirro·r. • Rembrandt smiles , · nods .. . the man does .not smile back. · • • 
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As they reach the tqll booth, Pavel bolts out of the ca׹ andblabbers excitedly in Russian to the haggard looking woman , Íihiረd the glass booth. 
The woman takes a pronounced look at Rqbrandt that makeshis heart pou�d· twice as fast . 
She presses• a button and a horrible BߓRING ߉XON goes off ,All traffic stops - some people hit the deck - . a sᅘad of heavily .aሷeઽ soldiers storm out of the to.11 booth building,ready for action. 
ReĮrandt sees Pavel excitedly showing their commander the .dollar bill Rembrandt gave him, then pointing into the back of the cab with words that can onֻy meaሩ "that 's him,. that's
bhr! "

Jeၛrandt gulps as the soldiers spring into action, surrounding the cab and dropping into firing position. Inan instant, twenty Koloshnikov assault rifles are aime६ directly at Reäbrandt'° head. 
उe C૓in' ࠌn is • sweating big time ... and trying not tolive up to his nickname .. 
Terrified, . he stil¼ offers a weakly hopeful smile.

NDT Y�all need exact change?(worried pause) Isࢸ· that it? 
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Act Five 
0 Es. CITY STREET - NIGHT - FADE IN ON A STREET VENDOR 

hawking borscht and'· bl,inis on a busy corner. 
Speakers have been set up along the street, featuring pleasant voiced men and women, SPOUTING PARTY RHETORIC topassersby . 
ANG๵ ON Ql੶INN, WADE and ARTURO as they walk past the vendor, ၼe Sliders are intent on blending into · the crowd,careful not to attract - the attention of .armed soldiers . who patrol .⋱e· sidewalks . . 

. Wade- glances around warily .  Two men _in overcoats seem to beeyeing thᗀ from across the street. 
·WADE I think we're being watched.
ARTURO Fascinating. · This society is sĭ 

1984 , you 're· already paranoid and
. we've only been here thirty •  minutes! • 

Wade 'dares another look over · her shoulder � the unknownobseÿers seem .to be .traĠking The Sliders eveq step. 
WADE I admit, this place · does give me the creeps. When ĥan we leave? 
QUIN) WhÜn : the timer recharges itself.

 • .  WADE And:.how :soon ·  will � that - be?.. • . .. ,, , ,. . .  

,,�inn -઒esitates';b�fore answering� 
. .  QUINN Maybe soon. , • maybe ·never.

IN�. INTERROGAÍION._· ROOM - NIGHĞ - CຒS.E ON REMBRAN೟
sitting in a hard�b�cked · chair , ùeing grilled under a hotwhite lamp. 

. . Two men stand in the shadows - a short, portly, §ervous ·guy in civilian garb and an A࿯Y COຒNEL with mea¨ eyes, smokingfrom an elegant black cigarette holder. 
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0 ၡ ౔erican INTERROGATOR who has the pacing cdrporate before 

REMBRANೝ 

the lawyer prisoner look down is a to GQ a typeT. 

Look . . .  I ain't heard nothin' boutno ౕerican Underground. Is it a . baÝd, or some kinda club? You tell me cus I don't kn�. 
INTERROGA/R Yėu're a very foolish man, Mr . . "Brown" . Bad move. . . bad . move .. Lying to us has the . gravest of ·

· consequences. 
REMBRANDT I tell ya I ain ' t  lyin' l
INTERROGATOR Oh but you are. Let's begin with ·y9ur alias, shall we? . • •  

Alias? · REMBRANDT 

I་ERROGATOR .ၶere is .nŃ "Rembrandt Brown" in our computer 'fi!es L  A ࡜an by thatnalęe �as. killed ⋒welve years ago 
in the Detroit Uprising. You've obviously tûen on.his identity for nefarious,· coįter­⋁ᗙolutionary purposes ! 

Rembrandt .rings pis hands together ... looking over. at the ⌝o men in the· 'shadows . . .  then back to . his questioner. 
. . RഅB࿗Nೝ . : :Okay . •  i , I can A-xplain ev�ry⋺ing.. ,You.: see� .. . .  I.'m ,.not.�.really ·from •  this Earth. ' • • 

:The · ,interrogator :raises his ·,.eyebrows and glances ·at .his comrades .with a mixture of amusement and .distaÞte. 
. . 'REMB࿝DT (CONT'D)No, . no, it's true. I . was just dri૨ing along., minding �Y own .. business,. �whe© this crazy genius kid zapped me into this big blackhole - and the next thihg I knew , my car slammed right into a gianticeberg, and . . . 
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. His voice trails off, he realizes how this must sound. 
ऊe room falls silent.th� interrogator moves Rembrandt gave t_he • cab 

Rembrandt fidgets in his chair ascloser, holding up the dollar billdriver . 
INTERROGATOR You admit to handing this to thetaxi drive_r? 
Rܷ۟DTYeah.· So? 

ऊe interrogator glances back at Ꮐe watchers, nodding withsatisfaction. He tu¹s his. attention back to Rembrandt.· .. slowly 'cfrcli�g the chair before stopping dead in front of the prisoner. INTERROGATOR (somber ; sincere} . " Let me tell you this friend - if . .you cooperate·, I ' ll fight· for you with the high command -
. REࠁRANܛ(brightening) -� say that again. 

INTERROݠTION What? 
.MBRANDTI'll fight for youࢳ . . (snaps fingers, . . excited) I � I recognized you ! .You 're 

. Ross ,­. Kelley, that shyster . • la�er fผom TV ! Man, I seen your.mug a th_ousand ĵimes. 
•. ऀe :interrQgat:ٷr: stepsi.back;,;unsettled .Jąy. ,this .seemingly :oĶa�y·,ཟehaćlo�:  :} -Rembrandt .is· . .. �UGHING - now, , pointing at the.·:interrogator· with a - wagging · finger and ltnowing rook ... 

. . ."- REMBRANDT (.CONT'·D).You always .tell in ' folks you' 11 .. get . •,� •a • ,tr.i-llion ,bucks . if :.•they •had an accident on the job! ' Like that l:!'ig moo.se constructɻo.n .workerwho got an anvil dropped on his · · 
head! • • • 

ReĪrandt is giggling and nodding,· tickled to have made theconnection. ऀe interrogator is unnerved . ·He. bٵcks away, moving to the .observers in the shadows. They speak .in anxious WHISPERS . . . ' • 
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SൾDOWY COຐNEL . How does he know your profession?
INTERROGATORI don't know. 
SHADOWY COLONELHow does he know your name? 
INTE࿴OGATOR. I  don't know!. · 

ၵe · other .two ࡕen are looking at the. interrogator withsuspicion now. 

What' re youṬer stuff been on È! 

INTERROGATOR (CONT'D}looking at! • •  All that · was wrong � I ' ve never 

· SHADOWY COLONEL( impressed by Rembr߰ndt ) Sᄄterfuge , .. Designed. to show . us his inside knowledge of our heirarchy and send us in circles ... şis .man is highly skilled and ·� dangerous ! He . must be t�iedand disposed of as quickly as • • possible. 
· INTകROGATOR Quickly . ..  yes. I know j ust thething. 

ၵe .interrogator r.eapproaches . his . prisoner .. � but this time ·.⋥ere . is a .  gyimmer · of. ,respect, ·• even .fear in .his eyes. . He speaks in a ,tҫght, · nervous voicᦏ , obviously wanting the • .•• .• . observers . . to , .clearly•.hണar every forceful·word. • · , 
. • • "INTERROGATOR '(CONT1 0)' ᎳY;ou ,ஊareecobviously , an ·ğncooperative • ࡝ercenary, • employed by fascist ,enemies of the state.· I· hereby,hand ,over • jஒrisdicŀlon . .  of- your • situation to The People's  Courtwbere you will be tried and sentenced..

Es. CITY SၨEET Ô NIGHT - QUINN AND COMPANY 
continue to walk sou'th·· down the sidewalk, talking quietly ,remaining as inconspicuous as possible. 
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ѧey pass a· barricaded street corner, _guarded -by aÀed soldiers, Ge×n shepherds and a barbed wire perimeter. curiosity gets the best of them and they slow to take aُick look at what's just past the blockade. • 
• A olean�up· crew is. busily · wiping graffiti off a series of .walls - the graffiti is red, white and blue and prominentlyfeatures a -_ defiant- _American eagle, wings spread, talons clutching a flock of arrows. • • . .

Öe words F࿡EೕM ... LIBE߃TY . • . 1 776 ... REBELLION . . .  andาရICE have been spray painted alongside a surrealisticrendition of the stars and stripes.
A painted face is drawing spec-ial attention froin the .cleanÊup crew - they are furiously painting it over but we can seeit is an aged man with long hair tied back in what looks like ·a pony tail� 

• A SO๳Iഗ spots the Sliders gawking and moves toward them • •. with aggressive intent. 
SOLDIക What do you think you' re looking• at? Get moving! • 

And .they .do . so with little hesitation, moving doą the block,again, speaking in·, carefully hUshed voices . 
"NO That face they're ru�bing out . . .it looked familiar somehow . .  
WADE It. looked .a lot like Barbara Bush.
QUINN ·_ I think it!$ .George ,Washington.

: ·_-, • • . · · ·• · .. WADE ·  ·· / That ' wouõd expl:ain it . · 
,ၿey -·are approaching -လ> crowd on :⋦e steps of city hall,-- ,gathered·.:to award .·a .top •student. 

CITY OFFICIAL . , . .  And it às ન honor_ to bestow 'this Red Badge Of . .  courage to . • citizen student Vladimir TolstoyWiÅ' • WhQ had the fortitude • to blow the whistle • .. on his counter­revolutionary parents. 
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The crᄂd applauds as Quinn' s  friend Wing is given a redsash and a golden Whistle. 
ARTURO .It's Wing! 
QUINN ॢadiቊir Tolstoy Wing?

A - tough old lady SHOUTS .OUT from the back of the crowd. 
OLD LADY His parents were good peop'le ,  goodAmericans ! 

· The crowd of loyal, obedient citizens are aghast.
OLD 'LADY (ۼNT'D) He's the traitor - he's the rat! ! 

With. startling swiftness, a black sedan pulls up an૊ four .KGB .types jतp out·. The -tough old girlis belting out "ݣdBl-ess ۊerica" as Ķey whisk her into the idling vehicle. · ࣿe bÁrly KGB men slam the doors and the car streaks away.
Wade notices that some in the crowd that have turned to watch the rebellious woman's apprehension, . now seem ·to be.draᒽ toward Wade, · They. are WHISPERING and. pointing .. . d௤ağing something amongst . themseҮves. 
She quietly sidles over to.Quinn and Arturo, · who have turnedtheir attention to .the timer/gizmo ... 

QUINN The timer has a built in• regem�rati ve processor . 
. ARTURO Clever touch, -­:boy. •

.· . QUINN ·. :. In. may ieventually ·.:recharge,· giving• :.:us·. ,one . у.cha:቎ce. ·to -:·recreate • -the .:gate- but it. also . might blow out ķe . . . system for -good. ·we'd be,:maሑooned • .her.e .forever. 
· AR�O What .. about R௯brandt? 
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QUINN(exhaiing) You 're right. If  we leave withouthim . . .  he'll never get home. He was heading to thÝ ballgame; we have to go out there and find him .
. WADE(tense) No time; no time. 

They tuቃ to Wade who is eyeing the crowd nervously. They notice it too, Wade's presence is starting a surging uproar.

 

QUINNWhat' d  you ૆o? 
WADE .It's that damned operator.

� , �	
 � 
%• 

QĩINN

. WADE The phone. company! I disdbeyedtheir commands and now they're after me. We better get out of.here. 
Wade starts to move - the crowd starts to follow alaሺed. a�� ,confused, _Quinn and Arturo scamper after her. 

EXT. ANOTHER CITY SࣹEET � NIGHT - WADE, QUINN AND ARTURO 
are running full tilt as they come around tᅉe - corner. Thefirst pf ĸeir puמsuers appears abou_t forty yards behind, .followed ׇy·•·an ,e؉c�ted , .  angry. :צob. . • • • 

. . . . • . �RO . • • (huffi�g ,,andp�f׿ing) • 
 J±heׁ,phone ,.company?¸ , ·.,Now • I 'know:·why ·זveryone hates them! 

,. @e .:.crowd·: .is ,.:c½Ísׂiì1g .in· ÷ ٙ the ::S.l\iଣrscihear):ĸ²S� ·ެS,,,t,Bֺߠ, .and·vેices 'SHOUTING "There sňe· is l "  "It ' s  he�, ,it's  Wade Welles! "  y 

Quinn takes the lead, ducking ' into .an alley and leading his 'companions between buildings toward another street .. 
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ട. NEW CITY STREET - NIGHT - QUINN 
leads the fleeing Sliders onto another street, having giventheir·pursuers a momentary slip. 
He looks frÇ side to side, searching for a place to hide,and spots a church on· the coÔer. 

QUINN . over here - the church - hurry!
The Sliders race up the steps and enter the building throughits pristine double doors . 

öNÉ. ರCH - NIGHT - ၞE SLIDERS DISCOVER 
tlt the church .has been · transformed into •11The Hall ofSovieۛ Invenۜions. : a museum devoted to famous Russianfirsts. • • • • 
ၷe Sl'iders glance back over their shoulders to see if anyone followed them in, ·then move forward toward .a youngTIC࿢T É౒R manni�g the entrance to the. exhibits. 

 

TICKET TAไR Good evening Comrades. Entrance .fee .is one dollar per person. 
First ઠn line is Quinn - he pulls out a dollar and hands it⌘ the ticket taker; The young man is visibly shaken -looking from the dollar to  Quinn with much ' the süe reaĩtionas the cab driver who turned in Rembrandt. • • 
ႀe ticket taker zickly pockets �he greenback and covertly slips Quinn ·a  proper•. dollar bill to replace it.. Quinn notes⋨at tÊe magenta .colored ⌒oliar st.ill.has the familiar pyramid·. , and .. all.Åseeńªg; eye, but .it nows .. says "I͋ . The ·s۝ate• ำ.�. 'Töst•<and ·the piĪture :in the bill's • center • is of .· . tK÷schev , ,. not ,WĈshington. 

' ' TIಱT TAKER (CONT'D). '.(.s.tiff., ,hushed) ••• • •Enter , comrades-, • .enter . quickly. 
,•Quinn . ࡆ૑eps .. �t§Qugh_,'. •,Üollowed, :ÿy .·�rtu.r.o ... • :,The •tìcke૒.'c:⋅aker visibly reacts with .breathless .excitement and shock as Wade passes. 

WADE(to Quinn) Good grief, he recognized me too lWe're sunk. 
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QUINN Just stay cool. We 'll get outtathis. somehow; 
ၷe·three Sliders casually peruse the various ࡬xhibits, onlyto øiscover that electricity, the cotton gin, the steam engine, the tei�raph , telephone, automobile, and game of baseball were all invented in Russia (according to revisionist history). 
A ·wall. display features a Russian Jazz hall of fame, and·boasts that jazz originated in the Ukraine, before being ripped off by American pirates like Duke Ellington and BimnyGoodman. • • • • 
A picture of the Wright Broth�rs is accompanied by thenotation ⋦at Oryille and Wilbur were really Russian fâers, disguising themselves as ౖericans to escape ⋦e
.czar's meddling. 
Wade turns just in time to see the .ticket taker is headingher • way . . . She tenses up but .has nowhere to run. Re. comes •
straight at .her, .eyes burning. She knows she's had it -Õ

TICKET TషER 
. . (hushed, excited) Wade Welles . . . my God, it is you .

Wade ,looks to her friends, caught offÛg⎙ard , uncertain .whatto say . 
. Way ·back toward the building's entrance, Quinn sees that some of ⋦e crowd that were. chasing them have entered ⋦eÏseum and are searching the place with their . .  eyes. 
Quinn answers for. Wade, taking a calculated risk, . . . .  . • � 

.• 'QUINN ,:of,ġ:course .it's. :·her ! .· .. pon�t you_ · : .,trust Cyour ,own , eyes? 
 . '�ICๅT,' TA่ •. :(hushed)  It's a ·miracle. Thank lúerty you're still . alive . . . The S.oviets . •· ,1announced:. ,yoġ ,æ:capture. ,-..thr.ee,,,day.sago. • '·Every.one ' s  been so demoralized. 

Wade doesn't  know how to respond ( .afraid of a misstep._ . Quinn takes ·the ball, . .' 
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QUI$ 
We helped Wade escape, we• re 1 in a tight spot.
people are on our · tailhelp us? 

but nowThose - can you

TICKET TAKER(after glancing back) I can try . . Quickly, come with me. 
ၶe ticket taker leads them past an exhibit dedicated .to �ssian apple pie ("the best in the world") and out a backdoor. 

Es. CITY "STREET - ,NIGHT - ၠE SLIDERS 
hurriedly follow .the- ticket taker across the .street and downthe block. · Quinn .a d Ĝompany swiĊel their heads, keenly aware of :the menace posed by prying eyes .. • 
The . city they ail know so well is now the home of Big Brother; san · Francisco has become a ·terrible place of fearand danger. They hurry along, praying not to hear ·R policewhistle. 

EXT. DIFFERENT CITY STREET - NIGHT. - THE TICKET TAqR 
looks left and right, making sure no one is wa⋛ohing, 

• leads the way across an abandoned parking lot in a rundownsection of waterfro�t, marked by pro-American graffiti. 
ၶe fog .is rolling . in; FOGHORNS ğdd an eerie touch .to the dilapidated .setting as the ticket . taker makes tracks towa�.a ,sµbterranian .-staircase, . 

  · • . .  �O • •. . . (to . .Wade, . vietly) .. It:••-sᖨems"•·youfre : a. 'V.iI,P on ⋻is •. ·,worxdੲ •••M'iss .Welles , • I Ésuggest ·you'do :nothing to undeÁine · •that  notion. 

INT. STAIRCASE - NIGHT - THE TICKET TAKER 
leads the Sliders

.
down the dank; winding staircase ⋦at . runs. aloîgside what used to be a multi-level wharfside garage • . From the looks ࠁf things , no one's been here. in years, with the exception - of rats and cockroaches. 
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They finally reach rock. bottom, four levels .below ground. ၼe. ticket. túer pushes open a CREAKING rust-eaten door andthey.step in from · the mist. 

I༉ • . UNDERGROUND .ROQM - NIGHT - A SINGLE RED LIGHTBU෫ 
illuminates · this. claustrophobic concrete s{are of .a room·, Ęasting weird ·red shadows across the decaying cement walls.ၼĊre is nothing in this room and there is no place to go. 

• ၼe ticket taker turns to Wade.
TICKET TAKER Feel good to be home, Commander?

Wade glances at Quinn and Arturo · before answering, with aweak smi࠽e and a nod o'f her head. 
' ' , TICKET TAไR (CONT'D)�ou' 11 ,nave to tel'! us how you escaped - must be site a story . .

WADEYeah. Must be . 
The ticket taker touches a crack in the wall - �he wall. . rotates and .. Qpens U෧ to. another room. 

INT. ၡ UNDകG࿳UND. ๦IR - NIGHT - � S຀D�S 
fpllow the ticket taker into a wherehouse lit by lanteÑsand stacked with multiple crates filled with guns and aºunition. 
ႁe wails are full of symbols a«d slogans similar to the 

. . , graffiti •· seen. on .. the . street : buildings r tre •. consistent • ⋨ᗄes a� liberty .:�nĎ .. : freedoÕ ·at any cost. • 
' ' ¦ieces of.',;surrealistic Americana ar' e૩er,YÓhere ã red, . white:  .and .:blue::s².ols . done ·with.:•a•·:s·ix⋓1es+like :anger aµ  • .-senÈi�:ity.. • :A .giant·· •"•ੵ on I t Î�aa ,on < 'Me" :.rattÀesnake flag is prÇinently ,hung on the wall. • 

·',The ,1S1iders :,take .... it :.all . .  in ,- �this ·»s,,an .. urban .. •guer.i� . .  ᖱen, .loaded �ith £aseinating but unsettling signs of a proud .movement · struggling to survive. The room is huge and .dark .beyond the throw of the lanterns ; the sounds of APPROACHING'BཇTS are coming out of the blackness,. heading this way , • 
Soon, a co¹ando unit steps into the flickering light. Theyare of mixed races and ages , sporting bandoleros and war paint. Men and women, armed to the teeth, . lean and hard from years of street fighting. 
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. The leader, a thirty six year old fo¼er airline PIຓT witha five o'clock sĹdow and surrealistic stars and stripes headband, steps toward the newcomers; a lethal M-16 in hand, 
He studies Quinn • . . . Arturo . . .  ⌓en stops directly in frÖt•of Wade. He stares into her eyes with a powerful look of emotion - she stares back self-consciously,  overwhelmed andintimidated by his. inte.nse gaze. 
The moment is electric, the room completely silent - what'she going to do? Wade holds perfectly still, · barely 
•brea⋼ing, as the .powerfuç rebel leader moves foąard untilthey . almost touching . 
. Wade glances at the. rifle, ⋥en over at Quinn - fighting anurge· to bolt . . .  

Wade, 
PIຑT (whispering)

Pilot passionately takes her in his a¹s and plants the kissof the centuč on her. Valentino would be proud. soon; Wade is responding .to the kiss - · Quinn and Arturo exchange looks, wondering if they'll ever cÇe up for . air . 
. At .last .Pilot .pulls . away, leaving Wade breathless and dazed.She lpoks at her companions sheepishly a¬d tries to regain her composure. 
Pilot turns to her fellow Sliders, .speaking in a voice •ascool aa the iceworld they left behind. 

ЮЅ Welcome . .  , :to 0e ࿚lvolution.
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A� Six 

INT, UNDERGROUND ߒIR - MORNING -. FADE IN ON QUINN 
. sleeping on his side on the hard, cold floor, alongside Ꮔe sl®ering Professor Arturo, Both men have their .hands tiedbehind their baį. 
inn awakens as PAT, a female Asia��Am$rican cŧando, usesࢍ

. an exacto knife to .s.et him free. Arturo wakes wiᏅ a start -· she frees hึ as well. 
The two Sliders flex and unflex their stiff a®s and hands while gratefully establishing eye contact with Ꮔeir prettyyoung lลerator. 

PAT . Pilot will see you now .

. INT. .ߒIR PߔING ROOM ' - MORNING - PAT LEAܚ ࣴEM 
into a ·small conference room being us௥ as a center of operati�ns, featuring a detailed grid and topographical mapof the city. ; • 
Pil•ot is .looking at Ꮔe ' map with Wade and DOC, a.. bespectacl௥ middle-aged black man.· 

PI߫T Get any rest, gentl௮en?
 URO Oh sure� I always sleep baby w೨en I'm tied uplۇ

. . .PI߫T . 

li๵ a 

r, understand your- resentment but 
we had :.to · take ·precautions. , · Your •· appearance . l٣ere was highly •• 

s:suspicious, to say : the · least. 
DOC . It's ·not - eveÉ . day ·sჶeone .claims ... :to,.ccome .. .. to.·,us frჶ-,a ·,parallel Earth. 

Wade crosses to her. friends. 
ཧADE . They do believe us. now.
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��O • Is that so? ߯st night theydidn't buy a word -· why the change1 
.PI7T On our world/. Cࡐmander Wade Welles is a great leader of Ļerevolution. 

Her friends look at Wade with suቌrise and respect. Sheblushes and looks down shyly. 
•WڵE 

.Wild huh? 
PI9 The Soviets captured her .four ଦysago. She's  being held at· the NoCal . Feder�:l Penitentiary - a converted college campus now- .usedsolely fO� political prisoners . . .• (arched eyebrÈws) • •  , and run hy foሽr Prof�ssor now ·citizen General·Maximilian .  .roی

Arturo reddens but .. tries to spin it  to h_is �dvantage. 
��O Always a l௣der of men, _no matterWhat tœ circᐶstance. 
 • .C ߲t's hope you're a more righteousman. than your ddppelgangerܘ

Doc is studying. Arturo carefull؊, distሓstfully. Quinnshifts the focus. 
: QUI�  , ,What : made :you :finally believe our

 "'Wade·оwasn 't, well .. . .your·. ·Wade? 
.PI8T . ·׎ade.-,Welles . :is·:·êy : coĴandingOfficer ... and Ľ lover. ' 

Wade looks at Quinn and sllrugs, palms up. 
PI6T (CONT'D) ࣿe two· may look alike .. ; but I can surely tell the difference. 
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I໻. UNDക൚ཉD GA࿘GE - .PIດT ాD ೖC 
accompany 
E/ Siideè across ࡨhe Vast ೾Čanse Of ⋥eirreclusive. hideout . .  ၼere is activity all around as underground members clean rifles and stoĨk ýunition . .  StÚll, there seᖿs to be a solemn, sÎer vality to their࡞âements. 
As Wade passes, va�ious rebels nod or salute her way, talking vietly amoÄst ⋥einselves, visibl® excited by herp�sence. 

PIທ The rebellion is. in decline. To0much mo�ey a½ pçer on the otherside - too many upstanding citizens bought off or grown cÇplacent. . (draws on • cigarette) Freedom is a forgotten luxury·for໏. and Mrs. Jo­es . 
.. ౄTჂO ႂen why are you still fighting?
�C we•ve . besl at .it. a long time. Pilot he੤e -flew for. the · airl:ines .•• I was .a .surgeon . . There's no way .. to. go. back to ourold .lives .• 
PIດT(nodding) It's liberty or d.ath. .For all of

� •
. .  Quinn is ·looking ,at .Wade .. in a. new light - .  really .. seeing her.:.for .:the ::first.: .ti࡞e. · ,.H�.',s⎛tly pulls .Îr . . aòide ,as .they  .cont�nue on. 

.QUIༀ .(a little ir~d) . • jat was ... that .supposed ૓o mean - •.þe:0óan ,,"'tel1 .. the :'difference"? . . 
WADE (tiny smile) Oh ྦinn, · don't áe · such a ķild. . • ' . 

She' s  delighted to hear him sounding almost • • •  ,jealous . 
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INT. COďNICATIONS CENTER - M཈ING - THE SLIDഘS 
are led . into a small. but busy· room where Pilot and Doc joina · half-dozen of their people. Two headphone wearing revolutioᵌries · are manning shortޟwave radios and· 
ďo¿unicating with gueiஎillas in the field, The wall.s arefilled with TV monitors · tuned to .different channels - a. Ãdern , effective æink to the outside -wor᭾d. 
Wade ᵚo�es toward the TV's , fascinated by the bizarre yetĚrily familiar ࡟edia on this Earth. Arturo and Quinn ”ain by Pilot and Doc . .• . 

. PIຒT Make no ·mistake, -we'ᮊl resist tothe · end, but we know the n⎠bers . . • and the realities . .
·�· Hç did this haữen? ၶe u .s. , a. ᏯnἊered nation? 

• · • .  . .. DOC . · ၶe SinṖSovi�t empire. swept the ·
world� beginning in the fifties when we lost ၶe Kore.an War. First Indo-China fell , then .. Eu‍ope , South �erica . . .  Thࡵir assets - and teᏖnolᎸ gᦀew , oursshrank and qo᭿lapsed as .we .were economically isolated from ⋥e rest of the worᅒd. 

PIຒT The u.s. finaily went down in the. · l.ate seventies , our gove⁦ent infiltrated from within. A senator.: :name.d · McCarthy .tried to waÊ .us•, . ߋack in '52 , :: but e␆eŅone : .• Ųought· ·he :· .was.:,nuts. Üo · ,decades
· .: later, . hࡶ.,was	:prove╧ ··riŲht J:,y ë •• • •. ·.fƔring . :squad . 

. • .¢turo and ,Quinn • . .share ·ironic lࠂks. 
, ,�ÃRO . McCarŲy ·was-- ᵧts , ·and worse. Buton this -world .•. the bastard was actually riglďt l  • . . . . (tQ pilst .  and Doc). ṧ our Earth, the Soviets are histo₝, ⋥e· Berlin wa᭿l toÊ down, co᰺un.ism alᮀ but extinct.

Pilot and Doc exchange looks of hope and disbeçief. 
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PI� 
. . .(half-whisper) . Could that possibly � true? ItsouÂs like a d�. 

~CUT ࣷ WADE on . the other side • of the room·, aሷs folded across her chest, soatminÊ. the. televisions on the wall . 
ࣵ FIRST TV is tuned 'to a Donahue-like show - THE HOST iswearing a Russiaሪ fur hat and ูovi�g amongst Ꮗe studio audience, running up and down the stairs with a, lིike ... 

llOST (o  the move) In case you've ju st joined us, ourtopic today is Was �he Cz�  e Devil? 
. He reaches a brute of a. lady with massive for�a¯s and a· haiºet, who is ·· raising her . han७ . for a question. 

HOST (۽NT'D) You have a .question . for ᅛr iņert •• • panel? 
WࡌN .IN AडIENCE(rising, deep voice) 

. No question. Staķeูent . Bailsupreme leaderf ! •• 
Everyone i¡ the audบence. instantly applauds like robots. <ࣿe .host falls all �� himself , �lauding hard, aw๻ardly: Ꮘ­ping the mike. • • .  ••  • 
Tݷr SE۾ND ࣾ .featureܴ a el|ess ྻtch , shot . li๶ a football•. ,g�e .;':wiĺ ,slow .,motion • replays �� a ْ pl·|yer , moving a ,piecņ anÒ•ēise:,oppon�ntU�.s :tiqhtɱjawedbresponse. T�e wordཁ "Wide • ·worl,d �£ i$ᅊts.�· ,are Z{:cepnstantt.,;near., ,the ,,bottom·. of the  Ĭcreen. • • • • • • · • • • • • · 

::\'llݶ\mu:RD\#YTShowsynewsre�1· .footage·•, }f .··capt¶ed ;/AmericanUཉdergrounĭ :me࿂ers>being Wrched·•īrough the . streets ofܝáer at,;gnnpÎint, .  ɸas., .jeerฺg� :oitizens .spit . . at . . Ĵem. 
A man• s ·faoe fills the entire .sıeen of �HE' � ,'ard. . . ࣿe distinct·so±d of a ticking clock ru¢s in the. baŤgrpundپke tܞ URTH TV. It isa powerful facŅ, strong brows� Vanࡡ . • Ꭾ .   . . . . 
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PBS . SPO2S8 .. ·I⋜• s pledge week on PBS. So pickup your 5hone and pledge your support for �lic• television. Those who choose not to will bepunished. We. �ow who you are.
ၷe FIഽH TV �ust be this world's Êersion of Music Telᗙision.. A rap video, shot Jn typical < }ick cuts andj er} hand-held caēera,· blares across the screen with synthesized døms �eating hypnotically . .  The words a� beltᖲ out t a long-haired = with double earrings, dressed like a Cossack and backed by new wave dancing girls. . .  ' 

࿓PPക CoÌades-coÍades-ge⋘on-dġ, . . .൝t-that-grain-right-in⋔o-town . .  seĂ-the-state-feed-⋿e-ŝople� . •  The-in�di�vid-u-al-is
ev0/ • • • • 

Wade turns her attention. to THEappear ·on a· ౺CK S಻N: LiveJ
of .The western -�tor� . .

SIᄜ TV: ᄊITE ๼TTERS From San Francisco, capitol•' . . . , 
Wade recognizes the familiar ၞEເ MUSIC of The ཱople's Cģ .as the doubl೿ doors to a courtro0ࡠ· open and Pavel; thecô ïiver wallcs �# the the aisle. ..  

*G ෬WEL๻N {O .S . )This •is the .. plaintiff, • :Pavel · urlienko.. Be says he was shocked when the •defe½ent slipped up and handed him a counterfeit bill, s .tained ૟y the image of fascist : diŘator George WaÃington, symbol .. •. ot:'.⋾e :.discredited .. and soon ... to .be .૕otally:\annihilated • ·ౘerican .⋟½ᗕgroႶnd, 
,.ႃe>aoors .. :open. again .�and :a, :c0nfuse1i'.�Rᗋrandt Brown •enters•• the· :court .. • 

ęUG .ÕÔ (O.·q., ·CO༌'D)· ,,Ahli'."⌀is.·,is .. :�the.,defendant., ·;a:Ěas • 
Rembrandt 'Brown --

 G4 ON· WళE, · her eyes' popping o.ut of her head! 
. ѾDE Oh my God, Quinn, Quinn, come herequick! • • 



.ANG` BACK ON THE � ¶ere .Rembrandt tentatively approaches 
the defendant ' s  podium. 

DOUG ~WELyN (O .S. ) 
. . .  counter-revolutionary skuĖ 
and enemy of the people.. He is 
accused of · showing his true colors 
in a taxi. 

In classic People's Cour� style, Rembrandt's  name is 
teletyped ovz� his image, before the camera CUTS TO DOUG 
L|Lz standing in the baok of the half�full spectator · 
area. 

kUG L{L`N (CONT' D) 
�is is the case of �e Rat caught 
In .the Trap. Now the plaintiff 

· (� TO . PAVEL) did his civic duty
• ¨ .  heroically detaining his

insidious passenger long enough
for · the authorities .to arrive . .
The defendant (j TO �DT) 
.dubiously claims . ¡at he is not of 
 is Ea�h and therefore shouldn't
be expeQted to abide by: the laws
of civlliIation,: • 

Rembrandt. frowns worriedly at the skewed characterization. 

INT, PEOP`'S iURT SET - MORNING - CONTINU�.S 
All rise as the black-robed magistrate enters the room . 

. CO�ISSAR Wg takes his seat behind the bench, which is 
·.elevated tQ great height so that .he can truly look down op 
those appearing .before him; 

 . · . ,WAPNER . YOU<·va�, ,be,, S¿ated.. , . .  I ' have read '
· :·your ,complaint: sir; you.·say the
·æefendant ts .a treacherous
.. terrorist.:plg? 

. . .•�B�� 
: He:y.i • .'CĨe0:,on •now -- • 

PAVEL 
-- Is. true, .CKissar Wapner . He
give • •  � he give òe �-

ce cabbie :hands the green dollar. bill to the bailiff, who 
in tu~ gives it to Wapner. • The Coĉissar lĩks at it with 
great condemnation before setting con�emptuous· eyes on 
Rembrandt. . . • 
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• WAࡥ Sir, what possฦle defense couldyou have for this? 
DTࢻ . 

. . (friendly, nervous) • I can eŇlain everything your . . honor, You see, it's all a bigmistaß 
WڼNER(dry) ɵ- Now where have I heard that onebefore? 
ANཋ This Earī ain't my Earth, you dig? I mean, it looེ۞ࢴ . li÷e it, 

· smells like it - maybe even smellsa. little better - but it ain;t ࿑ · . EaÂ. 
ऋe onlookers a� .tittering. 1 Wapner is annoyตd . Rembrandthurries ahead,. ãowing he's .in big trouble .• 

RܼRںDT .ऋis guy I call Q-ball --
WAPN--ɶ O-ball? 

. �� Right - he sucked me right off thestreet ɷ then my Caddy and me t¯led through this wěrmhold - ·.that's some kinda· freaked out .. limbo . ·land· . that .. sits .between • ޺arth·.࿆ e, · . two·.:and . three . . so there I . . •s, • Just minding. my,. businesÐ and • ;freezing, . my: butt} off :'in .. a . cave, '• .when : ,this 'big :•:albino · ·.•cyclone· comerstraight at us '-ˏ
·· WAPN,.,(แaiÅ) -. 11.ve heard enough ·_sir. Mo.rethan enough . .  {holds up .dollar) · .Do you see the pictur� . on Ꮙisbill? 
RܽRANDTWell yes, but --
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WΌNER -- You know full well ·this is thetrademark of your organization ofthieves, misfits and terrorists -the so called underground resistance. This bill came out ofyour hand, did it not? 
RºBуNDT · Out of my pocket. But yourhonor --

Wapner silences hă wiÓ . a disgusted wave of his hand andtŤs to speak directly into �e camera . . . 
• W�R (��' D) Citizens; you have j ust witnessed a classic ca֪e of a criminal who thinks he can takˬ . advantצge of · · society · but. fi�s out the hard way .that .rebellion dbԱn't pay. Don'tworry comrades, his insקnity defense won't fly with me. ( l�ks · at· . ' defendant) .Alias Rembrandt Brown,· I find you guilty of subveôion, treason, . and.u�tual behavior . . . . I hereby sentenͳe you to fifteen years in ·the Alasַn Gulag, ,without . . posęib͈lity . of parole. 

Wapner pounds his gavel . · Rembrandt gulps. �e studio audience. breaks into the same kind of rкotic APPϼUSE we. saw on the psuedo�Donabue show. 
To. the d el ight of the proΨucers, ̓eqrandt manages somedefiance .as רer s led .:out· of .the . .courtroo׮. 

. ... . . '· ("$ . . . .. ·˾ . ; nexer ',́ ikeŏC:ͱou · .anyway . . ѽapףer.! .. . • tשױti,p͓ne�faced r.j͔dge 'On Divorce ::eourt ,•was,•,iɿlways:caæot : .co.oler '.thanyou! • • • 

INT. ϘAY OUTSIDE COURȣR0QM - κY 
an agi֫ted Remb͆andt is bei�g shackled as be exits the . courtroom, only to be approached . by Doug Љewellen, who .is sporting a cordial, contented grin .as he eonducts . an .on­camera interview with tbe· convicted prisoner . . .  
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DOUG ߣߤN ¼he - defendant is· coming out of thecourtroჶ. Mr. "Brown", the Cࢉssar aีply didn't גelieve a word you said. How does that makeyou feel? 
"��� How do you think .I feel, fool? 

Dou౾ chuckles good-naturedly and asks another dark questionin his disconcertedly laid back friendly faĲion . . .  
•• DOUG ߣޥN Any idea how cold it is_ in Alaskathis t_ime of year? But breaking rocks should help keep you waሸ -for the next, oh, fifteen years orso. (smile, . raised . - .. eyebrᄃ) No possibility of parole. 

Doug sᏒifts • the ·lke ೩ck toward �emb٦andt. Ùhe crying manjust 1ooks at it with : an angry frown. 
'NTۻ) Nߣަ UGܘ . . D)äank you very much. O fficer • • Burrell has s_ome confessions you must sign. • • 

. . (Ꮂuቃing to cਠera) • And that will bring · this _· case to a. happy conelusion. .åe litigants for our· next :case are now. enteďingthe cŭrtroom. 

S; :RERGIQD .$?EHCE RA - - (Y --: P S5DERS
. . - . . . 

ar� :ha;ing a:.ciosed door., meeting with Pilot . �d Doc. .Quinn :is . . pacing;/ Ꮚinking .out . lo_ud . . . · 
. "QUINN .:Seems . to me we ·]have a ·  cŨon· .probl௯. >·Your>Wade and our . . randt, .ėheld:•atࣂ: ... :İe . .same Öacility. 

.C But not for long. Your friend will be ·eᓎedited north in the morningܙ · And Wade's about . to be shipped to Moscow for trial. 
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QUINN Then we'd better move ᅘickly.
PI߫T ्at do you have in mind?
QUIࠨ A raid. 

The rebel leaders take a moment to ࿍ll that over. 
PI߫T (shaking head) Not possible. We' d  never geᎬ .near -- QUINN -- You're forgetting . . (looks at Arturo) The wa�en here is o£ our side . . 

INT. SACK OF TROOP TRUCK - NIGHT ঐ A DOཬEN U.S. ܘࠅۿS 
. are huddled under a eanvas canopy, dresse� for baᎭtle ·and ready for action. Wade Welles sits · at the end of the troopline, across from Doc, dressed like ĺe others •in .green .๷aki �ttle . fatigues . . · Þhe foሷer surgeon speaks softly toैade,, his voice betraying a deep seated concŝ. � . 

. Cܘ . I tear this is a.great mistake. �e plan is too. risky, too .hasty.If we fail, . the weĶ coast uprising .will be extinguished.
݂Ç฾ . . • finished • 

. •. �e lowers • his. head ,� clutches. his .rถfie � Wade ,glances at , .ĺe. ' others. - . allc. Ģoሷer·· civiམians Ꮩed . . urban: guerillas. • .wade.,๕enses, • what •·.theyifeel· \ ':they .. are ,, crossing' W١he 'Delaware ,in :the m٢ddle .of·. :winter .. ... ,.praying. for., succeas. � • · and . half-· .:expecting ·annษilation . an� the· end" of their movement. 

, .• EXT. ·· ࢿAD ߖADING UP •TO .ཆENITENTިY -, .NIGHT - • . A  ,;CONVOY 
of ᐺmarked jeeps and military tÄcks approaĥes ĺeuniversity turned political prison. 

. . 
INT.. ߖAD JEEP . - NIGHT -  O • AND QUINNࣽہ
are in ĺe front seat. Pilot and Pat in the back. 
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ARU¦O ᒻat i'f they don't believe me?What if � still at work? 
• .  PI߫T YoQr double lives banker's hoursProfessor. Just play your part and. we'll be okay . . • (pause) I hope. ۈO He hopes. some revolµtion.• (to ࢌinn) Hᄆ'd we get ourselves into this?I could be sitting ·at home, drinking saki and watching Jeopardy. 
QUINN

. (Sࡏber, nodding) I ãow - it's tჿቀament ·of chਡpions, week - I miss it too. 

EXT. ۅݢ GATE - NIݡ -. ࣵ TWO SܾࣸIES · 
step toward the . .  lead jeep, rifles at the ready. ऀey froᒿ wh௵ µiey see the three troop trucks follᄃing right behind.
ऀe first sentry draws his gun and aims it at the jeepdriver . . .  but ᅜickly lowers .it w�en he recognizes �imilliા Arturo . beæind ŀe wheel. 

SENTRY 
·· (off-gUard) . 

Citizen General - sir, what �e ••you doing here? 
Arturo freezes .• for. א .  moment i �ike an .actor with debili tati�g. sᐲge fright . .  He . f¥ally;.,snaps .. ᄀt. of . i½, recapturing some •

, of :.his:: :intrinsic:0arrogan઺௩, · ,eᑪen thoughihis voice ··is •tight בnd neם�us. • • 
·RO . ·:Sinceࣼۂ . ,when,,do iI·mave.:to Texplain .:my·ķ௱ents to you, soldier? 
SENTRY ࠍ apologies sir . . .  • • l was just . . .  • well, surprised to see you at thishour. 
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�
O I'll overlooླྀ it this time.(deep breath) Now.open ·the gate. 
SEࠬRY But, . .  · Ĳat are these tr४Cks doing here?. I have no authorization --
�� -� A  surprise defense readiness test f and of course you woul.dn'tbe told about it! If Ꮜe .· revɹlutionary dogs launched a raid; do you think they'd call youto Åay Įey were coྐྵing? • 

Artu¾ • 1.oolcs to his. companion� .and. laughs heartily. . æey stiffly join in, trying to sound contemptuɺus and _ unconce»ed. Arturo snaps. his · gaze back o¤ the ᐺsettled sentry. 
. � ccotii�•n) You will ope� the gate and you will maintain radio silence. Ëhere must be no waቀing to anyone in Įe main facility, understood? 

Ûhe sentries are looking at one another, wondering what todo ; çe first sentพ eyes ࢌinn . . . . Pilot .•• Pat. . .  • 
SܿrRY. Understood sir. 
Vŏ wellۉ , 
. SEࠬRY ,:But I .will . ne௥ . a  ·:handprint 'identification ' before .allow฿ • 

· ᔮur ,,teਠ to :.pٟsa. • 
0Artµro ,h༾.owers . .. at :him. 

SENßRY (.COࠬ 'D) :':ཫoliĶ g1ir. !iëour ,,ģᒽ 'in :.faĪt.
 Oۃ

. . I 'm well aware of Ľ own. policies,.mister! • 
इe sentry �snaps. off a crisp salute, as. a sign of · 

;ˎ~, ac๺owledgement. Arturo neቓously glances at. his friends,, 1 •  then exits the jeep Md walks tᄃ.ard the sentry post. 
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SഌၩY .I see you're not limping sir.ํee feeling better? 
Arturo doesn't answer, doesn't want to take ⋥e chance, The 

· second sentry holds out an object that looks like a lit, horizontal cËputer screen, Arturo places his hand on it ...
. SഓY (಴NT'D) 

#7 hand, sir. 
Arturq ciears his throat, trying not to show how tensed ⌎p ÿd under the gun he feels. He removes his right .and placeshis left hand on the monitor. 

෶. JEEP - NIGඇ - QUINN, PAT �D PIàT 
) 

have their eyeĢ on the · guard shack . . Pilot smoothly slipsQuinn a pistol, after first making sure it's loaded, 
PiŁT (�ietly) . .If they discover he's · an imposter,hit. the ground running.and don' t  be.shy about using your bullets . 

. Quinn looks .at the, mean looking gun now in his hand. 
' Q⋠Iༀ (uneasy) I've .never ... firᖮ a gun before.
PAT It's  easy kid. · JႷst pull the trigger and watch them fall. 

Øe .revolutionaries , .share .a,,૝ense Ûchuckle. · ,ྦྷě · star�s .at ⌀e gun� , .wondering • how -he got ... himself into :⌁is., deadly mess.

· lif.ts . his·. ,hanc:t-:of.f· ·the , scanner� . . .and ,,neăously , Ö awø its ·.the• -઱es.ul ts.·· •A; !ವTഖ 'მIಧ. 'from • the ·scanner .is 'the . . ,ăbiter. -� . • • 
. . øER VOIನ (V. 0 , )uandprint identification coÊlete. Maัimillian ��o, Citizen ൞inഀral, People's A¼y, Western •sector. •• 

Arturo is i»ensely relieved. He shoots the sentr¬ ahaughty look - ⋥e young soldier swallows hard. 
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SഓY Forgive the for᰻lity sir, but Iwas only following --
ARÄRO ·--- My orders. Understood. 

Arturo salutes ᏻrtly and buttons up his overcoat as he. makes his .way baᏧ to the jeep. 
ARTURO (CONT'D) You did. a fine jpb soldier. Tellme your· name and I'll see that you're commended. • • 

The sentry is clearly puzzled by the very. 
. . . SഏTRY But . . .  you ᨗow my name sir. Lieu.tenant Reynolds. You selectedme for this post. 

ARTURO (laughing it off) Of course I did Reynolds, of course. But I • . •• well I deal. with.so ... many fine young pitizens, my memoĈ sometimes fails >. 
࿸ynolds' face is - unreadable ·mask , Arturo decides not tolinger and ·risk further  .istakesࡡ

�RO ( ಳNT'D) You will ignore all waÊing bells . .. and ala⁏s triggered by this mock raid. We must do .our utmost to conduct ⋥e test in as real a • .manner :as .. .possible . 

. Eᄛ ,: < :GU� iGATE :Ռ:.,N෮Gൺ╢SEOONDS' ',¶TER ި . ·ŷ ,GAÆE :GOES UP 
:and :the . Ꮼandestine ra.iding "party. • passes . through, . .  -under the: ஧ary•; . watᏗful . eye of :the .diligent ·. sentry. · .once:·.the .Ŋonvpy.. ::±s:,,gone;:: :╵e. ·:sent₟: :thinks.': f.or . . a:. ,hࠀent·,.b.efore···reaching:. ,for the ' 'base phone" ⋷aķ hangs on ·the wችll ·by ·the ·sĠtry · post. 
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SEN¾Y (INTO ཫONE)Get me Vice General Tatianov. (pause) I don't care if you have to wakehim. (eyes narrow) I consider this a Code Blue .. . and I.11.l take personal responsibility. 
MOVE ෴ ON ) SഔY ,as he waits for the call to be put through, his eyes going hard as he su᱊ons his courage ... 

SENƭY (CONT'D) comrade Vice General, ,I;m sorry todisturb you sir, but .. . there's something strange going on. 
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A� .s�en 

෭T .  VICE G഑'S ྜྷARTERS - NIGHT - FADE IN ON 
H1 Gഒ TATખANOV, an aged, l .̈ering, sour-faced careersoldier who looks alot like ບonid Brezhnev . He'ç in bed, gùmpily speaking with a Russian accent to the sentry on ⋦etelephone. 

TATIANQV ( INTO ཬONE) . ·If Arturo himself is leading this · • exercise, 't࠻ . s no concᗗ of mine .. •, . (pause, weary) . Alright, alright, my overdiligent friend. I'll check. it out myself. 
He hangs up, t⎫ing to the young woman in bed next to himas he riseą . . .  

TA¯IANOV (CONT'D)Be pack soon miÄkin. Keep thebed.waÃ. 

ഞ. ഐCE TO HOLDෳG ಩ - NIGHT - A࿵O 
.strides up .E stairs-Üf wÍt . used to be his· university andapproach.es two a¼ed ཯ISON GUARDS standing on each side of⋥e doub.le doors.  • 
ຜoking beyond Arturo to where the cÏandos are j⎡ping outof the truck, they start to . raise their ri੡fles, . .  

 • ��O Guns · down, men! 
They iÁiately , comply and salute their .Citizen General.  

. . . . . .  · . .. ARTURO "(ಳN¤1.D)• , ,Warg�me .inspeŖion. · open<·the .do⌏rs , • •  •  • 
,A•Îguaઆd/unlocks: ⌂e . Òoors .. •and ··.the,·,co¿ndo· ,team · races in.Arturo explains to the startled guards. . . 

. '౐ "(CONT'D)  We' re running a mock raid on thisfacility to test ·1ts battle • 
readiness. You are to guard ⌐isdoor and make .sure no o®e enters behind us. �derstood? 

GO� Yes sir! 
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ARTUROVery good. 
E�anged salutes. Arturo enters the facility; �e guardsshut the .doors and stand ready once again . 

• INT, ϙAY - .NIG¿ - ΒO AND QUINN
look around in won�er at the familiar . corridor that usj to lead to Arturo' s physics classroom. The architecture is �esame, but the place now has the feel of a stockade rather . than a university. 
Pilot, Doc and sòeral u,s . . co͊ andos escort a nŢer of captured guards ( disaīed, hands clasped behind their• heads)doWn the hall. 

'�C( excited) . . . .  ӟught . .  1 em with their pants down.They t ell  us the prisoners are beinՕ held on the lowe  ͇ levels.
ARTURO (quietly, to Qui�) • .Dear God • ••  - that' s where we kept 1 ani mals for Ōe veterinaú sӡool.

PRϰSON CEЃ - NIG¿ - ON REMBÉNЭ 
pacing baӢ. and forth in a cell he i s  sharing wi� two. downtrodden prisoners: a goateed old man and a nerdishscientist. 
A grim-faced. GU˭ pushes a tray through an opening ְ thebars. · 

• :iаSON /GUARD •.• • . .Ȣood·,comin' · through · for ȟthe ·TV star: .from .:People's .Court! 
A· famishj. Rembrandt eagerly ͉oves to accept: . the tray but · .ɾ. pul:ls: ,up .;ehoõ. when he, sees �att s .• on ... ͯ t:. ,an ,,aged· '̿ ni.on ;;and;• a puny ··radish, 

.. · .  ÊMΜ¹Õat the hell'� thi s? 
, PRISON GUΎ Dinner and breakfast. Bonappetite. 
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The sadistic gྛard ๦UGHS heartily at Rembrandt' s  painedeġression . . •  but as he turns to go he discovers a, riflepressed against his neck . 
DOCOpen the cage, pal. 

The surprised guard does as he's told • . .  Rembrandt spotsArturo and ྨinn backing up DÃ and pumps his fist in eğilaration at the sight of these füilÙar faces - he hugshis fellow Sliders gleefully as he and the other prisoners are set free. 
' RഇBRANDT Never thought I'd be so glad tosee à ėys. Hey • . •  where's Wade? 
.QUINN She's Uh • •• off looking forherself. 

�
 We'll explain later - come on, 
ၵey Úove doć the chaotic hall - aã1 around· ⌃em, ⋬e °nderground raiders are capturing gua�s ·and opening cell after ĳll, freeing dozens of grateful political prisoners. 

E҂. SE།RY. POST - NIGඇ - ѷά GENσL TATIANOV 
is . finishing up a . conversation on a· cellular phęne.' • Bekills the line and tuÊs F sentry Re±olds. 

. . . . . TA¯IANOV . .. .  ·YĚµ'. re .sure it was, '.⋬e Citizen• .,General leadĔg, ⌄is ĭaneuver?
.SENၫY . Positive sir. 

· .,TATIANOV I j ust ·spoke to Arturo personally- he's hཎ· in /. 
Tati�nov frowns heavily and checੱ his· pistol� 

TATIANOV (CONT'D)Size of enemy force? 
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SENTRYUncertain, sir , 
TATIANOV (glares at · Sentry, barks orders) send £or reinforcements· - and sound the perimeter ala¹. 

ᵥT . . ཰ISON/BEຎW ൛OUND FຎOR - . NIGHT 
The last . of the prisoners are being freed when A.BOOMING �ON rhythmically blares across the facility, accompaniedby flashing rᖮ lights. 

	C Tro⎜le - we gotta move� ߗl 
QUINN What. about Wade? 
DOC . (on the move) She's with Pilot - he'll D6 segets out okayi: 

.The .. Sliders rea᏶ to the sound of ൜NF෷E. co᱉ng .frṜṮtsi}ie .the coᱝQUnd � 

INT. . NE� ഺNT EXIT TO BUILDING - NI� - QUINN 
. A⁼uro ·· and Rembraᵏt p„are to sŋep out • into the battle they knṻ is beginning to rage � .Doc throws the door open and fires on Ŏe run - the three Sliders take deep _breathsand· race out beÐnd · him. · • 

�- '᭬ ངT ·�ƁAIRS �;·m:G൹/CONTINUOUS - ĚC ANO HIS Č 
·.are • laying ;down· Ꮲoverfng ߏire ,a⅓ ྩinn and company 

• 
j o�n . the. : ,freed pணisoners ᦫ.;-a •dash :for :the ·revving -;co¸aᵊdo ·t₇cks. 

߱he first Soviet/gâernment for�es .haven't had time to ࢇullyto⁑ .yet - ,,⌀ey•;aᮏe., ,ጌtæg,;:ᏭrLĲ᮰,baᏥ by•:the• • SᏣ itng Underground guerilla •tigገters. 
• • R•ram t and Arturo da⁽ under ኎ bail .of bullets �d áake · it to . the Ꮞ of. a nearby truᏈk .  • .QUi¼ is a few paces behind, desperately saarching through the t⎤ltuous discord

, . ' • £or any sign of Wade. • • . . . • • •. •
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Be spots heô j ust .as. she's fleeing the building with Pilot;the rebel .leader's guns are bll!zing, the. first of the cṠando trucks. is starting to pull away. 
Three more .coᱎandos, including Pat, tuÊ toward the main building .aᵑ launch grenades o‼to its roof . .  They are wella:d.med .  and blow the ceiling off the facility in a fieõy c�scendo. . • · . • • • . • 
Qu᦬n runs back to Wade, taking her by the ha.nd and sprinting toward ⋦e. ·cab whe.re RĲrandt and Arturo are already entrenched; .The truck is under fire and on the move.as ⌅ey catch up and leap onto the edge of the cab with ⋦e help of. their Slid.er friends. ; ., . 
Quinn hangs on tight to Wade, his own body kept from fallingoff the accelerating vehicle by the strong grip of RembrandtÁn . . QUinn holds Wade to his . Chest . as soviet bullets riddle the ᦴi�e of tne cᦵb ޸._ . 

·.·QUINN (to Wade, abṳedin) .  
Hold .J¯n l ! We'.re. ኖlmost ⋦ere! 

The truc� ·continues to accelerate, blazing past a machine gun nest and .crashing th·rough ⋦e lowered sentõy gate. ítcareens onto đhe .city street - nearly tipping over as it ⌛Ês, - and streaks away, followed ·.by the other coĠando •vĝicles. • •  • • 
. Quinn can seᙇ Pilot firing f⁭ the back of .his jeep asanother .e⒩losion rock� the fo⁒er university building,sending a blazing firēall into the heavens. 
· CຎSE ON QUINN holding Wade tightly so she wo᥷'t  fall.I thedark city ·street flaÃing by. just below ·their precarious perĶ on the outsidǥ of the cab� • •  

• QUĒༀ (CONT'D) : :· ,i(whispering . .to ,.he ) • .. . . ,,we ,made·· it •. · . . 'We .-ҥcan ·.all.,•get,;away•:now . .. · .. ,ĝ,,and 0make· d;t ߊṝe . 
. . Wade acᥳ;sn�t · respond. .. Quinn pulls back ,and looks at her , ., :iaoe. u" her.·,e┵es are< closed .. ,. ,:her .skin pale ,and :Âold 'to ēhe,touch . .. '$he :is?barely '·breathing. • 

Quinn looks down at the. near lifeless body and sees ⋦at the· back of her shirt .is covered in blood� She ᱢst've been hitas the truck was pu.ilᦄng away. • • • 
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Quinn is devastated. Be holds her face in his hands, tearsfo¹ing in the coÊers of his eyes, and looks for any . sign of hope - . but the life that once radiated from Wade Welles 
.seᗇs gone.  

He bolds her tight and speaks to her in A TREMBLINGaISPER . . •  
. QUI༇ {CONT'D)God Wade no! ! )� . • . I never should've brought you here . . .  It's7Y fault Wade, Ò .fault .. . 

He holds the back of her head to his chest and closes hiseyes .in · anguish. Then he hears her MOAN . .. 
Q⌗༈ . Stop the truck! Stop it! l 

ഡ. · ROADSIDE - NI൘ - DESPITE THE DANGക 
the . truck has pulled to . the curb in a residential area. Arturo .is frantically applying resuscitation techniques onthe fallen Wade, who has. been· 1aid down on the grass in front of a, spacious house. 

• .. The, Pro.f.essor .. osiously has a certain amount of medical�owl,edge and .is using ,it with as much skill as possible to�ᗓ Wade alive. • 
R࢖brandt .and ྠinn are on their �ees alongside their. ઐriends, f-ling desperate and helpless. 
Rembrandt looks up to see that one of the other trucks hasalso stopped and Doc is racing . back toward theė. ¡he medical man ·quiokly assesses the situation and ⋗akes over from Arturo . • .  

ěC ·•įove::back,· :gi~e .Êe ·  some room!
• .. JRembrandt Õets ,to· :his :.feet. and:·pUlls• ·Quinn ·-back w.ith --him.• They watch ૪i.th bated ·-breath as Doc · explores the• wound . 

.. ̂ DE . (O.S,)  Quinn? 
Quinn thinks he's hallucinating, hearing that voice from bᖸind. He turns, i½ensely relieved· to find Wade . î the identical Wade from our world - approaching on. foot,. having·stepped out of the back of the truck Doc was. riding in. 
Quinn surprises Wade by moving to her and hugging her withall his might, 



·Wade is happy but confused by the raptured greeting Quinn isgiving her. Her attention is drawn to the body ten yards ahead, now being surrounded by a throng of sad and obeisant rebels� • • • • 
Quinn pulls her head back into his shoulders before she canget a clear view •. •. 

QUINN (intense whisper)Don't look. 
.WADE But --

. QUINN -- Tûst me� Close your eyes .. .we're goi�g . home.·· 
໅VE IN ON QUINN holding the woman he thought he .lost. 

DISSOLი TO: 

EXT.  UNDERGROUND ඃARTERS - NIGඉ - ၡ RAIDING �CKS 
.have. all .. made ,it back to the rundoą area. of toĈ where thes1iĝe�s first ´t them. 

INT, • • ཅDดRG(OUND ๦IR - NIGHT/๬Tങ - ၡ UNDERGROUND 
is bustling wi⋥ frenetic activity - the rᖭels are in the process · of hurriedly packing up and mäing. In a far coÍerof - the rÙ, Unð�round Radio is announci¶g the incredible news of their stuÒing raid on the political ૡrison. 

.MOVE , ෵  on ⌀e mck of a rebel .radio man, .,wearing he·· ·and.· speakĚ ·into .· the :  shortw.ave · ,Ô|rophone ,with:·the rapid-, fire skill .of a ෸-jay. • • • • • 
.. REBEL �O�CER •• • ၶis is the voice of ౙerica,and #e Eagle is �lying high tonight. 

ๆEP MOVING ! on the back of the rebel announcer ••. 
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࿠BEL ాNOUNCER . (CONT'D)The ౚerican Underground has struck a Ãrtal blow against ⋥e powers that be, freeing scores ofillᖶaily imprisoned citizens andsending a fiery message of defiance . to those ÿo've · stolen 
.our countđ. 

ÑE ాG๽ to get a look at the announcer: he has long wavy hair, a. ⌆ree day beard and wears mirrored .shades. Werecognize the cool, confident voice nê . .. on . some other worlds he is knoĉ as .The Spaceman, 
. �EL ుNOUNCER/SPACEຶN (ಳNT' D)Don�t  believe the·papers - don't . beliᗠe the puppet media drones � alwavs • quᗘtipn authority • (ċ Éile} And. rᗈe¯er·, Mr. and Mrs. Jones -you don't need a weathe¹an to �Ow whiĻ way the wind. blows • . .  

PAN A_Y from the · spaceĘan and into the. moving throng of rebel soldiers. A e຾'S VOICE. com,s into . the room througha speaker system, u�ing. everyone to be quick ·and precise in.their .. movᗁents. She reminds them that ႄe Underground mustrelocate -vickly, before · stirred up . gâeØent . troops can f�llow leads and tÐiangulate this base. 
ాG๾ ཆ ྞN ాD WADE walking with Doc, ੼at and a so²r •qt. focusᖳ Pilot, who is . attentively supeÿising his soldiers movements. 

λC ၾe bullet's .lodged in tทe .upper <ilĢSCles . of .⌇e. back - .hea� . blood , •loss.but no .inteÖl o�an damage,.::·co¾ander.•;Welles i-s •a·vࡇry • ·l�cky •• lady Æ .we .�ect· coËlete · ·ćecovery. • • ' .· Ûe Sliders ar.e glad : to hear it.
. :PIຘ The · raid . has·given · the movement a tremendous shot in ⋥e aÆ. We'vefreed dozens of their most. important political . prisoners and sent a • ahockwave through the heart of their tyrannical leadership. 
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fighting. • 
ၶey shake hands emotionally, each side - reoognizing that ⋥eother faces a U²igu_ely dangerous and uncertain journey. 

DOC Thanks to what you've told us of your world . . . we knç they can bedefeated. You•ve given us hope again. 
.Pilot leans foąard and gently kisses Wade's cheek . 

. • PIນ (ಥONÏ'D)(half-whisper) Good luck. - I  hope you make it . . ·home , 
He nods at Quipn, . th2 stridഁS away, throwing. himself baqkinto Cཐnd, barking orders and hurryin⋝ up the troopa. 
Arturo Įakes .. companio⋃s. cÇputations 

his way through th� crêd and rejoins hisÑhe professor shows Quinn a mass of he's been working on in a b.ack room. 
� . It's difficult Öithout use of a . cÇputer, • but I ⋥ink I •ve workedit out. • 

(indicates several n⎢ers) . . Òhe .·timer•.s. internal · hyperspace . r.efere¬ce ઈci�uits :.were .. partially.. .  tusecLdµring .. our. last Slide. I believe, the·Iprobability. of .• getting·�ཏe, would· �e. ;eÕanced•;by :our 4,rÇpt. return :to ::the 'exact .•point ••· . :±f0āiĉal. ::, ,\Golden ,•.Gate•ďark. • .. 
As ·Quinn ,huddles with '.⋥e pÕofessor., going . â� ⋥e scratch .;cal¬ul.ations·; .. •İade ::is .·,attracted:! bY ;:૙heದl੯arely,.·,audûl.e.isound.• ofgSพNGรNG, •• ·coming from somewhere •outside. CUrio⎭, • Åe beads in that .direction, . ; 

ഞ. . WDERGROႿD ංADQUARÐERS è NIG൸ - WADE 
recognizes the deep1 soulful voice, coming from a large tent, erected at.the edge of the cÒound; She moves thatway . . • ·. 
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. ࿪࿐NDT (SINGING, O.S. ) 
. • •  ౛azęg grace . .. bow sweet the sound . • • that saved a wret÷ like 

." • . 

She quietly ąnters the tent. Six bodies,. ·rebels killed in •the raid, are covered: in ఱerican flags. A few .mourners stand in silent tribute as �embrandt sings the timᗛoÊ hymnbeautifully, with straightfoćard, heartfelt tendeÊess. 
� (SINGING, ಳNT' D)••. I once was lost . •. but now I•m ߒound. . . was blind • . • but now I see 

�ears f1ow, perfectly meshing with the pain in the singer'svoice.· Rembrandt looks up at. Wade with somber eyes - even in this world, so far fá home, death is all too r࡭al . 

. E҃. CITY STREETS - NIϓ - .ѥ FOUR ÊUNITED SЂDτ • . • 
: ove across the: city streets, heading back theࡈ .way they came� ၵe wind is .kicking up and th࡮ sidewalks· are largely deserted, giving the cityscape an eerie, forbidding ~ality. 
Rᗌrandt's voice re�erberates from the previous, scene • . • 

' ,  ' ' ࿤À (SINGING, o.s .)�hrough ªny dangers, toils aÁ · sna�s. .. • I.  have. al�ady œme ••• • •�is ĕaĴ bas brought µ saÿe thus Āar • ••. and Ėace will lead µhome 
A .fõstrated Quinn . is making adjus⌔ents on ⋨e , gizmo as .they: hurry across·. town ,- ·,⋨e ... gusting. wind.•, makes him squint,. ·and forces ,hČ . .  to raise his voice · above its roar . . .  . •.• . 

. �U�� . ળ�:ve �no "way: to :µeri:fy:•૫hether , the• • • • ··:timer,.:ís ':fuJ:ly: :ħa�ed. • ·,;as⎠ચngthe Professor's. computations , are precise, : with ,a ·minimal<standard . .. · of";deviatlon --
- ࿐NDT߄ Quit talkin' Jâike 'a brain, Q­ball and say sÇething a noÇal 

.man can understand� . You gonna getus outta here or what? 
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QႽ (shrugs) r honestly don' t  know, Reep yourfingers crossed. 
ၵe Sliders have hurried within a block of Golden Gate Parkwhen a trenchcoated 	 steps out of the s,adows ÿd abõptly blocks their path. The wind is whipping Ⴘp all around them - as the grim ïtranger shines a flashlight fromface to face, getting a good look at the Sliders. 

� CHCOAT You're violating curfew. ປt mesee your papers, 
Quinn .and Arturo hesitate; Wade is completely exas.pera⋤d bythe delay, her patience shot. She rolls her eyes irritably and. steps toward him • .. 

WvE . We doĆ't have time fo;- this!
She shocks her

.
�anions by landing

.
a Āwift kick to the groin - ⋥e security man is wide eyed from the astonishment of being so challenged and doubled over from the effects of .her. well aimed boot. 

Ķr.andt .. grins . .broadly at Wade, high fives her, andfiniÒes the j ob . . .  
&  _Ain't got no papers Clyde, but r '11 show ya Ò fiÃerprint.s. 

Rᗍrandt throws a clean uppercut that decks the man andsends his flashlight flying. 
, Qtºༀ (to Wade, :amazᖯ) . ࢜e Wade. •· • I ;didn't . :�ow ,you ·had.·. it in . yÝ. 

• :'WADE (⌈inking . about it) Me . neitheગ. • ·Gues_s .. my da⎝.le' s, -Ğsho� - ,me .. •ต, ,ătapped; •potentlal
࿬DT (õbbing his fist)Man, that was fun? (indicates fallen man) Only wish you was ೡug Llewellen.
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The . Sliders hurry from the scene, heading for the park. Theman in .the trenchcoat groggily recovers and blows his shrillᄋIST๵ as loud as he can. ၷe Sliders break into a sprint, looking back over their shoulders with each . new step. 

Es. GO๲EN ൖTE P� - NIGඇ - T඀ SOUND· OF DISTANT 
whistles fill- the air, getting steadily clo_ser, as the out .of breath Sliders stop near źhe statue of Lenin in the midst . of ⋥e dese⁾ed, moonlit park.  

.. . . QUIༀHere goes no⋥ing. 
Quinn activa�s the gizmo and presses several buttons. Wade·crosses her fingers. . Nothing ·happens. Ùe ⒉istle blowers aÖ drawing near. Quinn looks .at his friends helplessly, . .  and tries again, 
Tbe g޵zmo finally ౹EPS yeilow. , ;  The gizmo ౹EPS _ red , . .  Theuoke· ring gate · appea⁶ with A SUDDEN .û, blasting them. wi⋥ an electtic wind and rołting before them in awesome pu⁳le black hues.. .. • • . . . . 

İICES IN ၢ DISTANCE .(O,S. )ၷe“ they are! I Get thᗀ! l 
' WADE Make it wider. Quinn, · hurĈ!

Quinn t⎫s up the .power, making the gizmo yiver, shake andsizzle ; The angĈ flock of whistle blowers are almost upon the Sliders. 
QUINNOȏay � do it! ! . 

One by. one ⌉e .Sliders: .seap into .ěe -.void, .The <first of thewhistl.e : blṼersc,:arrives A ust ,•as>Quinn. ;vaul.tҦ ,,headfirst . into --the<⅒iࡥeðing blaᎿk>hole. ·- .· ... • • • .· •• . • • • .. . . • • • ·· •. · 
• .. • .கᅃe .. âistte• .bloweƼs ·1.,reach .⌊e·-Ꮙscene•Ֆone :,኏fter,-:ano⌋er .. • ,·andcan only ነre •iniWO‽der ·a½ ;disbelief· at ĕhe ·⁬tating · .. pu⁲le . smoke. ‎ings. .The inhabitants :of .Soviet terica. hear  -,Ja ·'.ᯇoud·, ጏnd:•:࠹tie Aa ·l.ᱠmDERCĘP. ,Քnd ,.·- .theo-;,smoke·;,ri,ng.,,gateway  instantly 'recedes to nothlngness. 
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. . 
χT. GOLDEN GAѢ PΏ - NIϒT - ·T .TO THE S̀ Pΐ 
but devoid of people and activity . at this tăe of day.• . The 
wind blows, the air ΰA¶S, the smoke rings foĬ j ust above the gr~nd. One by one the S liders pop out of .the black center - Arturo, ыmbrandt, Wade and Quinn land on the softgrass . . • and the gateway dissipates behind them. 
CÃSE ON ѣE SLIDERS rising slowly, almost afraid to lookaround after the last two rude awakenings. The park i s  ¾iet and well manicured, the night calm and still. 
ΊG� όХ BEHIND THE PΑ STATUE. � • it' s  ˽ 0.lded • in the . . figure of a pn, · and . stands j ust -a few yards from where theSliders reappeared. We see the . Sliders approach it cautiously, looking up with a mixture of hope and dread.
Artuó EҁS and wipes his brow. 

- AR� ·�ank . you God. 
шERSE ANG� to include the front of the statue of ... 
Δraham Lincoln. · 
�e Slider s  look to one another hopefully ... and then are. attracted ,to .Յhe s~nd. of · SNOȡING coming from j ust b eyondLincoln; They move to find Crazy ϶nny lying be.side the bushes, dead dö and sound •asleep. • • 
I t'Ě the man Quinn is l�ng familiar with - sҷe ragged bπardand dirty clothes, same wacked-out Reylutlon Now buttons pinned to his -grimy, tattered t-shirt. 

йINNSo  far so. good . 
. -Quinn .is  so grateful to · find. �nny back in his noĬal state, • . he lԯ˻s .over · . S:ïd. drops a :  couple of . bills • b y  his ·ֹ apsack . 

. . QUINN ; (CONT.'D) ,{heartfelt· ·halif-�isper) . •  ,Good. to. see y~ .again, . .  man. 
· The .optimistic Sliders · mªe on and we see the .bills лinn. left behind: a gr̀׬n twenty with Andrew Jackson .• • a Ě  a pink two dollar note featuring Trotsּ , 
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E҄.. CITY S�T ON 
TS�RTS. OF PARK - Йϔ - ȫ S�D
S 

exit Óe park� .still wary of their surroundings. Their spirits are st1ll cliring h­ever; eveûthing looks as itshould ֨e; 
Arturo raises his aèm . and· achieves success. � cab pull s  toÓe curb . 

. INT. TAXI CAB - NIGHT - QUINN ϳPS IN ѤE FRONT 
�uro, Wade and finally Rembrandt climb in the back. As the cab pulls away, RԴbrandt SϜIEKS, freaking his .friendsand making a jѯy Arturo hit. his head on Óe roof. 

·ᄈE , •What i s  it Rembrandt? Õat' swrong? . 
R�randt ¹ints t®� 'the driver with .a shaky finger ... 

' . . . 

ANG� TO : INήDE ȪE DRIVER ... it ' s  Pavel Ϸrli eðkol 
RºBфNœ(tense whisper} the · guy that turned me in! l  

 � · �e others now. rec©nize the plaintiff from the• People' s3G. Pavel is l ooking •back at the .terrifij Ređrandt. with soft, conceòed eyes... 
. . PAVEL ( modԮrate accent) Are you oָy, t friend? 

. ч(.paranoid) ϲOn't you ֺow · m.e? 
· Ȭe •:cҶbie• s • eyψs narrow . ..

• PAѶL Yes . ..  yes! . I .  do lm.ow . youl 
• . .. цBR΋DT ( reaching for 'the. ·. door). Let me out ! 

PAVEL 
• ( snaps finger) Spinning Topps! You i s  Man, no? 

. . 
Crying 
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Reၜrandt'.s f-r eventually tw:ns to ego.. His hand leaves .the door handle and he ዁ooths his hair. 
 ,Why yes my good fellow. I am TheCrying Man .. ·.ܛࢰࢷ
PAVEL You èeat. Have all your record -big price on black market for Topps. 

. Reİrandt leans back in his seat and glances at his friendswith a confident smile. 
: .at settles itऀ ܛࢻ We're home . 

݁T. QUINN' S- Sࣸ EET - NIGHT - Æ CAB 
approaches ࢏inn's house. 

PAVEL (O. S  .• ) l am h௶e eight year$ now and still think I am .dreaming. . Greatest country in world, God.bless .George. Washington. 
ऀe. Cab stჼs in .front of the Victorian and ·the Sliders getout. R௲br�t pays the nan, thrᄇing in a œfty tip. • . ' 

PAVELDo_ SVedanya. 
 • • .Arrivederci .ࢲBࢵ

. After łe :happy .driver .•pulls .. away, the • others, notice �uinn' sguarૉed expression. 
· iQUINN  .:' .'�•rᔯiऌg ·̈ ooks: •:right. • • just .as . it hould׋ : ' be . .. : •  but :the proof'·s inªhe pudding. 

He' •startҗr wa׽âng· toward ·hi-s ·house1 ·Ńe "oîhers �followclosely. 
.   -. .. ·. QUIࠪ . (.CO�T ID) •. 

ऀat gate's been squ�aking since Iwas ŏelᑮ; 
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He _doesn•.t have to :finish the sentenoe1 all eyes are on the×ront gate. The Sliders approach it, almost afraid to findჾt. 
D as ·he summons his courage and pushesںE ON QUISN'S Hۺ
 �e gate open . . .  
The gate SQUEAߊ. 
ऀe happy Sliders hug each other. All except Quinn . 

NDT(pained) IࢯBࢶ ' m  gonna kill this guy. ्atnow? 
Quinn holds up his house key. 

QUINN _ Will ńis open the front door?
RܸBࢰDT Aw man, don'·t do this t઼ me!

Y smoothly sliding into the lock and tᐽing tothe right, successfUlly openingާ ݸTO T ܂. _ the door. 

- ߟNT •. , STAIRॉ׆ NIGݹ - AS ۝S ڻIOUS ݎENDS ߫OK ON 
inn ુecks the pipes andࢌ .finds that .Ņey're l�aking as usual . 'He takes a · deep breath and· reaches .for the door -the handle .comes off in his hand. 
Before Quinn can cჷment, īe door pushes open and ࢐inn's mother appears on Įe staiቕell looking dᄇn on The Sliders.

··- .RY߿· Aࠉ. .  ࢑inn, .  you're Ŕme. 
The, :Sliders ,.�xcha«ge ·lookሴ,. ·a޻preciating the iroሲy-. 

ٓ:Sࠇ\, '  ५ÌRY. '?CONTÓ).,Perhaps your friends •ÆOUld - like to .join .. us. :for dinner. · ·  . We' re having ryour· .:faᑬoוite .. _ 
QUINN

M[. .  • ,
. (suddeniy serious), • .  what.•a  my . favorite? 

Quinn's mom is wondering what's going on, wondering it she'sbeing set up for a joke. She hesitates . • .  ऀe Sliders hold their breath . • • 
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Sࠈ / ' .  MAߦRYWhy . .• ߱b chops and Rice-akRoni,of course. 
 (worried froĶ) ܜࢱBࢴ.

߰ shops �d Rioe-a�roni? 
He looks to QuiÑ , his jaw dropping ؇hen he sees the grim,troubled expression on the young man• s face. 

WADE Quinn •.• is that your favorite?
He ೫s his head a little and dQesn •t answer ••• his frieÃsare dying . with every silent second, , . 
. ल ޫ ON .QUINN as he slowly raiปs his head, breaks into abig grin and w.inks at Wadeࠆ .• . 

QUĹNN .We're home. 
ंe Sliders explode with joy. Rembrandt thrQws up his bandsas if celebrating a touchdown and hugs Arturo, practically ĵeezing the life �t of him -1 waae· throWs herself into . Quinn'.s aሷs and theø hold each other like never before. 

, . . . . ANGߘ ON ࠈS, ࠀRY try฼g to understand their bizarre,ᄁeremotional �actions. 
 .RY Good thing I didn't mentiondessertߦ߾ .Sࠈ

I> • .  DINING ROOM - NIG0 . - PAN, OE .�AB4 
' ' ' 

. where.��e haᅌy<Slide�s are .digging in with gusto, tuቀing a •:midɰweek 'dinner, รto a. cel.ebratory. feast. 
, ,  

-,c,.:•:Mrs; •ÄlloÊ,�entersz•the , ·Çoom ,:؈.ith • a·:oᎱray ·of ·.hot ·•r3lls • ,_ , ·she
· ·has. set ·Ĥ¦e :.too˓any place .settings .but no one:.ĭeems to 

• .· ·pare. • .. She: ,offers· . . an., ,unnecessaË,,,co࿈ent. ·to.· the ·famished • , .ಂo؂p . .. . -
Sࠈ RY You goࠀ . , _abead- and start. We don't stand on ۶remony around here. 

ReĢbiþdt, already halfway through his second ܄op, nods herway. 
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)'% Professor A .is right - you aĉe all gonna be famous. •• And I'm gonna be even ੠·faÅus! You'll need p.⎮licists and booking agents. We�11 say no to Geraldo and ·yes tothat. funĔ Sally Jessie ࿶phael. ઴•ve always had a thing· for her -don't know why. 
��O (stroking his. chin) Perhaps Armand .Assante could capture ⋥e essence 6£ Maximilian Arturo: genius, author, ·scientist,lover, interdimensional e⒩lorer and world. class culinary artiste .

. · . . · . . . . .. QUIༀ . • . . Forget ⋥e shallow. benefits - .think •of ·. the scientific. adva±ClႵents. Some Earths arebo�nd to have outēćWതd war or cured cancer. 
� · ,  

Yes, and some may have perfected. ,war ,aÂ .created new cancers. 
QUIༀ I· prefer to ⌖ink . of the bright . side - like ⌆at Garden of Eden my: double . mentioned. ··.That's one world I plan ·to find, no matterhë long it ta~s • 

. \ . �E But .Quinn. ,. ; maybe that's āy we should· �ep.⋥e. gateway a seᗖet .
. ·��O :Are ,you: out .of•your mind? 

. . · . . WవE . . ·• :Úink . .  it •.⌌Ugh } if . .  peopøe .from .. :ભur:,.Eaô,,::discÀver •.a: :pîÂca .•like that . . . . they1·11 surely ĺange. it. corrupt . it .  Paradise . . .  or paradise,lost? . 
· ႆe table. falls siient . as each s1ăder considers the ramifications of· any .co⎩se they · choose. ႇe ever måing, always serving Mrs. Mallory has no idea what they're talkingabout.
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QUINN 
There' ll be plenty of time to 
consider our options. Right now, 
I ' d  like to propose a toast; 

They -all lift their glasses. 

To Kansas. • QUINN (CONT'D)

Wade cat�es on right away, recalling the chilling ñage of 
the ice planet .and frozen Golden .Gate Bridge. It takes a 
L�ent, but Arturo and Rembrandt figure it out too. 
�e four Slidµs touch glasses . • .  and share a quiet, 
satisfying moment of thanks. 

Ts S}DERS 
Kansas. 

ce conve�ation res®es, quickly t¯ing boisterous and 
• festive qnce ïgain , Quinn is . .  about .to say sJething . . .  when 
a sound from ano¢er part of the house draws his attention. 
He listens . . .  trying. to �hut o\t the noise at the ¤ble.
The sound .is .. vague ,at first • . .  • ĎfflÀ . . .  reminding hð •
of. Ì ., FOOTSTEPS .· . .  slow.ly coming îown £e stairs,
He looXs to ye unattended table setting, yen back toward
tÕ source of the pOTSTEPS . S�eone is definitely· on the 

.. stairca�e . and heading this way. · 
. ce . . FOOTSTEPS · stop . The door ·opens. A man walks in.
Quinn. d�ps his fork . .
TIGHT ON A PAIR OF BxCK SHOES walking. across the Zoom
tĪar.d .. ·the ·.table,  .�a�•.· step becoming· more audible. as the
,Yther .. Sliders . stop 'talking, ,taöng no[e .of .Quinn's ·frozen ·

·· ".readtiOti... • ' • • • ę • •• 

• fGLE ON. A '�ITEårRED �N sitting down directly across
from .Quinn.
·The Íoom •is s·il:ent. Quinn's ·throat is ·dry as ·a · bone - the:
words come out in a hollow half-whisper; . .

. Q�� 
Hello dad. 

WADE 
(quietly shocked) 

But . • .  isn't your fayer . . .
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Quinn nods, . never taking his ·eyes off this older version ofthe father he .lost fourteen years ago. 
MIಬAEL MALຖRY What'.s ⋥e matter son? You ïooklike. you've seen a ghost. 

F๮SHCUT to Arturo, Re±randt, Wade a²d Quinn as each freezes, .their minds racing arßnd the ·same shocking facts.
ၶey must Slide again. 
They're still not home. 
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